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INTRODUCTION

From ancient times birds have aroused fascination in humans due to their ability
to fly. The power of their wings created a feeling of awe. Birds and their eggs served as
food. Birds were kept as pets, were trained as messengers and they were involved in
magico-religious ceremonies, including sacrificial rituals. But beyond this aspect from
the point of view of utility, people had affection as well as fearful reverence, as they
felt that birds had a sense of mysterious powers. Birds were looked upon as otherworldly
beings!

Humans were attracted towards the beautiful form of the birds, their magnificent
colours and a variety of calls. A wonderful world of birds filled their mind with aesthetic
delight and reverence. Birds like the eagle, the swan or the peacock were associated
with divine forces or deities. They were attributed the divine qualities that were
imaginary or exaggerated or even sometimes based on misunderstanding. No country
is exception to this. We find bird lores, folklores in every part of the world. Some birds
like the owls were considered as birds of ill omen or some birds like the woodpecker or
the Indian Roller were believed to be oracular and auspicious ones. Birds were depicted
in the Indian religious texts like the Vedas, epics like the Rima 'yana and the Mahabharata
and also in sacred texts of other religions, the Holy Bible, the K@iran, the Avesta and so

- on.

The Ramayana was composed by the sage Valmiki. He saw a pair of sweet-
voiced kraufica birds, engrossed in the loving gestures of their courtship. A hunter
struck down one of the birds by his arrow. The male fell dead and the female lamented
piteously. The sage was horrified and deeply moved to see this scene. He uttered a
curse on the hunter. He found that the curse he uttered came out spontaneously from
his mouth in the form of a verse; that it was a creative composition endowed with
overwhelming feeling of sorrow. He was then inspired and composed the Ramayanna.
In the words of Leonard Nathan, “- - -The sage is astounded. He has invented something
new out of very old materials: compassion, rage and grief — Valmiki, the father of all
Poets is also the first known birdwatcher, and itis his §loka (poetry). Thus was Ramayana
born as a result of Valmiki’s outrage, making poetry out of human passions.” (N athan,
2000: p. 294). '

Human figures with bird wings or bird headed man appear in both Eastern and
Western culture. For example, in Egyptian “Papyrus” there is a falcon as sun-god.
These birds symbolized spirituality. Thus we find artistic motifs in all cultures.

Birds are not only important for us because they give us delight and liveliness to
our environment, they are helpful to us in maintaining the health and cleanliness of our
environment. Growing population, industrialization, urbanization, hunting, trapping
and use of pesticides have bad effects on avian life. In a way, humans are speeding up
a rate of extinction of species. It is therefore important to encourage a campaign to
save birds, our environment and promote a ever-lasting conservation. We can contribute
to this noble work through various disciplines and one of such disciplines is ‘ethno-
ornithology’. It is a study of birds along with their socio-cultural study. It is important
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to spread the message of conservation to the masses in simple words and in a friendly
manner. Here the ethno-ornithological approach helps us. People are attracted when a
scientific information is provided with a touch of culture, useful and meaningful
traditions, heritage, ancient wisdom that enabled our ancestors preserve natural
resources, trees, animals, birds with utter devotion and veneration in the most informal
and uncomplicated way.

The study of culture and of ancient human values should aim to create love and
respect for the animate and inanimate werld and should honour the freedom of all. It is
always important to remember these words:

“Set the bird’s wings with gold
and it will never again soar in the sky.”
(Tagore 1979; p.49).
References to Birds in various Cultures

All over the world we find mythological stories, folktales and religious concepts
related to birds. Greek mythology and Egyptian mythology have dominated the ancient
European culture. Here I have tried to compile images of some of the birds, occurring
in-ancient European, Egyptian, Celtic, Nordic, German, Australian, Swedish, Austrian,
Italian, Bosnian, African, Chinese and Asian legends.1

DOVE

In the Greek mythology dove goes with Venus and Aphrodite. Venus is
symbolized by the dove that draws her flower-studded chariot through the air. It is
believed that Venus was the dove itself once upon a time. Aphrodite is the goddess of
spring and lovemaking. She is drawn in a chariot to which doves are harnessed. Dove
usually represents love. Spring is the season when the male dove shines in his finest
feather and looks ardent in his courtship. ‘

The bird is by its nature and habits is supposed to be the symbol of love. Gentle
disposition of the dove may have helped the earliest Christians to make use of the dove
as a symbol of peace and goodwill to men.

Mournfulness in the cry of the dove has made it a symbol of mourning.

WOODPECKER

In the European legends, the woodpecker is the bird of Mars because of his
blood-red hood and eyes are like planet mars. Analogies between drum, woodpecker
and thunder god are found. According to the sounding of this nature’s drum, weather
forecasts and the chances of chase and war were predicted. The woodpecker was thought
to be the knower of hidden treasures and was believed to have a mysterious affinity
with fire, the rain and the thunder god. '

In German legends, the woodpecker appears as a magic bird.

CUCKOO

In the Greek mythology, Zeus took the form of the cuckoo bird and flew to his
sister Hera. The parasitic behaviour of the cuckoo family was observed. Cuckoo was
famous as a prophetic bird. The Swedish peasants believed that the calls of a cuckoo

(like “gok’) suggests some consequences according to the directions. For example,



North : nor-gok sorg-gok (sorrow bird)

South : sor-gok smor-gok (butter bird)

East : oster-gok troste-gok (consolation bird)

West : vester-gok basta-gok (best bird).

The unlucky, awkward character attributed to the cuckoo has left a trace in
many languages. The word ‘awke’ and ‘awkward’ are supposed to be derived from
‘gowk’ and ‘gawk’.

In Pollem, a place near Thiex, on 21* August a ‘cuckoo court’ was held. Husbands
who are deceived by their wives assembled in this court and at the end of the function,
the last married man in the village was thrown in the water.

The cuckoo was believed to be the symbol of fertility. In Lithuania, the dance of
a cuckoo dance was known. :

PEACOCK

In the Greek mythology, a peacock was associated with Hera. The chariot of
Hera or Juno was said to be drawn by a peacock.

In Europe, calls of a peacock was believed to be suggesting bad omen.

In a Javanese myth, a peacock was supposed to be a guardian at the gate of
paradise and he ate the devil.

OWL

An owl is belived to be ominous in many parts of the world. Owl as an evil
omen and owl as a lure are the two phases under which a harmless and the most useful
bird is known all over the world.

In Greek mythology, the owl is associated with Pallas Athene. It is usually
considered as the women’s bird and sometimes also used in the Greek language as a
synonym for ‘woman’. Words for a small owl are feminine in the most European::
languages.

Greek mythology has a story of a beautiful girl called Nyctimene (the night)
who came on the earth. Because of her sinful act, she was ashamed and hid in the
jungle. She was turned into an owl by Pallas Athene. Pallas was the deity of night. An
owl is thus connected to the wise goddess. She could see in the dark to carry off men’s
souls.

An owl is a useful bird for the grain fields and for this reason it is symbolized
as ‘immortal bird’. Due to its nocturnal habits and startling cries, a bird is known as a
‘corpse bird’, a ‘death owl’, a ‘sorrowing mother’ etc.

In Austria, Greece and Italy it is an amusing pet. The way owl kills his prey
Wwas appreciated and thereby it was made as the symbol of warrior goddess.

The Creek priests carried a stuffed owl as the badge of their profession. It was
believed that owl’s cry frees from fever or if an owl is seen near the house, the delivery
of a pregnant woman becomes easy.

In German folktales, witches and cruel stepmothers appear in the form of an
owl.

EAGLE

From ancient times the eagle has impressed man due to his marvellous flight,
audacity and superb aloofness. He was thought to be the king of birds. In the European
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mythology an eagle seems like the phoenix, emerged from fire. It was believed that an
eaglet which was not able to look at the sun without a blink was killed by his parents
for not being capable to survive.

In Greek mythology the successor of Hebe (daughter of Jupitor and Juno), was
Ganymede- a trojan boy. He was carried off by Jupitor who came in the disguise of an
eagle. Zeus also said to have come in the form of an eagle. _

In the Celtic mythology Taliesin was a prophetic poet and a shamanistic seer.
He appeared as an eagle. This is the bird that is often selected by the shamans on their
spirit flights or trace journeys to the other world. An eagle’s gold nimbus symbolized
as an eagle.

In many cultures like Bosnian, Ostiaks, it was supposed to be inauspicious to
kill an eagle and the trees were regarded holy on which eagles had nests.

The Apaches believed that there were spirits of divine origin in the eagle.
Luonnotor, a primal goddess grew restless in the heavens and slipped into the cosmic
sea, where she drifted until an eagle built a nest on her knee. When she accidently
upset the nest, its egg broke and formed the earth, the sky, the sun, the moon and the
stars.

The epic of Finland ‘Kalevpoieg’ includes the word ‘kalev’ which means an
eagle. ‘

SWAN

In the Greek mythology the swan is associated with Apollo. It is believed that
Jupitor (sometimes Zeus) approached Leda in the disguise of a swan.

Like these birds the falcon was another bird having tremendous cultural
significance chiefly in Egyptian mythology. The sun god - Ra- represented as a falcon.
Horus was a cosmic deity that was depicted as a falcon or with a falcon’s head.

There are many other birds like the cock, the ibis, the goose, the magpie, the
pigeon, the quail, the stork and the swallow that have peculiar importance in the
European or Greek mythology. There appear mythical birds like the Thunderbird in
the American and the African mythology. In the Bible, there are many references to
birds. For example,

“And if his oblation to the lord be a burnt offering of
Fowls, then he shall offer his oblation of turtledoves,
Or of young pigeons.” - Leviticus 1.14

Some of the birds are described as inauspicious; eating their flesh was forbidden:

“And these ye shall have in abomination among the
Fowls; they shall not be eaten, they are an abomination,
The eagle, and the gier eagle, and the osprey;

And the kite, and the falcon after its kind;

Every raven after its kind;

And the ostrich, and the giant hawk, and the

Seamew, and the hawk after its kind;

And the little owl, and the pelican, and the vulture;
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And the horned owl, and the cormorant, and the great owl;
And the stork, the heron after its kind, and the
Hoopoe, and the bat.” - Leviticus 11.13-19.

There are interesting references to the ostrich.

“The wings of the ostrich rejoice; but are her

Pinions and feathers kindly?

For she leaveth her eggs on the earth,

And warmeth them in the dust

And forgotten that the foot may crush them,

Or that the mild beast may trample them.

She is hardened against her young ones, as of they were not hers;
Though her labour be in vain, she is without

Fear;

Because God deprived her of wisdom,

Neither hath he imparted to her understanding.” - Job 39.13-17.

In the same chapter called ‘Job’, there are references to the hawk and the eagle, where
it is said about the eagle’s nest, that, '

“She dwelleth on the rock, and hath her
Lodging there, '
Upon the crag of the rock, and the strong hold.” - Job 39.28.

In the ‘Song of the Songs® (2.140), there is a reference to the dove that lives in the
clefts of the rock, in the covert of the steep place. It is said,

“Like a swallow or a crane, so did I chatter:;
I did mourn as a dove; mine eyes fail with looking upward” .- Isaiah 38.14.

An interesting reference to the partridge is found in the Bible (Jeremiah 17.11 )s
where the bird is said to rear the chicks which “she hath not brought forth.”
An eagle is referred to in many contexts, for example,

“And say, Thus saith the Lord God: A great

Eagle with great wings and long pinions, full

Of feathers, which had divers colours, came

Unto Lebanon, and took the top of the Cedar:” - Ezekiel 17.3.

The pigeon is compared to the soul or spirit and when “the wrath of God is seen an owl
and a raven start residing near people.’ (Bible; Isaiah 34.1 1).

In the “Koran’, it is said that the “holy spirits stay in the bodies of green bird and
their nests are hanging to the throne of the Allah.” ( Sahiha Muslim 4651).

In the Asian context there are innumerable stories about birds. In the Ramayana
in Laos, there is a story of a woman who came in disguise of a crow to disturb sage
Svamita (Vi§vamitra). This crow was killed by ‘Fa Lam’ (Rama) and ‘Fa Lak’
(Laksmana).

In the Jaina Ramayana named as Padmapurapg.there are poetic references to
birds. For example, it is said that for an owl the sun was like the ‘Tamalapatra’ (Parva
1.1135-4011).

The ‘Gurugranthasahib’ of the Sikh religion contains many references to the
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birds. It is said: “by repeating the name of god, one meets the god who is beyond the
names or. Japa. The Pudana bird repeats ‘“Tuhi Tuhi’ - you are you are. One can attain
god by becoming the bird (vyomacari - one who wanders in the sky), the ‘Anala’ bird
continuously flies in the sky.” ( Sainchi 1, 14/84).

This was a review of bird depictions in various cultures of the world and in
India. The references given above throw a light on the deep understanding and
observation of ancient people.

