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English Translation

Instructions: 1) First Question is compulsory.
2) Attempt any four questions from the remaining five.

Q.1.  Write detail about Thumari. (20)

Q. 2.  Define Laya, its types and importance in Kathak Dance. (20)

Q. 3.  Other than a performer what different avenues/ career options are available to Dance  (20)
Students.

Q.4.  How Bharat Muni has defined Rangmanch? How Rangmanch has changed in (20)
difeerent period of time with the object of dance?

Q.5. In modern times, how Space is considered by the choreographer for solo and group (20)
choreography?

Q. 6.  “use of Laykari and Space add to the beauty of Thumari presentation” Write in your  (20)
own words with an example.
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