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English Translation

Instructions: 1) First Question is compulsory.
2) Attempt any four questions from the remaining five.

Explain the nature of Angik, Vachika, and Aharya acting techniques mentioned in the
Natyashastra and explain how these technigques contribute to the richness of Indian
classical dance performance.

Discuss the methods of classification of Nayakas and Nayikas based on age, nature,
state and situation as described in Sanskrit Shastra texts and explain how they are
reflected in the portrayal of characters in traditional dance.

Elucidate the concept of Ashtanayikas in Indian classical dance and shed light on their
emotional states.

Describe Pt. Birju Maharaj's journey from childhood to legendary Kathak guru and
record your observations on how his artistic approach influenced the Kathak tradition.
Short notes.

1.GuruKelucharan Mohapatra's contribution to the revival and popularization of Odissi
dance

2. Guru Rukmini Devi Arundel and the Renaissance in Bharatanatyam

Explain the transformative power of Sattvik Abhinaya as described in the
Natayashastra, and discuss how it can transcend the physical to a deeper and pure Rasa
experience for both the dancer and the audience.
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