Birds in Indian Culture

Like the other cultures in the world, Indian culture also pays attention to the
birds and their relation to the human life. We come across numerous references to
birds in the Sanskrit literature right from the Vedas, in connection with religious
practices. There are descriptions of birds, their habits, their ways of behaviour and the
role they play in mythology, art and architecture and so on. There are certain beliefs
and superstitions about the birds peculiar to the Indian ways of thinking. For example,
in western countries a pigeon is considered to be a bird representing peace, while in
Vedic times it’s arrival, or it’s sitting on the top of the house is regarded to be a bad
omen.

We have so far taken a note of the mythological and cultural references to
birds in various cultures of the world. Indian culture offers a unique place to birds
which is mixed up with traditions, religious practices, pious acts of austerity and
devotion. Mythology involves interesting stories regarding birds. There are various
aspects of the study of birds in Sanskrit literature. References to birds are seen in all
spheres of human life and on all planes. Here is a brief introduction to these enriching
and prominent aspects of the study of birds in Sanskrit literature.

A) Oldest references

In this thesis an attempt is made to compile the names of and references to birds
in the Vedic and Sanskrit literature beginning with the Rgveda.

B) Birds and culture

i) Mythology - There are mythological stories explaining certain belief systems
about auspiciousness or inauspiciousness of birds. For example, in the Uttarakanda of
the Valmiki Ramayana and in the Lirigapurana, we find a story about a crow and how
he was entitled to get his share in the funeral rites of humans.

ii) Religious Tradition - Traditionally, eating meat of some birds was prohibited.
For exampie,

HHG: NG Gl T FAfAT: |
SEETIFIHIRET & Tt 1
- Manusmrti 5.11
* One should avoid all carnivorous birds, so also these abide in those in towns, and
beasts with solid hoofs not permitted (by this law), lapwings also.” (Burnell's translation,
p-112, reproduced here with a slight modification.)
The reason for such prohibitions is not explained in the Manusmrti. In a way the
prohibitions were helpful for the preservation of nature. In the Dharmasiitras there are
punishments for unnecessary killing of birds. Texts like the Brhatsarizhita (53.120),
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Kasyapasilpa (79.11) and Visvakarmavastusastra (4.20) prohibit the felling of tree

where birds nest.
In India, women observe an observance namely ‘kokilavrata’. The female cuckoo

is believed to be a form of Parvati - the consort of S,iva. In this observance, married
women take food only after hearing calls of a cuckoo. If the calls are not heard, they go
on fasting. The story behind this ‘vrata’ is given in details in the chapter on “kokila’.
There are some birds like an eagle or a peacock that are believed to be the carriers
or vehicles of gods and goddesses. An eagle is depicted as a vehicle of god Visnu. In
every temple of Visnu we find image of a Garuda that is worshipped. :

In the Yajurveda we find many references to birds that were offered to deities.

There are texts namely ‘Sulbasiitra’ describing the geometrical arrangements of
bricks for fire altars. Some of these arrangements are inspired from the birds. For
example, Suparnaciti, ‘falcon-shaped fire altar’.

iii) Superstitions and Augury - There are various concepts related to some
bird sprevalent in the society. There are texts on the themes of superstitions, augury
and consequences of sight of any particular bird. For example, sighting of a casa or
Indian Roller bird is supposed to be auspicious.

C) Birds in Sanskrit literaure

i) Etymology - In Sanskrit literature we find references to explain how a particular
word is formed. Such derivations are not always in accordance with the grammatical
rules. For example, in the Nirukta (5.27), it is said ‘vi’ means a bird, ‘irita’ means to
go. Antariksa is ‘birita’ i.e. a sky. Birita’ means a sky where birds fly.

ii) Lexicons - We find references to the names, synonyms and descriptions of
birds from the time of Amarakosa (2@ C AD).

iii) Language of birds - In the texts, such as, the Mahabharata, Lirigapurana as
well as the Kathasaritsagara we find references to the knowledge of peculiar language
of bird calls which was called as ‘rutajfiana’,

iv) Comparison of beauty and maxims - There are description of the beauty
of birds and women, hairstyles of men, Nyaya or maxims. For example, ‘kikadanta’
means a ‘crow’s tooth’. This expression implies something that is impossible.
‘Kakapaksa’ means ‘crow’s wing’. It is referred to the side locks of hair on the temples
of young men (three of five locks on each side left when the head is first shaved and
allowed to remain there, especially in persons of the military caste). (MW. p. 267).

V) Birds in the philosophical context - Images of birds were used in
philosophical contexts. For example, in the Brahmavidyopanisad (verse 19) the soul
(atman) residing in the body is compared to the bird: The Mahibharata says:

VIPAITIHEATH? T ey |
9§ I 7 g¥dT a9 FAaEeT T )
MBh. 12.174.19a
“As the footprints of a bird cannot be seen in the sky, as the footprints of a fish cannot
be seen in water, like that the speed (depth) of the knowledgeable persons cannot
seen.” ' :
The Mahabharata contains a story of god Indra who took the form of a golden bird.
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(MBh.12.11.1-28). Elsewhere sage Narada advised god Indra about a peaceful state of
mind, that is known as ‘unchavrtti’ meaning ‘living by gleaning like a bird’ (MBh.
12.264.3, Manusmrti 10.112). The twin gods Asvinikumaras are described like the
birds having beautiful wings and who always stayed together. (MBh. 1.3.60,61).

vi) Nature descriptions - Sanskrit literature is full of references to birds providing
a charming background to natural beauty and scenery.

vii) Speed of birds - In the Rgveda we come across the references to the swift

flying §yena (falcon). Likewise we find interesting descriptions of speed and flight of
various birds according to their capacity. In the Valmiki Ramayana (VR 4.57.24-27)
there are verses describing the speeds of various birds. Grdhrardja Sampati says,
“I perceive through intuition that you will indeed (be able to) return after seeing Sita.
The first (shortest) flight (in point of height) is that of a sparrow and other birds who
live on grain. The second (in order of height) is that of birds (such as crows) living on
- fragments of food left at a meal and those (such as parrots) that subsist on the fruits of
trees. Bhasas and herons as well as ospreys take a flight which is the third in order (of
height). Hawks take a flight which is the fourth in order (of height); while vultures take
a flight which is the fifth in order (of height). The sixth in order (of height) is the flight
of swans endowed with strength and virility and graced with comeliness and youth;
while the flight of Garuda (son of Vinata- an eagle) is the highest. We all (vultures)
claim out descent from Garuda.”

viii) Migration - We find references to the birds and their migrations which
evince that ancient Indians had observed the phenomenon. For example,

T g FEY FoHes I97 |
oz e AEE G o 11
VR VII.12.33 (Satavalekar, vol.7, 1970, p.63)

“(Kumbhakarna says to his brother Rivana): observing the superior strength of an
enemy who is hasty in actions, others for their part look for his weak point even as
birds in the sky seek the fissure in the Kraufica mountain (in order to cross it).”

ix) Some references to the birds that cannot be identified - In Sanskrit
literature there are names and descriptions of some birds that cannot be identified.
Birds like Bhurunda, Bhilinga, Kaurabhra, Sariga, Jrmbha, Supar§va and Tailapayi
are rather difficult to identify. Their descriptions are not clear and probably they might
be mythical birds.

D) Birds in art forms

i) Paintings - In the paintings on walls or rocks we see the pictures of birds
that add to the beauty. In the Buddhist cave paintings, we see such paintings and their
colours are intact.

ii) Sculpture - Birds are found in sculptures and beautiful stone carvings. For
example, ‘Mayitiraketu’ means ‘the one having a peacock for emblem’ or it is the
name of Skanda. We find the images of Skanda riding a peacock.

iii) Music - According to Indian traditions basic notes of music are borrowed
from the calls of various birds and animals. The text ‘ Sangitaratnakara’ describes this
interaction.

iv) Dance - In the Natyasastra of Bharata Muni, there are various Nrtyamudras

8



‘hand gestures’ tha:trefer to various birds. For example, ‘Sukatunda’- a mudra depicting
the beak of a parrot.

E) Uses of birds

i) References to birds in Ayurveda - Ancient Indians have discussed the
qualities of meat of birds according to the Ayurvedic principles. It is also important to
note that Ayurveda has a peculiar classification of birds based on the types of their
beaks and their style of hunting and eating.

The birds are classified under the titles of Prasaha, Pratuda and Viskira. Prasaha
means ‘one who catches the prey forcibly and eat it’. (9@l WeIifT ¥98: 1) “The meat
of the prasaha birds like Grdhra (vulture) is sweet, is pungent in vipaka i.e. metabolism,
eradicative of vata, anabolic, hot in virya and always beneficial for emaciated (persons)”
- Kasyapasarihita 38-39. :

The birds like Kokila (cuckoo) belong to the group of ‘pratuda’ which means a
class of pecking birds. (Caraka-kalpasthana 1.8, SuSruta-kalpasthana 1.31). These
birds beat the prey with their beaks and eat them are known as “pratuda’. (VqEIfE™
T 1) The bird like Kukkuta (cock) belongs to the ‘Viskira’ group. (Carakasamhita
- sutrasthana 27.48). These birds eat by scattering. (fraid @ arafes weafa |
Carakasarihita-sutrasthana 27.55, Susruta-sitrasthana 1 6.19)The other classification
of birds and animals in ayurveda, according to their flesh is JaleSaya (aquatic), Anupa
(those which stay in flocks), Gramya (those which live in towns), Kravyabhuja (those
which eat flesh), Ekas$apha (those which have one hoof) and Jaigala (those residing in
forest).

Bird flesh was prescribed for treating certain diseases. These remedies are no
longer practically useful and have been replaced by other medicines. A text based on
medical treatment of elephants namely ‘Hastyaurveda’ has a chapter describing fever,
where it is said that the fever of birds is known as ‘avatapa’ (Palakapya/ A.P. Deshpande,
p-27). Several surgical instruments devised by SuSruta were based on the shapes of
bird beaks. For example, Karikkamukhayantra - an instrument shaped like a beak of a
heron. Our ancestors have noted a certain rheumatism affecting loins and they named
itas ‘grdhrasi’ (Sciatica)-(Carakacikitsasthana 28.56,57). Probably a person who suffers
from this rheumatism walks in a limping manner like that of a vulture.

ii) Warfare - Ancient texts like the Dhanurveda describe various arrangementé
of the troops of army on the battlefield imitating the shapes of birds with their wings
spread apart. For example, §yenavyiiha.

iii) Hunting - Mrgaya means hunting. It was one of the favourite pastimes in

_ancient India. There are also references to the qualities of flesh birds. Texts like the
‘Nalapakadarpana’ describe various recipes made from the flesh of a cock.

F) Yogasana A

Yogasana is a ‘yogic’ posture. In the ‘yoga’ postures there are some postures
imitating the shape of a particular bird. For example, Garudasana which means an
‘asana’ depicting the shape of an eagle.



* Note
1. The information given below is based on the following sources:

Charles, de Kay (1898). Bird Gods In Ancient Europe, New York: Barnes And Co.
Cottrell, Arthur and Storm, Rachel (1999). The Ultimate Encyclopaedia of Mythology,

U.K.: Lorenz Books, Anness Pub. Lt.
Hastings, James (ed. Vol. I, 4® impression 1959). Encyclopaedia of Religion and Ethics,

New York: T. and T. Clark.
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The Cakraviaka

1) Introduction

A=ETga® gRg Mg |
T AT ST FEA T i
KumaraS 7.15
"They (the ladies) applied white aloe paste to her body, and decorated it with ornamental
paintings drawn with yellow pigment (gorocana). She (thus) stood surpassing the beauty
of the three-coursed river (i. e. Gariga), the sandy banks of which are marked with the
Cakravaka birds."

The Cakravaka bird appears in the Sanskrit literature innumerable times. It is
one of the most favourite birds representing love and beauty. The traditional belief is
that the bird is the perfect symbol of love, because of its longing for love. The attachment
of the pair to each other, their communication, their separation during the night and the
re-union at the sunrise - all this is reflected in the variety of references to them in the
Sanskrit literature. The very concept of separation and re-union has given rise to popular
beliefs and symbolic expression of the highest conjugal virtues and love.

Animal and bird motifs are met with ancient Indian art. The Cakravaka pair
was usually painted and carved as "the most ideal expression of constancy in love and
the bird is always represented in a pair, as a symbol of affection. Whenever a loving
pair is depicted in a scene the indication of the Cakravika pair on a roof-line or in the
open court would be to draw attention to this great trait of mutual affection, ending
only in separation by death of either." (Sivaramamurthy C.,1974, p. 32).

In the Jataka tales (434,Cowell, Vol. 11,1990, p-309), there is a story of the
Cakravaka bird and its conversation with a crow. A Tibetan text speaks of one of the
previous births of the Buddha in the form of a cuckoo. In that connection there is a
reference to the Cakravaka bird. The bird is shown as conveying highly philosophical
thoughts;

"---When leading a homeless life, one must do without affection.
Without a good character, one must do without companions.
When one commits offence with women, one must do
without capacity for deeds of lasting worth."

