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gyMZm :      1. n[hbm àíZ gmoS>{dU oAmdí`H$ Amho.     2. Cd©[aV àíZm§n¡H$s Mma àíZ gmoS>dUo. 
3. EHy$U nmM àíZ gmoS>dUo.                 4. gd© àíZm§Zm g‘mZ JwU AmhoV. 

à. 1. नाटयशास् या गर्ाथा ओळख करन देऊन तयाााी ाततताथ्ा आजचया शास्ाय कीा्शा 
असीेी� सुसग्ााा उदाहरणा्सह स्पट करा. 

(20) 

à. 2. नाटयशास्ाााी ाा्डती�ण अधयायाााी मा�हााचया आधारे 'नतृा' �ह सक्ल्ना स्पट 
करा. 

(20) 

à. 3. नाटयधमम आ�ण ीोकधमम या कीा सादर�करण शैी�थ्ा ाुीना करन भारााय नारन 
्र््रा्मधये तयाच्या पयोगाथा थथार करा. 

(20) 

à. 4. नाटयशास्ाााी ्ूतरर्गाचया आधारे, नाटयाथ ेमथ्न सुर होणया्ूतम समा�तपट असीेलया 
तादयमेळ आ�ण गायनाशा �नग�डा �त�तध पारामक ायार��्तषया मा�हाा देऊन नाटय 
पदशरनासाास अनुकूी तााातरण �नामराासाास तयाथ्े महततत �तशद करा. 

(20) 

à. 5. �ट्ा ाीहा 
1. पततृाा 
2. नाटयोत्ताा 

(20) 

à. 6. नाटयशास्ामधये र्गम्ड्ा्थे तगमकरण कशा पकारे केीे आहे हे साग् ून तयाथ् ेसतर् पाथान 
भारााााी नाटय पदशरनाचया तासाुाशल्ाय आ�ण अतकाशाय �तथाराथ्ा कशापकारे मा�हाा 
देा ेा ेस्पट करा. 

(20) 

   

 English Translation 
Instructions: 1) First Question is compulsory. 
                       2) Attempt any four questions from the remaining five.  

 

Q. 1. Introduce the treatise of the Natayashastra and explain with examples the relevance 
of its principles to the Shastra-based arts of today. 

(20) 

Q. 2. Explain the concept of 'Nrutta' based on the information in the Tandavalakshana 
chapter of NatyaShastra. 

(20) 

Q. 3. Compare the Natyadharmi and Lokadharmi performance conventions and discuss 
their experimentation in Indian dance traditions. 

(20) 

Q. 4. Based on a Purvaranga in the Natyashastra, discuss the various preliminary 
preparations concerning instrumental and vocal accompaniment involved before the 
staging of a play and their importance in creating an atmosphere conducive to 
theatrical performance. 

(20) 

Q. 5. Short Notes 
1. Pravrutti 
2. Natyotpatti 

(20) 

Q. 6. Explain how rangamandapas are classified in the Natyashastra and how their form 
conveys the architectural and spatial considerations of theatrical performance in 
ancient India. 

(20) 
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