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gyMZm :      1.  n[hbm àíZ gmoS>{dUo Amdí`H$ Amho. 
2. Cd©[aV àíZm§n¡H$s Mma àíZ gmoS>dUo. 
3. EHy$U nmM àíZ gmoS>dUo.  
4. gd© àíZm§Zm g‘mZ JwU AmhoV. 

à. 1. झपतालामध य् कोणताह� एक आमद आ�ण एक चकदाद पदण हय पलुसकद अथवा भातखंडय 
पदतधतुनाद �ल�पबद कदा. 

(20) 

à. 2. मुघल तय �ब्�ट दाजव्�प्�त कथक नादद�कदणाचय सथथ आ�ण काथाबाबत बदलत्ा नंदभा�चय 
तंत आ�ण बाह् सववपावद झालयला नांसकक ृतक पभाव, कलावंतांचय आ�ण दाजाश्ाचय ्ोगदात 
तनयच घदाण्ाचंा उद् इत्ाद� मुद्ाां्ा आधादय मूल्मापत कदा. 

(20) 

à. 3. अ�भत् दपरण ्ा गथंाचा नवरनमावयटक आढावा घयऊत, गथंाचयलयखक, काथ, �वष् वसतू आ�ण 

तकत्टासत गंथपदंपदयतधल महततव ्ावद चचार कदा. 
(20) 

à. 4. �्पा �लहा.  
१. अ�भत्दपरणातधल �टदोभयद 
२. अ�भत्दपरण ्ा गथंात व�णरलयलय दृि्भयद आ�ण भावा�भव्यतध 

(20) 

à. 5. अ�भत्दपरण ्ा गंथातधल 'हसत' आ�ण त्ाचंय वग�कदण नागं ूत त्ाचंय पतधकातमक अथर तनयच 
दनृत�मरतध मधलय ्ोगदात नोदाहदण सपि् कदा. 

(20) 

à. 6. कथक तकत्ाचा कथाकथताटध अनलयला पादंप�दक नंबंध �वटद कवत, आं�गक, मुखज आ�ण 

आहा्र ्ानंादख्ा अ�भत् तंतांचा उप्ोग कथाकथतानाठ� कना कय ला जातो ्ाचय �वसतकत 
अवलोकत कदा. 

(20) 

   

 English Translation 
Instructions: 1) First Question is compulsory. 
                       2) Attempt any four questions from the remaining five.  

 

Q. 1. Write any one Amad and one ChakradarParan in Jhapatala as per the Paluskar or 
Bhatkhande notation system. 

(20) 

Q. 2. Evaluate the changing context of Kathak performance from the Mughal to the British 
rule in terms of space and time, the cultural impact on technique and appearance, the 
contribution of artists and royalty, and the rise of Gharanas. 

(20) 

Q. 3. Take a comprehensive overview of the text, AbhinayaDarpan, discussing the author, 
period, subject matter, and its significance in the Shastra texts on dance. 

(20) 

Q. 4. Short notes. 
1. Shirobheda in the AbhinayaDarpan 
2. Drishtibheda in the AbhinayaDarpan and its contribution to expressing emotions 

(20) 

Q. 5. State the ‘hastas’ and their classification in the AbhinayaDarpan and explain their 
symbolic meaning and contribution to rasa creation. 

(20) 

Q. 6. Elaborating on the traditional relationship of Kathak with storytelling, give a broad 
overview of how acting techniques such as angik, mukhaj, and aharya are used to 
convey the narrative. 

(20) 
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