(Conze Edward, 1966, p.24)

The Cakravaka bird is associated with rivers and lakes that look beautiful
because of its presence. The rivers such as Godavari, Gariga and Pampa are said to
have been adorned by these birds. For example, it is said in the Valmiki's Ramayana-

- b |
adivfgfesTaioht sarfogaiasy Il
- VR VIL.31.20
"(The river) had trees in blossom for its diadem, a pair of Cakravikas for its breasts,
extensive sandy banks for its hips, and rows of swans for its lovely girdle.”
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The hole in the Rksabila cave is described beautifully where the Cakravika
birds are said to be wet with water and their limbs reddened with pollen of lotus flowers.
(VR1V.50.9a) :

The Mahabharata describes the beauty of the Cakravaka birds but it contains a
rather peculiar reference to the bird. The verse reads:

37T T IR GRTE T |
3T T THET: HARIE JAOTE: 1]
- MBh 8. App 24. 1pr

It is said that on the war field the cakranga and kravyada birds will devour the
(organs of) Karna in various parts. Here the word Cakranga is for Cakravaka birds and
Kravyada means flesh-eating animal or beast. It was once believed that the Cakravaka
bird does not feed on flesh. But the fact that it rarely scavenges on flesh is noted by the
ornithologists. The bird is “occasionally said also to eat carrion in company with
vultures”. (Salim Ali, 1996, p. 85). So there is every possibility that this trait of the
bird was known and recorded in the Mahabhdrata.

In the Campabharata (3.53) it is said that the Cakravaka birds were very much
proud of staying together and that they had to throw away their pride when black
clouds darkened the sky and got separated due to darkness even though it was a day
time.

While stating a problem, the mathematician Bhaskaracarya mentions a pond
crowded with the Cakra geese and cranes-

- Bijaganita7.112
"In a pond where water was crowded with the Cakravikas and Krauficas, the tipofa
lotus bud was seen at a height of one 'vitasti’ from the water level.----"

In the Mahabhasya of Pataiijali we come across references to the Cakravaka
birds (2-4-12 and 4-1-63).

Thus we find that the Cakravaka bird represents the conjugal love in the classical
Sanskrit literature. Even the Buddhist and Jaina canonical texts, contain the same image
of the Cakravaka birds. The intensity of love is beautifully depicted in the Raghuvari$a
of Kalidasa. The poet says

IR R Wl afr s5R vateong |
§f7 at Freravst s 7 7 @ 1
Raghu 8.56
"The night goes to (meet) the moon again, the mate to the bird moving in pair (the
Cakravaka male): thus they are able to bear the interval of separation, how can you,
who are gone for good, not burn (torment) me?"

2) Synoyms for Cakravaka

There are particular synonyms that occur in Sanskrit literature denoting
the Cakravaka bird.

FYferg e 791 T A S

- Tantravartika 3, 1, 8

-



79T T SHeAE ST SRRy |
- Bhamati 1.3.17
TGl -THT 9shdldh: |
- Vedantakalpataru 5-10, 159-8
All these references mean,
"Cakravaka is a bird who is named after the part of a chariot i.e. the wheel
(cakra).
- Smrticandrika V 145. 11-12
Cakravaka (is a bird) who has a curved body.
dhlg: dahdld: |
- CaturC 17 I 1. 583;
- Sarvajiianararayana's commentry on Manusmrti 5.12

Cakravaka is a bird that is named after a wheel.

THIE AR | T,
- MedK3.33

The word Cakraiga ' a wheel-limbed one' is used to denote the bird residing in the
Mainasa lake;
'Cakrangi’ points to the female bird.
FiwvamAF ARFIETIE: Il
-AK, 2.5.22!
Koka is an onomatopoetic word. (Cakravaka bird is) referred to as a '‘Cakra’.
"Vaca' refers to 'speech’. Its name consists the word indicating a part of the chariot.
ey FEFT o 39 |
- PNM 3.226
“The swans are (the birds) residing in the Manasa lake. Amongst them, there are some
(birds) having special characteristics: they have white wings and curved body.”
TN, FE: |
- SK (p. 414)
According to the Sabdakalpadruma Cakranga means the one who goes like the
wheel or one who pleases with well rounded limbs. (I HHRYT ST Treifl)

The words in the Sabdakalpadruma can be explained as following -

Bhiripreman =  One who is full of affection.
Dvandvacarin =  One who wanders in pairs.

Sahaya =  One who goes along with a companion.
Kanta =  One who is beautiful or pleasing.
Kamin = One who is lustful.

Ratrivi§lesagamin =  One who gets separated from a companion during night.
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Ramavaksojapama = One who is 'resembling the breasts of a beautiful woman',
(which are not separated from each other).

Kamuka = One who is passionate.
The synonyms in the KalpadruKo$a (11.119) and Vaijayantiko$a (3.9) are
explained earlier.

3) References to Cakravika in Sanskrit Literature
A) Oldest References to Cakravika
IHT 7T o Aty SEf TP aor |
AT HT FACHISTIT T AT 37 1]
-RV 2393

"Like a pair of horns come first to us, like a pair of hoofs with rapid motion, Come like
two Cakvis in the grey of morning, come like two chariot wheels at dawn, ye two
mighty ones."

In the Rgveda there occurs the word ‘R&HAR’ (7.104.22). According to
Sayanacarya, the word means a fiend who has assumed the form of the Cakravika,
(Shis: keI TZIVT A THEH--). But in the English translations it is described as a
fiend who is in the form of a Cuckoo. _

- THAFI 1 (H1593) 11
VS 2422
awzr maﬂq I
MS3.143

"The priest immolates the Cakravaka for Varuna.
T t!awwr I---
-VS§S258
(While describing the Horse-sacrifice it is said that)" (Let) the pair of Cakravika deity
(be satisfied) by the pairs of ribs (of the horse).”
Here the Cakravikas are seen in the form of deities for whom the organs of a
horse are offered. .
-~ [ : 1l
T -TS55.13.1
"To the (deities of) quarters (let the) Cakravaka be (immolated)."

srﬁrgaﬂ# W’m’
- MS3. 14. 13
“Let the Cakravaka be (immolated) for (the deity-) echo."

This is an interesting reference where the bird is in correlation with a deity
named as ‘Tfe3[ which means 'echo.’ The habit of the Cakravikas giving calls to each
other continuously might have been observed by our ancient sages. Perhaps for that
reason, the birds were related to the deity called as 'echo.’

In the Rgveda (7.104.22) and the Atharvaveda, the word 'koka' is found which
is translated as 'Cuckoo.' (AV 5.23.4 and 8.6.2). Sayanacirya explains it as the
Cakravaka. However Whitney renders it as ‘a certain destructive parasitic animal’.
However there is a verse where the Cakravaka is specifically mentioned.
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s?zm%a’ & Ja AR T |
WZH & i ﬁmmgafﬂg?ﬂq "
AV 14.2.64
"Here, O Indra, do thou push together the husband and the wife like two Cakravakas;
let them, with (their) progeny, well-homed, live out all their life-time."

According to the Vedic Index (Keith, 1967, p. 282) "Cakravaka is the name
apparently derived from the nature of its cry, of a species, of gander, the modern Cakvas
as it is called in Hindi, as Brahminy Duck in English, mentioned in the Rgveda and in
the list of victims of the A§vamedha in the Yajurveda (24.22). While in the Atharvaveda
it already appears as the type of conjugal fidelity, its characteristic in the classical
literature."”

B) Popular Cultural Belief Regarding Cakraviaka

Sanskrit literature is full of references to the inseparable pair of the Cakravaka
birds. This bird is always portrayed as the symbol of eternal love. The origin of this
cultural belief may be traced back to the Vedic literature. Poets like to make use of this
belief that is reflected again and again in various literary works. Here are a few
representative verses expressing the popular cultural belief.

TFAEIT FAR JEASTIA T |
oo vEFERvIgEAAE g 1l
-VR IV.30.65a

"(Rama says:) Following (her) husband, the lady (i.e. Sita) went to the forest
Dandakaranya, difficult to penetrate, like a female Cakravaka (would follow her mate),
(happily) as if (she was visiting) a garden”.

feagaisia TEIMT FGTREET ST |

EIREaT aard] STadgar FIU I FI4T 1l

-VR V.16.30a

"Deprived of her charms like a lotus plant blasted by frost, being sore oppressed (as
she is) by a series of misfortunes, Janaka’s daughter has been reduced to a pitiable
plight like a female Cakravaka bereft of her mate.”

The sorrowful cry of Cakravakas due to the separation from the companion is
frequently met with in classical Sanskrit literature. A few examples may be sited here.
In Bhasa's Svapnavﬁsavadatta, the mournful cry of king Udayana, on account of the
. sad demise of Vasavadatta is described:

Aderft g Jara= ST |
g1 @1 & 77 79y a7 At fEer ar & TerEr N
- SvapD, 1.13
"Even the Cakravaka birds are not at all like him; nor even those others who were
separated from their excellent wives. Blessed is that woman whom (her) husband regards
like that. Because of the love of (her) husband she, though burnt, is not (really) burnt.”

In the 3rd Act of the same drama the empress Vasavadatta curses herself in the
following words: "indeed, blessed is the female Cakravika that does not live in mutual
separation (from her mate).” In Kalidasa's Meghadita, yaksa describes his beloved
wife left alone at home: '

1



ar s : g sifaa 7 fadd
gOqa A WER FHAHIH 11----11
-MeghD (Uttaramegha) 23
"You should know that lady, with measured speech to be my second life, I, her
companion, being far away, (she is) like a solitary, female Cakravaka, isolated from
her mate.”

In the Kumarasambhava of Kalidasa, it is believed that the ruddy shelduck is
the symbol of true love (8.51) and the pair gets separated in the night (8.61). The same
belief is seen in the Vikramorvas§iyam where it is said that if the pair of ruddy shelduck
is separated due to the screen of a single lotus leaf in the pond, they consider to be far
removed. They get anxious and sorely bewail for each other. (4.39).

There is a beautiful description of the ruddy shelduck in the Prasannarighava
(6.6) of Jayadeva. In the Harsacarita, a guard for the lotus flowers in the palace sang
loudly referring to the Cakravaka birds. The shelduck has the reddish colour like the
polien.

@7 | 3% §% 79: @Y 49 YT fFawacitT |
HE FHTFOTA Fal7 Gaerer fia 1l
-HC,5.4
"Fortify, o bird, thy heart; freely abandon grief; pursue the path of discretion :
With the beauty of the red-lotus pools the hies himself to sumeru's peak."

In the Vikramarnkdevacarita of Bilhana, it is said that the pair of Cakravakas is
eager to talk to each other because they were separated for the whole night. (1.34)

In the description of a beautiful woman, the Dasakumacarita uses the similie
of the Cakravaka birds:“The breasts like the jars full (of water), imitating the form of
the Cakravaka birds”. (Dasakumacarita I).

C) References to the Cakravaka in Subhasitas

We find references to birds in a different form of analogies. Here are some
representative examples. A verse from the Subhagitaratnabhandagara reads,
IS Tl M FUT 44 F Uy |
e TR gt a i
- SurBh 5.179
“O Cakaravaki (female Brahminy Duck), do you discard (your) grief and build courage.
Endure this (hard) time. This sun alone will remove your unconscious state of mind,
which is like a curse to you.”

TS TRIAZTAFAY T Sl FIsTY sy |
g % Yoface f49F W% SUeRl-a f4ae 7 g T -
-SurBh 5.180

“This sun, the sole relation of the wood (full of) lotuses, has set. No one is able to
overcome whatever is brought by destiny. O cakra, abandon grief, having taken a
recourse to courage. (Because, the wise man (alone) overcomes the calamity, and not
those of feeble mind.”
D) References showing superstitions regarding Cakravika

The Saurapurana (52.37™, The Karmapurana (34.13) and the Naradapurana
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(80) say that if the Cakravaka bird is killed, one should not take meals for twelve days.
There are similar references in the other texts also:
THAF --- | TH F8 T FARTEATHNTTY Il
- Sarhivartasmrti 145-a
“If the Cakravaka bird is killed, one should not take meals for one night”.

G I § THEAHETSI 1]

- MarP. 15.26

“One who steals a silk cloth becomes the Cakravika (in his next birth).”

gl -- THAS ---- AGIE Fd FAI |

- Sankhasmiti 17.24* (391)

“Having comitted a sin of killing cakravaka one should observe a penance for a month.”

RTIIIHATATITE Eeil AN T TENT |

- Visnusmrti 50.33

“If (any of the birds, namely,) the falcon or vulture or the ruddy shelduck is killed, one
should offer a cow to a Brahmin”.

FaEmAFINT frufes! |

- Kullika on Manu 5.12

“ The killing of the swan and the ruddy shelduck is prohibited”.

' Sage Vyasa tells Yudhisthira that the birds like Bhasa, Harsa, Suparsva,
Cakravaka, Kaka, Madgu, Grdhra, Syena and Uliika are not meant for eating. (MBh
12.37.18a, 12.37.26). The Brhatsarhhita (56.5) says that the lake where the aquatic
birds like Harhsa, Karandava, Kraufica and Cakravaka give out calls, it becomes the
dwelling place for deities. The Brhatsarhhita discusses the auspicious existence of the
bird. The Vasantarajasakuna also discusses the augury regarding the Cakrvaka bird. It
is said (VasantS$ 8.8):

“If the pair of the Cakravaka birds is seen in all places, if it gives out calls, then it
suggests prosperity (for a person) and if the pair is unhappy and gives out desperate
calls, then it suggests ill-omen”.

