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English Translation
Instructions: 1) First Questions compulsory.
2) Attempt any four questions from the remaining five.
Q.1  Write the story and theory of Natyotpatti by giving information about the probable (20)
period of Bharatmuni’s Natyashashtra and its subject-matter.
Q.2 Narrate the mythical event behind the creation of the Natyamandapa / Playhouse in (20)
the Natyashastra and write about the three types of playhouse.
Q.3 Define the Vritti, the features of its types and the story of their creation. (20)
Q4 Discuss in detail the topic of a Tandava lakshana chapter in the Natyashastra. (20)
Q.5  Short Notes (20)
1) Pravritti
2) Natyadharmi and Lokdharmi
Q. 6. Explain the role and process of Natyashastrik Purvarang in your words. (20)
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