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English Translation

Instructions: 1) First Question is compulsory.
2) Attempt any four questions from the remaining five.

Introduce the treatise of the Natayashastra and explain with examples the relevance
of its principles to the Shastra-based arts of today.

Explain the concept of 'Nrutta' based on the information in the Tandavalakshana
chapter of NatyaShastra.

Compare the Natyadharmi and Lokadharmi performance conventions and discuss
their experimentation in Indian dance traditions.

Based on a Purvaranga in the Natyashastra, discuss the various preliminary
preparations concerning instrumental and vocal accompaniment involved before the
staging of a play and their importance in creating an atmosphere conducive to
theatrical performance.

Short Notes

1. Pravrutti

2. Natyotpatti

Explain how rangamandapas are classified in the Natyashastra and how their form
conveys the architectural and spatial considerations of theatrical performance in
ancient India.
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