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English Translation
Instructions: 1) First Questions compulsory.
2) Attempt any four questions from the remaining five.
Q.1 Notation writing —
1) Any one Natavari Toda in Jhaptaal. (20)
2) Any one Kavit in Tintaal.
Q.2 Explain the importance of Abhinaydarpana in the dance literature and write down the  (20)
actions and usages of any 10 Samyuta and 10 Asamyuta Hastas.
Q.3 Discuss the socio-cultural consequences on the Kathak dance tradition in the British (20)
Raj.
Q4 Explain the influence of the Bhakti movement on the Kathak dance in the wake of the  (20)
Islam rule.
Q.5  Short Notes — (20)
1) Head and Neck movement in Abhinaydarparna
2) Types of glances and eyebrows movements in the Abhinaydarparna
Q.6. Write an Essay — (20)

Post-Independence India and Kathak
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