E) Description of Cakravika in the Mrgapaksisistra

The text describes the Cakravaka bird in Sreni No.23 (verse 71 .100). It gives a
general description of the birds. It is said that the Cakravaka birds are white, black and
black-red, mixed in colour. They are round-shaped like that of the swan. They get
separated during the night, may be, because of a curse. They get united after the sunrise.
They prefer to stay in water. They, breed during the spring season. The female protects
and rears her eggs. The chicks become capable to fly after two months.

The author Harirsadeva has-described three kinds of the Cakravika birds. They
are Koka, Cakra and Rathanga. The Koka birds are said to have a red colour. They are
small in size and the tips of their feathers are black. They give out calls known as
’krerikara’. The Cakra birds are small and their feathers, throat and back are red in
colour. Their calls are said to be intoxicating for women. Ratharga birds are white and
round-shaped. Their wings are broad. There are spots on their breast and soles of their
feet are red. They eat small fishes. They are said to be grown up when they are two
years old. The kings are expected to have these Rathariga birds as pets.
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4) Ornithological information of Cakravika

According to Dave, the Cakravaka bird is the Ruddy Shelduck or the Brahminy
Duck. He strongly believes that the bird does not feed on dead human bodies and he
says that "if there were any truth in the allegation the observant Indians would not
have missed the fact." (Dave, 2005, p.453). He has supported this claim by quoting a
reference from the Jataka tales (Cowell, Vol. ITI, 1990, p.310) where the bird is said to
be mainly vegetable feeder and does not eat fruit or flesh. As already mentioned there
is a reference to the flesh-eating ‘Cakranga’ birds in the Mahabharata and there is some
truth in the statement of the Mbh, from the ornithological point of view.

Brahminy Shelduck

The male and female are alike. Brahminy Shelduck is a large chest-nut brown
duck with buff head and neck, white upper wing and under wing coverts, with green
flashing in flight. The bird prefers to graze along the riverbanks. The nest-site is holes
in cliffs, often away from water and it nests in Ladakh, Nepal and Tibet during April to
July.

It has a loud metallic call like ‘aang, aang' and the grazing grounds are very
noisy at dawn and dusk. (This particular habit might have given rise to the belief that
the bird laments because of getting separated from its companion when the sun sets).

Notes

1 The Ramasrami commentry on the AmarakoS$a explains the synonyms as follows:

= NI | FFD | FF AE....1
.. §AHT & B 91 TFFd 1 ‘IR gal”...
“On the basis of the root 'Kuka' (to receive) the word 'Koka' is form, with the
reduplication of 'Ka'. ’

THEVRAIET | aT ...
(Cakravaka bird is) referred to as a 'Cakra'.
The root V vac means 'to speak’

TIFT Ihgar 41 39 i
It s name consists the word indicating a part of the chariot.
2 A TAEE: R g ST 1L
---Abhidhanacintamani, 4.396
It is further explained as,

% 3d a1, ATy I 1111
= Cakravika is a bird which named after (the word) Cakra.
TIIET| W5h T AR AISH WETR: ... 1211

“Rathanga is a bird whose name consists the word denoting the part of a chariot or
whose name indicates the wheel which is the part of the chariot.”

Fifer FT=erEAfT &% : 1 131

“Koka is abird which gives out a sound ‘cau’.”

52 g T gg=: 141
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“Dvandvacara means the bird who always wanders in pair.”
The Abhidhanacintamani, further states :

Il dsaaT ¢ |
AbhC, 4.391

The cakranga or vakranga and 'manasouka’ are the words which are explained earlier.
Sometimes the descriptions of the ruddy shelduck and the swan are mixed up. Or there

might be the indication of two types of aquatic birds residing in the Manasa lake in the
Himalayas.
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Mayiira

1) Introduction

Mayiira (peacock) is the national bird of India since 1962. In many rural areas,
peacocks are given protection by local people due to religious reasons. These are the
people’s sanctuaries. Near Pune a village named ‘Chincholi’ is known as ‘Morachi
Chincholi’ ( Chincholi of peacocks) for years. The villagers believe that a peacock is
the vehicle of the deity “Khandoba’. They feed peacocks and nobody does any harm to
them. Peacocks roam fearlessly in the fields. The bird is associated with the goddess
of learning- §arada and also to Gane$a and Kirtikeya. The bird is known since the
Vedic times and has adorned flags, thrones and crowns.

The peacock has great symbolic meaning in other cultures of the world. In
Buddhism, the great deity Mahamayuri has a peacock for her vehicle. As the peacock,
though presenting a fine blend of all the colours of the spectrum, has a special display
of green, the Tibetan culture views green as the mixture of all aspects. The peahen is
one of the many epithets of the green. Tara (Janguli). The Buddhist worships Janguli
as a goddess who prevents and cures snakebites. (Bhattacarya,1924, p.78)

The Japanese deity Kujaku-Myoo is always represented sitting on peacock.
(Kujaku means peacock). In one of his four hands we find a peacock’s feather. (Hackin,
1996, p.436)

In Tibetan tradition, six peacock feathers are arranged like a fan and used
with sprinkling utensils for giving the blessing of purifying water. The feathers are the
symbol of compassion and morality because of their capacity to absorb the poison of
KleSas or afflictions like anger, greed and ignorance. (www.khandro.net/
animals birds.htm)

In the Jataka literature the Mora Jataka (159) (Cowell, Vol.II-1990, p. 23), the
Baveru Jataka (339) (Cowell, Vol. III-1990, p- 83) and the Mahamora Jataka (491)
(Cowell, VolL.IV-1990, p. 210), have the stories of Bodhlsattvavvas;as born as a beautiful
golden peacock.

The Gurugranthasahib, the main religious text of Sikh religion, says out of
reverence for Lord Krsna that ‘by seeing the Lord Krsna, the peacocks thought that he
is the black cloud and they started dancing.’ (Gurugranthasahib sainchi 2.1669).

Indian tradition believes that the sadja note of music was adopted from the
calls of a peacock. The Sangitaratnakara (Vol.I-1.3.48) mentions various sources of
musical notes. The ku$ana dynasty had the coins on which there was a picture of the
peacock. Their flag as well as the flag of Brahmade$a (Myanmar) had a picture of the
peacock in olden times,

2) Synonyms for Mayura"
) w0 e wE fewuat e |
frraree: frdt dt FAREeRf 1|
ST Aot TTE wet TR |
mwmﬁmﬁmn

- AK, 2/5/30, 31°
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These synonyms are explained as follows -

The word Mayiira is traditionally derived from the root V may (1A) ‘to go’.
Alternatively the word is explained as ‘one who cries aloud on the earth’ (mahi+V
ru).The word is included in the prsodaradi gapa (P.6.3.109), among the words that are
accepted as the proper words (sadhu), on account of their usage or pronunciation in
that manner by the learned (§i§ta). According to MW, the word is to be derived probably
from the root V me (3U) ‘to sound, bellow, roar, bleat. ‘Barhin’- ‘One having a plumage.
The word is derived from the word barha ‘plumage’ with the possessive termination in
(barha + in).

‘Nilakantha’ is ‘one havmg a blue neck.’
‘Bhujangabhuk’ is ‘one who devours the snake.’
‘§ikhavala’ is ‘one who has a crest’.(sikha + valac possession termination). -
*§ikhin’ has the same meaning as that of Sikhavala.
"Kekin' is one whose calls are known as 'Keka'.
‘Meghanadanulasin’ is one who dances to the thunder of the clouds. The root V las
(1P) has several meanings, out of which, one is ‘to dance’. (l4sya ‘dancing’).
It is further said that the calls of the peafow! are like 'keka'
The glossy and bright feathers of the peafowl are known as 'candraka’ and 'Mecaka'
which mean ‘dark blue colour or the eye of a peacock's tail’.
‘Sikha’ is crest. 'Sikhin' is one having a crest. Picchabarha' refers to the plumage.

2) The Sivako$a mentions the synonyms like Mayiiraka, Sikhigriva and
Barhicuda.

m{ﬂal%vﬁ'ﬁ”fmﬁﬂaaaaﬁ non

¥ Freraay wnfeEe 9 wamar |
HE TR ARisel frEvss: 1120
- KoK (Sithhadivarga), (P. 199)

Some of the synonyms have been explained earlier and the other synonyms
can be explained as follows:
Pracalaki means one who nods his head.
Candraki means the eyes. The eyes in the peacock's tail are known as candraka.
Candraki is one who has these 'candraka' s.
Sitapatra = The meaning is not clear.
Sitapanga means one having white eye corners.
Kaiijara - The meaning is not clear.
Menada = one who makes the sound 'me". It is an onomatopoetic word.
Kalapavan = is one having a tail.
Some of the new synonyms in the text Abhidhanacintamani are explained here:

3) ‘Nrtyapriya’ is one who is fond of dance.
‘Sthiramada’ is one who is intoxicating to such a degree as to cause lasting effect’.
‘Mecaka' refers to the dark blue colour.
‘Marjarakantha' means one having the calls like that of a cat.
The word 'Maru' in Maruka' means wilderness.
‘Bahulagriva' means one having a thick or large neck. Nagavasa means tree-dweller.
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The Vaijayantiko$a text gives some other synonyms:
4) 'Varsamada' is one rejoicing in the rainy season.
'Citrapatraka’ is one having variegated feathers.
'Sapatika’ - The meaning is not clear.
‘Citrapingala’ one who is brightly yellow or gold coloured.
'Darvanda’ - The meaning is not clear,
‘Candrakirti' ‘Candra means a spot similar to the moon, ‘Kirti’ is fame. This may refer
to the eyes on peacock’s feathers.
5) The synonyms given in the Kalpadruko$a are:
'Garalavrata' means one who observes the vow of swallowing the venom.
'Gurumirjaranilebhyakantha' - The meaning is not clear.
‘Patradhya’ means one who is rich in feathers.
‘Tila$ikhi' - The meaning is not clear.
‘Citramekhala' means one having variegated girdle. This term refers to the plumage.
6) The other lexicons’ like the 'Trikanda$esa of PuruSottamadeva, 'Marnkhako$a'
have the similar references to the ‘Maytra'. The 'Sabdakalpadruma’ has almost the
same references except ‘Dhvaja’ and ‘Meghanandi'. 'Dhvaji' means one bearing a banner
'Dhvaja’ or having anything as a mark. Meghanandi' means one who rejoices by seeing
clouds.

3) References to Mayiira in Sanskrit Literature
A) Oldest references to Mayiira
Right from the Rgveda, we find references to the peahens who can digest poison.
'&q@ﬁ?ﬂgavﬁhgﬁﬁzl
are fard for SRR 3z heRifa 1
-RV 1.191.14
"So have the peahens three-times-seven, so have the maiden sisters seven
carried thy venom far away, as girls bear water in their jars.”
]
o AR ol mgRe:
' e & fafr a7 o sfy o= o §f 0
-RV3.45.1
_"Come hither, Indra, with bay steeds, joyous, with tails like peacock's plumes.
Let no men check thy course as fowlers stay the bird : pass over them as ‘those over
desert lands."

The reference to the Mayira§yepa is found in the Rgveda (8.1.25) which means
with tails like those of peacocks’.

1.
AR} a -
VS 24.23.1,MS 3.144
"Let the Mayira (be offered) to the A§vins.”

gﬂ%%ﬂﬁﬂﬁqﬂ%é&ﬁwgﬁzl
I %S FAY TehleHH v 1
- AV 7.56.7

“ Ants eat thee; peahens pick thee to pieces; verily, may ye all say * the poison of the
§arkota is sapless.”



There are other references to the Mayiira-griva' (neck of the peacock) in the
Aitareya Aranyaka (3.2.4) Mayiraroman (down or fine, soft hair) of the peacock in
the Taittiriya Aranyaka 1.12.2.

B) References to Mayiira describing its beauty
1) Sanskrit literature is full of references describing the lavish beauty of peacock’s
plumage and its calls were said to be adding to the exquisiteness of lush green forests
and there is great appreciation of how the peacocks welcome the rains. Right from the
epics, we find such references. Here are some of the representative verses:

Taf-afarasy afgur: Brgir |
TaHaq: Stonfuard gafamy 1
(Valmiki/Satavalekar, 2™ Ed.,1968,P.196)
(Bharata says) "Behold these peacocks,- which are (so) delightful to look at and are
greatly frightened (by the sight of the army), - hastening thus towards the mountain,
the abode of birds."
The mountains and the forests are said to be resounded with peacock’s calls:

Eq gfeufor fiftreemft 9 )
woftarwafy wfieafs = 1
-VRIL7.15

. “You will see springs on mountains charming to the eye and beautiful forests resounding
with the noise of peacocks”.

