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English Translation

Instructions: 1) 1* Question is compulsory. Solve four out of the remaining five.
2) All Questions carry equal marks.

Q.1 Write a critical analysis of the dance performances of (20)
a) Smt. Meera Sreenarayanan (Bharatnatyam)
b) Smt. Manju Warrier (Kuchipudi)

Q.2 Which are the important steps for writing a critical analysis? (20)
Q.3 Which are the important points to be considered for writing a critical analysis of dance? (20)
Q.4 Write about the details regarding Nritta, abhinaya and other nuances explained at any (20)

workshop attended by you.

Q.5 Write about (20)
a) Principles of dance pedagogy
b) Guru-shishya parampara

Q.6 Answer in short (20)
a) Changing scene of performances
b) Comparison between teaching methodology of Bharatnatyam — old and new.
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