WA TAT: NiwA agencd: |
339 fiR: dhan: goonaerEan
-VRIIL14.14
“ Here are seen lofty and charming mountains made noisy by peacocks, having many
caves and covered with trees, in blossom.”
Fafuerge): Fafagaeiy: Fafr=a g |
ForEg TRy Yifafe sga 1l
(Valmiki/Satavalekar, 2™ Ed.;1967,P.189)
“(Nay) music with dancing has been set in operation as it were in the woodlands by
peacocks merrily dancing at one place, crying loudly (like singers) at another and
resting elsewhere with their bodies supported on tree-tops as though witnessing the
dancing and listening to the music and with their jewel-like tails hanging loose.”
Elsewhere there are references to the graceful dance of the peacocks. Every
time the green beauty of dense forests is necessarily associated with the existence of
the peacocks. Ravana's residence is described to be crowded by the peacocks.
2) In the Mahabharata, the peacock is described as ‘Bhujaga$ana’ which means
‘one which devours the snakes'. Elsewhere it is said:

e W= @ 4% RS ...
-MBh.12.120.7°
Here it is said ‘be always guarded by speech (or sacred text) like the peacock remains
silent in the season of §arad (i.e. autamn)’.
3) The asramas or residential areas of the sages were necessarily associated to



the peacocks. Those peacocks roamed fearlessly near the peace-loving sages and their
disciples. The peacocks were described as attached to the people. For example, it was
said that the peacocks stopped their dance when they heard an outcry of Sita. (Raghu-
14.69) Similarly in the Abhijjiianasakuntala (4.12), the peacocks are said to have stopped
their dance out of sorrow of separation as Sakuntala was leaving for her husband's
house. '
Between the inmates of the jungle the snake and the peacocks are actually great
enemies. But, in the hot weather of summer, their enmity comes to an end, for a while,
as they get tormented by the scorching heat of the sun. This observation is reflected in
one of the verses of the Rtusarmhara of Kalidasa. He says:
WigEfyaiud g3 fagemme: ofr qwaigh : |
FarepgE! fmfa: aa=gg: Wit wgr oo friefa o
RS, 113

“Being greatly scorched by the rays of the sun and parched in the hot way dust, a snake
with its mouth turned downwards (and) moving tortuously is lying under (the shadow
of) a peacock, taking rapid breath”, |

In ancient times the peacocks were commonly domesticated. Ananda Ramayana
(Janma kanda 1.74), describes the garden where Rama and Sita visited. It was full of
the calls of the peacocks. It seemed as if those calls were welcoming the people. In the
Bhagavatamahapurana, (21.3.41) it is said that the peacocks which are overjoyed
have spread their plumage and were dancing like an actor or a dancer.

It was n}E‘i‘nly described as the 'Krida§ikhandin', 'Mandiramayira' or
'Kridamayara'. In/Vikramorvas$iya, there is a perfect reference to the domestic peacock.

A child says;

7: gaamieEs Rravsaigguesyy: |

d & S I9g Aftevas fafee i

- Vikramorva$iyam, 5.13

“Send me my peacock, Manikanthaka, which used to rest on my lap and which felt
always happy by my tickling his crest when he grows his full plumage”.

Torgteufaaay; HrERygd-

dpitear waAfafafeeRver: |

Tl SEAgiTEEaE T

ol vor sfemafamcumisaay |1

-MeghD, Purva-megha-34

"With your form (size) augmented by the (smoke of the) incense used for performing
the hair and escaping through the lattices of the windows and welcomed with presents
in the form of their dancings by the domestic peacocks through fraternal affection. Do
you dispel the fatigue of your journey enjoying the beauty there in, in its mansions,
sweet smelling with flowers and marked with red lac of (i.e. applied to) the feet of
graceful ladies,”

S s ae wforard frEr:

HEY FPAGR TEd T T

TN FoIo"an: @RS HT:

TR e TR S |

-MeghD, Purva-megha-22



"I foresee, o friend, that though yon are desirous of going quickly for doing me an
agreeable service (or, for the sake of my beloved) there will be delay on your part on
every mountain fragrant with the kutaja flowers, greeted by peacocks with eyes full of
the tears (of joy) with their cries made to serve as words of welcome. I hope you will
somehow try to travel rapidly.”

Kalidasa says in the Raghuvari$a that the earth which has become wet due to
the new, fresh drops of rain welcomes the clouds heartily by the keka (calls) of the
peacocks. (Raghuvamsa - 7.69)

wewrEalfe: e fear foamn frefefa: o
- Raghu - 1.39
“They listened to the ravishing notes of the peacocks who raised their necks as soon as
they heard the rattling of the wheels-notes of a double kind and corresponding in pitch
to sadja.”
The Kiratarjuniya (X.23)" and the Malati-madhava (IV.5)’ describe the calls of the -
peacock as ‘Madamadhura’ (sweet voice because of intoxication).
FEafa RS RaRsaraTe: |
et iy vt QAR FU39 |
- VikramorvaSiya; 4.18
"A peacock with his crest ruffled by the rough forewind looks at the clouds with his
neck far-up-stretched that is about to give out shrill cries of joy .
FAHESY- - it - AU oNa- s HiR ¢ - |
- Salmalitaravarpana, Kadambari. (Bapabhatta/Krsnamohan
Sastri, 1961, p.70)
“The peacocks were dancing under the canopy of creepers by forming a circle”.
- HC, Uechwasa HI (Banabhatta, 2™ Ed., 1964, P.145).

In this reference there is a minate observation which describes the white cloth.
It is said to-be ‘as white as the corners of peacock's eyes’.

The Raghavapandaviya (5.61) mentions that during the rainy season the
beautiful plumage of the peacocks is not seen.

C) Referenees to Mayiira in architecture
The texts on Indian architecture like the ViSvakarmavistusastra (4.16)°, mention the
carvings of peacocks for increasing the beauty of buildings.
D) References to Mayiira showing augury and superstitions
Maytira is mentioned in connetion with auspicious or inauspicious omens. Here are
some of the examples:
- <iefeme ssemfa T e :
- AgniP, 231.22
“The peacock making an unusual sound conveys plundering by thieves.”

TR TR 3 a1 ugn

- Triskandha Jyotisa - Sathhita skandha



“If the colour of the sun looks like that of peacock’s feathers, it suggests that there will
not be rains for the next twelve years”.

The Brhatsarhita ( 34.6) says that if the circamference or surroundings has
the colour of peacock’s neck, it augurs heavy rains”. The Vasantarajasakuna (8.22,23),
describes various types of consequences of calls of a peacock if they are heard.

g SRR T 9 SRR--- |
-MarKP 15.29
“One who steals away leafy vegetables becomes a peacock (in his next birth).”
Itis said in the Kamasitra (7.29)°, “if one keeps an eye of the peacock and that
of a wolf in a golden box and ties that box (or amulet) on his right arm, seduces a
woman very easily.”

E) References to the Mayara in Mrgapaksisastra

The author Harhsadeva deseribes six species of a peacock and he names them as
May#ira, Barhin, Niakantha, Bhujangabhuk, Sikhavala and Kekin. There are no specific
deseriptions of these so called different species and they are very general in charaeter.
(Srent 30.452-499)

4) References to Mayiira in mythelogy

There is an interesting story in the Uttarakanda of Valmiki Ramayapa. Once
Ravana set out with his army of demons to gain victory over kings. In a country named
USirabija, a king named Marutta was performing the sacrificial ritual. Ravana got
down there from his acroplane (Pugpaka Vimana). At the sight of Ravana the gods
took different disguises and fled away in panic. At that time Indra assumed the form of
abig peacock (VR VIL18.5). When Ravana left the place all the gods assembled there.
Indra thanked the peacock. He felt special attachment to it. He said, "till now you were
blue in colour. But from today enwards, your feathers will have various colours. I
transfer my thousands eyes to you. Besides you'll be immune from all diseases. Whoever
kills you, will meet with death. You'll dance at the commencement of the rainy season.
you will be greeted by people with enthusiasm. "

In the Puranic times, Kartikeya was associated with the peacock. There are
many references to Skanda sitting on the peacock. The Jaina community respects the
peacock becanse they believe that the peacock is the carrier of goddess Sarasvati.

The peacock was a commonly seen domestic bird in olden times. We find
innumerable references in the Puraanic literature to it.

5) Ornithologieal information of Mayiira

Maytira is known as Indian Peafowl or Common Peafowl.

Flocks of peacocks and peahens feed in meadows, fields, on mountain slopes.
They surprisingly move well in thorny shrub land. If they are alarmed, they retire to
tall trees as they can take strong short flights. Rains inspire them to dance and utter
trumpeting calls. The male birds fan their train and perform a spectacular dance in
forest clearing, in front of female birds to lure them.

Peacocks require tall leafy trees for roosting. Vegetation along rivers and ravines
is a habitat. Their nest-sites are on high riverside rocks, boulders, in thorny thickets
and dense undergrowth.
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Notes

1 - R sfégEEe - 1
- Medinikosa, Varga 27.199
= Mayura is the one who has tail feathers or plumage and a crest or a tuft.

2 A numd ) wg Y (W I Q) | ESifEn (3.¥1R0)
3 | g At = 1 IR s T (En 3RUReR) TR T
el (&13120%) I HiN
TR | GoRgiafET (J. 4iR1233) 1210 3 (411824 1 I3
Hia: Fv3s= 141 | ’
ol Eh | IS U (& . ) | BEY (31308) 15N
ferawcre | T d9E T (IRR 13 ) 3R 3@ Hell
FHERA | HIRI (413 1228) TR : 181
ﬁﬂﬂ!ﬁwm 9 IR : (. 9 /)
‘gEeEt -’ (FI1R1e¢) 3fa fnfr g
FHf irl-a;qﬁﬁm L H g (A 1. 3) | ST (A 3RIze) I

- ®: | Teieean (§121%) $ESE, NN

W AgEE’ |- AK 2.5.30,31

3 The 'Athhinacintimani’ explains the words in a simplified manner.
¥ g i,
W fft Hawat AugefeEt 138511
Explanation is given as,
5 WO e, P 1L
= one who has a (peculiar) call, namely, keka. It has Sikha i.e. a erest.
ol v 3 Wi 120 HAdi T RN (3 - 427) TR e
{difa 9, geeufer 131
= one who devours snakes is sarpbhuk.
'Mi' means to destroy, to-diminish. One who destroyes the snakes is Mayura'.
weiftT T afgw: “wasely - 721130
T, addifa aF “gealR - N (3 - 194 | SO
= Barhin is one who has a plumage.
Frenfconfett ik @1 1 4
one who has a crest and a tail feather
HI®: FUSITH HIGHVS: 11511 = Nilkantha is one whose neck is blue.
AR G, AT GEGHR a1 Negeq sl

= Meghasuhrud is one which is the friend of the clouds.
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fraswaa gt |, e GmEEs: el 3¢y
= Sikhi is one which has §ikha (crest).
ESEANGNE JFSTINET: Hell
= Suklapanga is one which has white eyecorness.
vgm - 7R faEfrge: |
Feafr: Rerwrs: fasfacet Wew: |
RIS Wedh! AuRHEES: |
TR W geda:; AR S5 1
T I, FH | -
s «¢ frravew: |
I 7 =9 g
A Jedvak a8, (el 121
forenfadaa frave: “Tafaq ”’ 1SILILTLL
3fa 2 yeicuica wg; 1313 Saefd Saa: “Hars-" (3 37) I 3R
FroaeTs:, TOoUEEAT o1 H4H ST $EMT:, $S i & LS
Yahes: W 13861 |
Aokt RpFauicar aq Fia:- afdausas auf A9 gaa gun 3fa 0 11
Ssafagfag=ss: 1 121 ’
- Abdihanacintimani 11386l
T e w¢ JEeTET RraEs: |
Tuine: frel 3 fraved faers: |
e wafew agfEfEe: o
RS FRfGaEEd a6/ |
AR 9 qETsgSEIaTe |
TS Tl T TTSTHHSITH! |
frares: T Aol Wass: It
- VaijayantikoSa 36-39
e TRE] 95 TRoda: |
TEHSICHBMHRIS: Fa RramEe: |1
TeiETSh e Yoo Rravemfy |
feafss: Ty ¥ Aure: frd = o
oo affvisfy @ frofefa a1
AFEHER wfETes i il
FoN Furise s = = fommy |

F oY sy



fraus = frare} FFsm Stz fagm |
- Kalpadrukeo$a 103 to 107
7R 9 frafrsat FEr |
S 39 gagare famp
f& weal gt wAifgwET:
- Kiratarjuniya, X.23

TFFERT-teHEsaas
- Malalti-madhava IV .5

Yari wowHl 9 WAl 9 Frafteany |
agori Yawr 9 argafamsiEE |
- Vi§vakarmavastu$astra, 4.16
AR wEsdom: fad G ow gl )
Joewd Shwd agd f: v Rgeft =i v
- VasantS 8.22, 23

While describing the remedies for improving beauty and vajikarana, such
odd suggestions are given (Kamasitra 7.29)

enfaemrEifeR) 7t Hoafémy |
sidtsfer qa iy qergmis 7 = |
¥ JauEe g Jaae vkt |
Fam Ay ¢ o shifreeer o

- VR VIL18.20, 22



Syena

1) Introduction

Syena, described in the Sanskrit literature, is a bird of prey and has been
identified variously as a hawk, a falcon, an eagle, an owl or a vulture. Earliest references
to Syena can be found in the Vedas, the Srautsiitras, the Sulbasiitras, various lexicons
starting from 6th C. AD and so on. When we come across the description of Syenaciti
- the piling of bricks in a Soma sacrifice in the form of a falcon-, the geometrical
designs of the bird are amazing. It is felt that ancient Indians might have studied the
measurements and the wingspan of the bird by close observation of the bird.

Itis generally believed that falconry was known in China around 2000 BC and
in Persia 1700 BC. According to the Encyclopedia Britannica, "In Japan (falconry)
appears to have been known at least 600 years BC and probably at an equally early
date in India, Arabia, Iran and Syria (Vol. 9, p. 44). " It is further said that " in India
falconry has always been a flourishing art” and that “ Indian falconers far surpass
Iranians and Arabs.” (Vol. 9, p. 47)

In his Astadhyayi (4.2.58), Panini speaks of the formation of the word
‘Syenampata’ denoting the art of falconry. 'Syenampita’ is a kind of hunting (mrgaya)
which literally means, 'a chase with hawks to bring down or fell the prey.' In the same
text, another reference is found at 6.3.71 where it is said “WAfdEE W 3 W

An attempt has been made here to study the references to Syena.

In Sanskrit literature there are various mythical stories about the éy.eaal.. In
moral stories also, the bird has its own place. We find unusual similies. In the
Raghuvam$a, the wings of the falcon have been used in a similie as ‘apamana’, on the
basis of their dusky colour:

TR T T t‘aﬁ R mgaeﬁm "
- Raghu.11.60
“The quarters, with the wings of falcons for their grey locks, and with the evening
clouds for their blood-wet garments, became unfit to be seen like women in menses
with their hair dusky like the falcon's wing and their blood -wet clothes resembling
evening clouds.”
Elsewhere in the same text (Raghu.7.46), the sharp, pointed nails of the faicor
have been mentioned.

The werd Syena is some times translated as a 'hawk'. However it is better to
be uderstood as a 'falcon’. There is a difference between a hawk and a falcon. Hawks
have round wings and a long tail. They are slim, yellow-eyed and have middle toe
longed. Falcons are black-eyed, short tailed and they are more stout. They have
moustachial stripe, malar stripe. It is an interchangeable species.

2) Etymelogy and Synenyms of Syena
In the Nirukta there is a reference to Syena from the Rgveda, where the sun
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was compared to the Syena.

SRAH $ T3 | (Tied like a falcon)

Here 'Jastam' is '‘Baddham', the root verb 'Jasa' (1A) means to be exhausted or starved
or to strike, to liberate. During Yaska's period, according to Durga the root verb meant
‘to bind, to bind round, to take or hold captive’. Durga further says that kings used to
practice hawking to catch other birds.

Syena was analysed as Y9 WG T=afi | ‘Syena flies swiftly or the speed of
Syena is praiseworthy’.

vaa ¥ : | (Kgirasvami on AmarakoSa 2/5/15)
“Syena is one who moves Syai means to go, to move.”

S)_fmmyms2
R T Fe R0 At e |
FFECH RO aeIrrs: |
-RajN/ DbN, 6.65
37 = hawk, falcon; YR = One who devours 2 hare; 5% = One who devours flesh
X =One who is fierce; 3t = swift; G = destroyer of birds; /T = blind with
lust; TG = voilently furious; Tl = energetic; TS = leader Garuda.”
AR Rl Tl veR: |
FRHAaTS: ShomeeaedITs: |
Fit T TGRS I |
-KalK, 11.87,88

The differences are mentioned as
v Feide owa: WH W N
TEnds Yamn T Ay 9 3 0
rafvew: Hamy DVEIEEeRT ; |
efeRfEdfa TR i
Homsery W e Wike: |
R g i) wat: |
- KailK,11.90,92
Few Synonyms are repeated in this verse. Those which are new words are explained
here:
SR (Daksayya) - vulture (G4 = alert)
Tl (Daradari) - One who is farsighted
wfesarst (Saliyaja) - The meaning is not clear.
9Sk: (vata) a sort of bird. (381 = Vada a small lump)
= lahgava (‘lang’ cl. I P). to limp
W (Prafijika) - WS/ means a hawk.
(The other variation is Sl = a female falcon)
#T:  (Api) - The point of the nail or of a sharp stake)
U (rangana, cl. LP.) - to move to and fro, to rock
One who moves to and fro.
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G4 (Safivana) - a kind bird. sam V2 va p. = to blow at the same time, blow

T8 (Grdhra) - One who is greedy.

IR (Vesara, Ves cl. 1. P.) - Vest to go, move.

39f'sF (Acandika) - a-canda = gentle.

#fa% (Kanvika) - meaning is not clear.

FU% (Dronaka)- meaning is not clear.

g% (Vahavaka) - meaning is not clear.

9raf& (paparddhi) - 'sin-thriving', hunting, chase (papardhika = a hunter).

AP Yd (Gandhamadanasambhava). those that are born on the
Gandhamadana.

$wT (Nilacchada) - One who is blue-winged.

T (Karana) - Clever, skillful.

@wqul (Lambaparna) - One who has long wings.

WA (Ranapriya) - One who is fond of war or battle, falcon, warlike

PRI (Rapamatta) - farious.

fy=aat (Picchabana) - One who is arrow-feathered - a hawk.

Ho-iE (Sthilanida) - One who has large, big huge nest.

4% (Bhayankara) - One who is terrible, fearful.

3) References to Syena in Sanskrit literature
A) Oldest references to the Syena

In the Vedic literature, Syena is mentioned in two distinct patterns, the
~ first where it is deseribed in several ways and the other where it is mentioned in the
context of falconry. Syena is variously described as mighty, glorious, vigorous, swift,
fast, one that flies to a cherished eyire. He has strong feathers, and is known for his
supreme flight, one that cannot be bound. He was hunted and his feathers were used.
There are certain excellent behavioural abservations of Syena. He flies in pairs; at his
mere sight other birds tremble, He is mountain born, his feather falls in flight (probably
when attacking other bird in mid air). He is also symbolically compared with the ethereal
human soul. So also references occur that describe the Syena as one that is tamed and
kept in the house or one that can be taught to kill.

L m I T ﬁm EHra: g
b o e m aﬁﬁq«@ﬂ m "
. -RV1.80.2
"The mighty flowing soma-draught, brought by the Hawk, hath gladdened thee,
That in thy strength, O Thunderer, thou hast struck down Vrtra from the floods, lauding
thine down imperial sway."
Sayana says: VIG: TTEWYF RAGRA o= f&a; Sarased @ - |
“(The Soma) is the one fetched by §yena, i.e., by the metre Gayatri, from heaven
having assumed the form of a §yena.”
‘TR F | R 6T, i gUrARe il v

“*Like a falcon’. It appears that you had the fear, due to going far away, like the strong
bird called falcon.”

L~



a%ﬂhﬂ W LE 3 e m !
qaaﬁqaﬁraaa?ﬁ vﬁ#ﬁmwﬁ i
-RV 1.32.14
"Whom did you see avenging the dragon, o Indra, as the fear possessed your heart
when you had slain (him), (and whcn), like a frightened falcon, crossed the regions,
nine and ninty flowing (rivers)?”
I the follewing verses, once again the speed of the falcon is praised.

= @:lw m a?ﬁ:n L3 ma v u\'shm
% f At TaesT: T 3 age’t M
-RV 1.118.11
"Come unto us combined in love, Nasatyas; come with the fresh swift vigour of the
Bearing oblations I invoke you, A§vins, at the first break of everlasting morning."*

ngwﬁnhmﬁr@nﬁa e ar{;qan
s o @l ge e W e
-RV4.264 _
"Before all birds be ranked this Bird, o Maruts; supreme of falcons be this fleet-winged
falcon, _
Because strong-pinioned, with no car to bear him, he brought to Manu the God-loved
blation.” |
Sayana says: f: W&t ¥4 : | --- V9. guvl: g=: AmmEtitE aw: BRR Sy j

“Vi means a bird - Syena. The §yena, gets the swiftly flying (bird) success in bringing
away or snatching the soma.”

== iﬁaiazﬁ T 95 T e S mﬁ
I L e uine eIty WRiTE 7% 3
-RV 4274

“The Falcon bore him from heaven's lofty summit as the swift car of Indra's friend
bore Bhujyu. Then downward hither fell a flying feather of the Bird hasting forward in
his journey”.

The Syenastkta (4.27.1-4) describes the soul (atman) by using the analogy of
the falcon. It describes the soul (3tman) by using the analogy of the falcon.
The following verses represent another aspect of a falcon which speaks of his peculiar
calls: Sema is compared with éyena.

3 m‘ﬂg w3 o fy e 1
I R FE I
-RV 9.67.14

“(The soma juice) dips within the jars: (like) the falcon, he wraps him in his robe and
goes
loud roaring to the vats of wood.”

Sayana says, ‘---3% V7 : 7 Tid Fori f1 e wRwfy 'ﬂﬁ[ I—--
“As Syena enters the selected coat of mail or envelope, (or in a) nest -—
(kulaya = a woven texture, web, nest (of a bird)]

The other Vedas® take note of the Syena in a different way.

~ A



| - AV521.6
" As the birds (patatrin) are all in a tremble at the falcon, day by day; as at the thundering
of the lion, [so do thou, o drum. ....]”

3 3 39
A el i q}mﬁ agﬁ JUTHTNL VE
- Samaveda 2.167" (Uttararcika 3/5/3)
“(Red-hued, be blended with the milk that seems to yield its lovely breast) falcon-like

resting in your home.”
-A Y W2 ?

Wz@ﬁrﬁm
ﬁﬁiqu‘tﬁnﬁzﬁ |

- Samaveda 1.473", 2.358" (Purvarcika 5/1/7)

“Strong, mountain-born, the stalk has been pressed in the streams for rapturous joy.
Hawk-like he settles in his home.”

In the Srauta, there is a fire altar mentioned as ‘Syeciti’ which was suppesed to
be important than other types of altars. Syenaciti consists of 200 bricks having different
shapes and layers. Five layers of 1000 bricks had different shapes. Morphemetry of the
fire altars is interesting subject of study. Thxspomttsdtscussedmthxschaptef

According to the commentary on Aitareya Aranyaka (1.2 4, ‘the hawk sweeps
down on birds, he mounts trees and he is the strongest of birds.’

i W Sl WA saw e 5 )
Aitareya Aranyaka 2.5.1
“(Within the womb, I learned at the races of these gods.) A hundred brazen forts
restrained me, but like a hawk I escaped swiftly downward.”
' The Satapatha Brahmana (1.8.2.10) says that the metre- Gayatri, took the Soma
to gods in the form of a Syena. Further it is said:

T W |
- Satapatha Brahmana 3.3.4.15
“Fly away by taking the form of the Syena.”
The Satapatha Brahmana mentions the hawk (6.7.2.4-5) as “Suparna Garutman.’
In the Katyayana $trautasitra (22.3) and in the SadavimhSa Brahmana (2.4)
there are references to the 'Syena’ in the context of black magic. It is said:
¥ 4 F9ui 9frS: | - Sadavimsa Br.2.43 - The commentary says: 3991 Wi
W} vl & Jre: e afre: R U
“Amongst the birds, there is a bird called ' Syena’ and it excels in speed.”
The fifth sadyaskra (soma) sacrifice is known as Syena sacrifice (and it) is to be
performed by one who wants to employ spells against his enemies.
There are many instructions about how to prepare ground for sacrifice and how
to perform the ritual. '
The Tandyamahabrahmana (1.3.8), also mentions the mighty power of Syena.
B) Syenaeiti : The fire-altar
In the Baudhayana Sulbasatras, Syenaciti or the fire altar in the shape of Syena

is described. These Sitras explain how to construct the fire-altars, the thread for
measurement (§ulba). They also mentioned advanced geometrical designs and



principles. Different methods of censtruction of altars are described and the main parts
of the Syenciti are said to be the soul, wings and tail. The citi is constructed with bricks
that are arranged in layers with each layer laid in a different geometric pattern so that
the joints do not overlap. The direction in which the altar should be laid is mentioned.
Other factors that are discussed are, bricks used for the construction of the fire-altars
(shape, size, number, ingredients, method of baking, ideal brick, brick that should be
rejected, marked bricks for particular position in the altar, etc.), the period up to which
the altar may be used and the purpose of the altar. Use of string, rope, bricks and stakes
are discussed and method of constraction and the application of geometric principles
are described in detail.

Some fire altars that were in use were, Alajaciti, Kafkaciti and suparnaciti, in
the shapes of various other birds, each having a different specific purpose. Careful
observations of these altars reveal resemblance with birds of prey. The resemblances
are: Syenaciti with falcon (prominent moustachinal stripe); Alajaciti with common
kestrel (two pin like protruding tail feathers - this point was brought to our notice by
ornithologist Dr. Reuven Yosef, IBRCE, Israel, during his visit to India); kankaciti
with osprey (the typical angle at the wrist of the wing); and Suparnaciti with an eagle
(by the shape of the wings and the tail).

The Vedic fire ritual known as Syenayaga was a type of somayajiia, which
was considered as black magic sacrifice. It was performed with the intention to kill or
to injure a particular enemy. For this purpose some changes were done in the original
somayaga. But according to the Mimansakas this yaga should not be considered as
‘Dharma’ because the intention behind the sacrifice was bad.

Baudhayana Strautsitra also mentions Syenaciti as different from other types
of fire-altars, where 1000 bricks were used.

3% WA s Aty WAt @i af: g )

- BaudhiyanaSrautasutra 30.5
‘afq : line, row, TR is foremest row of the fires.’
In the Taittiriya Sarhhita we find some explanation regarding 'Syenacit?’
vaAfad fadta gariem 3f |
The commentary says:.
ufad wd: W39 vE WEAEssna | ---
-TS 4.7.13
WA fardia gerlam: AR @ wawi ofre: ¥R w g gt o gafd - |
-TS 5.4.11

" He should pile in a hawk shape who desires the sky; the hawk is the best flier among
the bird; verily becoming a hawk he flies to the world of heaven.”

The text on Ayurveda namely 'Astangasangraha’ describes Senadiyaga as

v fraen sifvrarordiaTe arm: |
- AstS, 9.114
“The Syena sacrifices and so on are the sacrifices that are performed for killing the
enemy, having witcheraft as their purpose.”



The ability of the Syena to kill the prey definitely and unerringly must have
made a tremendous impact on human mind.

C) References to angury regarding Syena

There are references to the auspiciousness or inauspiciousness of Syena
yefquiighed R SSidl AR A T a9 |
A AT NPHAET Wiy fFpaEasg
A Juii <RvrEEgeYRly wrd: Rkt |
fire [agad G 48 TARaE: |
~Vasant$, 8.34-35
“(If Syena birds) encircles man while he is going out and while entering if (the birds)
go from (his) left side, give out natural calls, then it implies that (the birds) are calm
and if (the birds) give out calls irritatingly, it implies that (they) are disturbed. If the
falcon is on the left side of a man, it suggests fortune, if (he) is in front (of a man) it
suggests death and if he sits on the flag (and) chariot it suggests victory in the war.”
The Brhat§ihhita (43.62)" says that if the Syena alights on the flag of the prince,
it augurs a trouble to the eyes.

D) References to Syena in the Mrgapaksisistra-

The author Harhsadeva describes Syena in great details. Mémy descriptions are
close to the ornithological information of the bird.

w3y faferen: Ser A9A9EWT e : 11971
“There are two types of the §yena and they are said to be like eagles.”

forfag gesadug siuguly ffsmr
Tha: SRR gead It198||

“They are of a bit larger body and are hot-tempered for sure. They are of red colour
have white legs and sharp beaks.”

efargfocang U @Sl 56 ;|

AR Hhugaaaa 11991
“Their wingspan is broad and beautiful, (their) voice is rough. They like to eat flesh
and look fearful.”

TR gunde feRi dTenfe: |

ey HeRegwE fafafaan 12000

“They fly swiftly at the distance in the sky. They like to wander in various forests.”

FHYTREN FIURIF & Wa: |
TS GRS AUErEEwTE: 12011

“Their wings are rough and legs are sturdy or powerful. They are difficult to catch.
Their eyes are small and dislike human odor.”

weaf shiefwet: Rt |

T Tecgeared Fifaar: vaAuRor: 112020
“They become furious (or cruel) during afternoon and start hunting birds. The Syena
birds are almost like eagles.”
Further the Sasadana is described as,

~



YRR O WA G T |

ATAUITEYH GHAUIEIRIE A 1120311
“Sasadana (Syena) are those who are very tall who have white wings, whose body is
ashy.”

THAgUEINdl THIRTSId q |

i Sedsacag faffian 12041
“They have red beak and legs. They are certainly cruel and daring.”

fpaiTediar: FARFTT I |

givaer: wad soqie ffaar: 12051
“Their wings are curved, they make harsh noise, they stink (and) they are certamly
very powerful.”

EYUFH ST TAIRITEHT: |

HreEfiaada ToraREeE: 120611

“They like to stay in their flock and they are fearful to other birds, they do notunderstand
soft words and they dislike human smell.”

YRR GAgeIiader Har: |
FETPEGUIE i FRERar 12071
“The hares and mices are their food and they are believed to be patient even though

they are hungry, thirsty or feel cold. It is said that there are the §yena birds who have
red shade on their throat.”

AFEUTEANar gt Hedfar: |
TR e FEd gl 12081

“There are (§yena) birds in the forest that are of different colours. They are swift and

fly at long distance”.
YrEmEFEHSTE PR |
Had frmiag g3rcaaaentes: 120901

Sreni no. 25

“They build nests on the end of branches, (they) like to sleep, (they) always like flesh
and swoop (on the prey).”

TF g v S oy
@ﬂmmmﬁaﬁﬁaqnzlon

“Thus there are different types (or species) of Syena bird in the forest. It is known they
have life span like that of the eagles.”
E) Syena as used in sport

In the following representative verse from the Rgveda, the falcon that is
accomplished to fetch the desired is said to be worthy of glory:

R forar e JeiteT FloE ST |
@ o e Qe R w3 1)
- RV 4265
"When the bird brought it, hence in rapid motion sent on the wide path fleet as thought

~



he hurried.
“___Swift he returned with sweetness of the Soma, and hence the Falcon hath acquired
his glory.”

The art and practice of hawking was prevalent during the Vedic period appears
to be a likely possibility. In the Rgveda, ‘'soma' was described as Syenabhrta, ‘that
which was brought by Syena’. Probably the falcons or hawks were trained to fetch
soma from the higher parts of mountains, where it occurred. Soma is sometimes
described as having been brought from the sky by falcons and guarded by Gandharvas.
Probably the trained falcon fetched soma from a mountain. Prof. Dave speaks of a
possibility that soma could also be some animal food that was also relished by men
and falcon as food, since a falcon would not be interested in fetching the herb. (Dave
K. N., revised ed.2005, p.205) However, no corroborative evidence is available presently
and nothing can be said definitively.

The definitive evidence of falconry is seen in the Manusmrti, where it is said
that ‘One who rears birds (Paksinam posakah, Manu3.162) or one who lives on falcons
(Syenajivin, Manu 3.164), should be condemned’. It is explained in the commentary
by Kulliika as-

T weEAi shieed fepard a1 AeE: | (Manusmyti 3.162)
Here, ‘Paksinam posaka’, refers to the art of training falcons for hunting.

As mentioned in the introduction, the 'Syena was the favourite bird in the sport
and amusement. In the Sanskrit texts like 'Syenavinoda' (in Manasollisa), the
Syainika$astra we get a detailed and systematic observation based on the first-hand
knowledge of a falconer. We find many interesting observations like 'the male falcon
is of a smaller size while the female falcon is of a bigger size. The female was preferred
in the sport than the male.’ The king Some$vara of Calukya dynasty has provided the
information of catching the falcons, taming and then training methods are described.

‘Syenavinoda', or the sport of hawking, was written by the Calukya king
Somes$vara the third, (1129-1130 A.D.), the king of Karnataka. This is the oldest known
definitive work on falconry from India and it certainly places Indian falconry much
earlier than the Mughal period (1526 A.D.) confirming that it was practised in India
from earlier times. The original text is in the Sanskrit language in verse form and is
written in the Devnagari script. Syenavinoda is a part of much larger encyclopedic
work called 'Manasollasa' or ' Abhilssitarthacintamani which has five volumes of twenty
chapters each and is likely to be a collection of works of several contemporary poets.
(Srigondekar, 1939 and Sastri, K., 1955). The name of this text signifies that in this
comprehensive work of that time a person could get any information that was desired.
In the Syainika$astra (16th C), a much later work, translated into English by M.M.
Harprasad Sastri and edited by Dr. Mohan Chand (1982), the editor reproduces the text
of Syenavinoda in appendix II. In the Syenavinoda several aspects of falconry are
described.

.§yenavinoda restricts itself only to the practice of hawking. In the text there is
an initial brief description of a few birds of prey used in the sport of hawking and
various birds of prey that can be used for this sport are enumerated. Methods of catching
the falcons and hawks are elaborated and the practitioner is encouraged to devise novel
methods. Methods of training the falcons for chasing and capturing prey are narrated.

-~y



Methods of feeding them are discussed but medicines for falcons are not described.
Habitats where falconry should be performed are mentioned and described. Merits of
falcons are briefly discussed; various techniques of releasing the falcons are suggested
and the kinds of prey that can be obtained through the trained falcons are enumerated.
The most suitable prey-falcon combinations are specified. The basic differences between
hawks and falcons are accurately marked. The equipment used in falconry is briefly
touched upon. The basic techiques of trapping and training the falcons and hunting
with them are described in the Syenavinoda and one finds little deviation from these
even after a lapse of eight hundred years. This confirms that at that time the techniques
described were already refined and perfected from an earlier prolonged practice of
falconry. Thus, this sport must be much older than when the text of Syenavinoda was
written in the twelfth century. Techniques like sewing the eyes of the falcons and
serially opening them, teaching them to learn their names while manning, use of the
hood and the bells, releasing falcons from either the first or from the hand are described.
The optimal period till when the chicks should be taken from the nest are described in
relation to the presence of the egg tooth, and this indicates the powers of observation
of the ancient falconers in India and their abilities of drawing inferences from the
observations. Some techniques like stalking with the bull fell out of popular falconry
later and others underwent some changes as more experience was gathered and the
refinements in techniques are understandable.

F) Uses of Syena in Warfare
Amongst other birds, Syena was used in warefare, either directly or indirecly.
This is evident from the following verses. The highly proficient hunting ability of the
Syena must have impressed the ancient Indians.
Tl AR SHHIN TefaT
TSwfTERR, TG R I

-Kautiliya ArthaSastra 13.4.14
“Having caught hawks, crows, pheasants, kites, parrots, mynas, owls, and pigeons,
w*ihtizli Dests in the fort, he should release them in the enemy's fort with fire-mixtures tied
to,tails.”
G) Syenavyiiha - Strategical formation of infantry

T WIsh w9, RAEwT 131
FrvRa: e o e |
welsst Wt o TeEE 141
T g o Wr 3= |
- Dhanurveda, 4th chap.
-Rajavijaye Viramitrodaye Rajacakralaksawa
“(In the Syenavyiiha) one chariot is in the front place, after that seven elephants are
appointed. Thirty horses and hundred warriors are behind the elephants. In the middle
eight charioteers, thirty horses (are arranged). On both the sides there are two elephants
and other warriors are ready after (them). This formation is called Syenavyiiha.”

ORI TEGYD YA g€ g 111121
- Sukranit!

“Like the Syena bird, the (Syenavyiiha) is broad on the wing's place, the place of head

A



is narrow and the place of neck and tail is midium.”

In the Mahabharata, Syenavyiiha was arranged on the war field. It was arranged
by Yudhisthira. In the place of a beak, Yudhisthira was himself present, in the place of
wings Nakula and Sahadeva were appointed and in the last part Bhima was present.
4) Ornithological information of Syena

The Laggar, Red-headed Falcon, Amur, Peregrine, Saker, Shaeen Falcon are
seen in Western Ghats, Malabar, Kokan and Goa. These are predator birds. There are
Red-breasted Falconet, Pied Pigmy Falconet which are very small.

Laggar Falcon was trained to hunt birds as large as Floricans. Peregrine Falcon
is a beautiful falcon that usually hunts at dawn or early dusk, stooping on prey at
incredible speed. Shaeen Falcon has swift and powerful flight. It stoops on the prey
with tremendous velocity, striking in mid-air with its powerful hind claw and bearing
the prey away to its favourite perch on a crag to be devoured.

As I have discussed various aspects of §yena before, it is very much clear that
ancient Indians have known this bird of prey as a powerful and swift bird. They knew
that this bird can be trained for hawking. All the characters described in the Sanskrit
literature refer to the qualities of the bird.

Notes

i One of such stories is given here-

"There was a hunter," he said, "who had been walking all day in the forest but
had not been able to get any quarry. Dejected and tired he rested under a tree. His
hunting companion, a hawk, was sitting close beside him. The hunter was very thirsty
but no water could be found. Then he noticed that water was slowly dripping down
from the tree. Delighted, he put down his cup to catch the precious water. Drip, drip -
it fell down into the cup, drop by drop. At last the cup was filled and greedily the
hunter stretched out his hand to take it. But just before his hand reached the cup, the
hawk with a swift movement upset it. The water was lost. The hunter, terribly annoyed,
scolded the hawk and replaced the cup. Again the cup slowly filled up; and when it
was full, the hunter happy to get a drink of fresh water at last, once more stretched out
his hand to take it. But the hawk upset the cup as before. The hunter was now beside
himself with rage, and he killed his hawk with one terrible blow. He placed cup again,
certain of getting water this time. And while he was waiting for the cup to fill he
looked up to see where the water was coming from. And what did he see? A large
snake was hanging down from a branch high up in the tree. Its mouth was wide open,
and from its mouth drop by drop poison was falling into cup. This was what he had
taken to be water. The hawk had twice saved his life, but then he had killed her. With
unspeakable regret the hunter buried his old friend who had served him many years
and at last had saved his life.” (Sv. Atulananda, 1988, pp 46,47)

2 - | SEEEEEY YA adors: WeRA: el
- VaijK; 3.19, 20, 30

adorT = One who has round eyes
T T IRIEA: | 4.400
- AbhiC
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TEQ AT ¢ TS T (3-¢) N1 N
ol sy et add a9 wee: - YR e el e
IRafguY /20

AR e 131
= One who devours hares
---- Y IEEA: 11141 TSt ¥ 1--- U151
- AK 275714
IRMEARAAResaad MFT 9: |
PRI ey w6
-PNM 3-235§

Vatapi = swelling, fermenting ?
Syena - the white bird.

A fagrE --- )
-Dharaniko$a;, Nantavarya Group 1320 €aSvatako$a 603.
“Syenas are white birds..”

WA Y vatfer i
- 2.291; Anekarthasangraha of Acarya Hemacandra
“Syena is a white bird,”
e 't W@ |
- Sabdarathasamanvayakos$a - page 189
= Amongst birds the white Syena.
() 47 | Wiy gy e Fid qveer |
fadm wfsered | Y3aRe Sfear aafde 1t
- Marikhako$a; 450 1
“Prajika bird is known . A jungle quails shocked by the attack of Syena.”
“@ g T | s e g 1 S /¥e 3 g 1) g | 3
AR “ofafrde: | wEe: T o ko9 W ) ool | wEIRER W 3 1 SR
FAAR:¢ TaHte: 4 | i ITTER | oIt Rt & Wew: @ WRE:< | 3R SRR |1 e
R WEAG: FFT L M QR Wh: 3 HOL Q¥ Noffs: gy @l 1§ WA g
Wi 3¢ FRIamn: 1] WEie: 0 WIE@ I | 5 TEhEE: || weER: 3% | 3R
e 1| ¥ 3, W | 3 wfrmeag: 1l
- SK, Page 153 (Vol. 5)
Some of the new synonyms-
HH (Saficala) - Sam - Vca (P. = to move about.
AR (Kapotari) - enemy of pigeons.
YagHie (Patadbhiru) - = terrible to birds.
uIfd 9&ft (Ghati) - a killer bird.
A% (Grahaka) - one who catches or seizes.
AR (Maraka) - one who kills.
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U (Karaga) - One who goes by hands wings?
%0l (Lambakarna) - a hawk, a falcon, long-eared.
WSS (Sthiilanila) - a hawk or falcon.
3 Sayana comments, “---qUT YATAH! NEF Tt WHAER TR TR0 GrEhy qEeq

“As a swift bird named as Syena rushed eagerly to its own dwelling place so do I
hurriedly rush to the Indra.”

. v t ] ] [ ]
4 tnaﬂgﬁagqaﬂmnggﬁlmanﬁ@ﬁgmaéﬁra«wa

feameg SRl Hienad gregrel weart 338 I

-RV 2.422

“ Let not the falcon kill thee, nor the eagle : let not the arrow-bearing archer
reach thee.

Still crying in the region of the Fathers, speak here auspicious, bearing joyful
tidings."

Sayana says, g @ @ W Yoo: GRRRE: W ki W féiig 4

O bird, please don't kill me like the special, strong kind of a bird-Syena.

¥ o 99 79 o1 4 3 Y Sy !

TF W A ¥ ST R I T 7@ o

B -RV 3.437

" Drink of the strong pressed out by strong ones, Indra, that which the Falcon
brought thee when thou longest; In whose wild joy thou stirrest up the people, in whose
wild joy thou didst unbar the cow-stalls."

5 wod v T o wmmszﬁﬁ?t@{i

-RV 4.266

"Bearing the stalk, the Falcon speeding onward, Bird bringing from afar the draught
that gladdens,

Friend of the Gods, brought, grasping fast, the soma which he had taken from you
loftiest heaven.”

1 o4 .
6 THA Ted: YA WA 9T gghe i
Taittiriya sarhhita 2.4.7.1
"Stay, o Maruts, the speeding falcon;
swift as mind, the strong, the glorious.”
7 SgREmERdRed WA st v g @ s
Aitareyadranyaka 1.2.4

8 FACHREENES: Sghadiegafa v e |
R =Y JeeE aefa A Rt BaawRfT |
- Brhatsamhhita 43.62
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Uliika

1) Introduction

Uliika or the owl is one of those birds that are entangled in belief-systems of
being auspicious or inauspicious. There are various concepts regarding owls. Owl -
being a nocturnal bird it is feared some times for having the power of some super-
human nature. In some European countries it is a bird representing intelligence and
good-luck.

In India, in some parts people have fear of an owl mainly because of its being
nocturnal and the sight of an owl is related to death and to some ill omen. The shrill,
screeching sound of the owl adds to some kind of mystic effect! People believe that if
the owl alights the house it augurs a misfortune or calamity.

From the Vedic times people have certain beliefs about the birds, their being
auspicious or inaunspicious. In the Rgveda (7.104.22), the pigeon and the owl are
referred to as birds bringing some misfortune. In the Purdnic times, some birds were
believed to be the carriers of various deities. The owl was said to be the vehicle of
Goddess Laksmi-Goddess of Wealth. It is the vehicle of Goddess Camunda who was
born from Goddess Kau§iki. (Joshi N.P., 1979, pp.-243, 244)

In the iconographical references there are images of Goddess Laksmi (one of
the eight forms of Goddess Camunda) preserved in Kanauj, Khajuraho and Los Angeles.
In Ellora the owl is depicted as the vehicle or carrier of Goddess Camuanda. There are
also other reflections on the co-relation between the ow! and the Goddess of wealth. In
West Bengal, the owl is commonly worshipped with Laksmi and pictures can be seen
where the owl is pulling the Chariot of Laksmi. The owl is discussed from the
philosophical point of view also. As the owl stoops on its prey without making any
noise, which is special feature its flight, death attacks without giving any intimation.
So a man must be careful about his deeds and thoughts. (Sv. Nirmalananda, Bengali
year 1410, pp.159-173). It is fact that, owls feed on various small animals, particularly
the mice which canse damage to crops and are therefore greatly beneficial to agriculture.
It is probably for this reason that the owl is associated with Laksmi, the Goddess of
Wealth. ,

In West Bengal, whenever there is any auspicious event, married women make
a particular sound which is called as "Uludhvani'. In the Monier-Williams' Sanskrit
dictionary, the word 'Ululi' means an outcry indicating prosperity. Secondly, in Bengal
the Goddess Kali is adored and worshipped. She is a powerful and fierce female deity.
‘Camunda’ is a form of Durga. So the powerful, nocturnal bird like owl can easily be
accepted and worshipped in the society.

In the North East India there are many tribes and there is an interesting
divergence of ideas in the realm of folklore, mythology and religion. There are bird
stories classified around four motifs as the relation of birds with the Sun, creation of
birds for sacrifice, stories of helpful birds and of dangerous birds. In a tribe namely
‘Moklum, there is a story about an owl possessing fire. The story is very short and
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goes like this-

"At first men had feathers and wings but they had no fire. There was an owl
who had flint and iron and used to make fire with it. This was because he was quite
naked and used to feel very cold. One day some men met the owl and gave him their
feathers and wings in exchange for the flint and iron. After that men were able to make
fire." (Elwin Verrier, 1993, p.254)

There is another tribal story (the Ashing story) about a child who turned into an
owl. The child when he was born, he was very ugly and could not speak. He grew up
and searched everywhere for a wife. But he looked so horrible that no one would marry
him. He became sad and lonely and he turned into an owl. Afterwards he made friends
with a hornbill. The Hornbill helped to get wife for dumb owl out of compassion, but
in a decisive manner! By seeing the 'husband’, the girl escaped. Her parents warned
her to go back to her 'husband's' home. The owl took the girl with him, but she escaped
again. When she was washing herself in a small pond, the owl caught up with her and
killed her. It is said that the owl has always been sad since then. He went to her parents
and wept before them. Still the owl weeps for his dead bride every night! (Elwin
Verrier, 1991, pp.73-75)

These are the glimpses of some of the Indian tribal and mythological stories
about an owl. They certainly exhibit the impact of this nocturnal bird on the mind set-
up of people. We come across similar notions in Sanskrit literature.

In the Jataka literature, there is a story ‘Uliika Jataka' (270) (Cowell, 1990,Vol.1l,
p-242). This is a story depicting the rivalry between the crows and owls. Crows used to
eat owls during daytime and at night owls flew about, nipping off the heads of the
crows as they slept and killed them. The Story runs like this.

"Once birds in the Himalayas got together and they thought of making the owl
their king. The crow immediately opposed the idea by saying, 'stay now! if that is what
he looks like when he is being consecrated king, what will he look like when he is
angry? If he only looks at us in anger, we shall be scattered like seasame seeds thrown
on a hot plate. I don't want to make this fellow king!" He repeated his feelings in these
words,

"I like not (with all deference be it said)
To have the owl anointed as our head.
Look at his face! if this good humour be,
what will he do when he looks angrily?“1

By hearing this the ow! natarally got upset and thenceforward there was always enmity
between them.” '

In a Tibetan Buddhist text 'The Buddha's law among the birds’, the owl is seen
as giving a wise thought. It says, "The hour of death without insight from meditation,
- what misery!

A priest without morals, - what, misery!

An old lama without judgement, - what misery!

Here the ow] has described various flaws in human behaviour”.
- (Conze, 1996, p. 27)

In a Sufi tale named 'The conference of the birds' by Farid ud-Din Attar, the
owl is seen to be talking to the bird -(Attar Farid Ud-Din, 1971, p.26), Hoopoe which
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had spiritual knowledge. The owl said, " 1 have chosen for my dwelling ruined and
tumbledown house. I was born among the ruins and there I take my delight -- but not in
drinking wine. --- "After the owl had expressed the Hoopoe is seen to give advice to
him.

In English literature, poets have taken a note of unique appearance of the owi.
For example, it is said,

"Owl is my favourite. Who flies
like a nothing through the night,
‘Who-whoing.
Is a feather duster in leafy
COrners ring-a-rosying
boles of mice." - George Macbeth (1932-1992)
(Ed. Adcock F. and Simms J., 1995, p. 283)

It is interesting to take a review of some of the notions associated with the owl
and see how people from different parts of the world look at this bird in general. Some
people respect a white owl. In Lithuania, the owl is not killed out of fear, as it is linked
with the evil spirit. In Africa, Bantus do not touch the owl, because it is associated
with sorcerers. Bechuana people have a superstition that the owl sitting on the roof of
a house brings calamity and in order to ward off the evil effects, a witch doctor is
summoned. He chants magic spells and purifies the place with his charms. Many
American tribes associated the owl with the dead. (Hastings J. 1959, p. 524)

Owl is one of the prominent birds with which are associated a number of beliefs
and superstitions. Most of the times, the owl is linked with magicians, sorcerers or
shamans. It is believed that the owl possesses some mystical powers that can affect
human beings. Hence in many parts of the world there was a custom of using owl's
feathers. People used to wear owl's head and beak at feasts. Priest carried a stuffed owl
as a symbol of their profession. An owl flying into a dovecot indicates that it will bring
good luck. It's cry frees one from fever and if it is seen near the house of a pregnant
woman, it augurs an easy delivery. In Greece, the owl was supposed to be the symbol
of science and arts.

All over the world we find many interesting belief-systems regarding the owl.

" The eagle owl is an object of respect but it is hazardous to mimic the try of it
also. It is also interesting to note that the owl was the incarnation of divinity was the
accepted belief in one Samoan village. The eagle-owl was considered beneficial and it
was also described as "divine little bird", "servant of the world", etc. etc.". The bird is
looked generally as an evil omen and as a lure. It is linked with the female sex, and
considered as woman's bird. It goes with Greek deity Pallas Athene. In Australian
tribes there is a belief that when an owl is killed, some woman's death is sure to follow.
Owl is known as the corpse bird, corpse hen, death owl and sorrowing mother. All
these names indicate the superstitions to which its nocturnal habits and startling cry
have given rise. There is a mythological story where a beautiful girl named 'Nyctimene'
(the night) hid in the deep forest because some bad deed committed by her. She was
turned into an owl by Pallas Athene. (Charles de Kay,1898, pp.154.155)

Some people believe that an owl is an 'immortal maid' because it protects the
grain field by killing the menace like rats. In Austria, Greece and Italy, an owl is



considered as an amusing pet. Owl is depicted on coins. Perhaps because of its style of
killing the prey, it is considered to be the symbol of warrior goddess. It is a symbol of
wisdom. The owl is called 'glaux’ (glarer) and Pallas is the deity of night. Pallas is
called 'glaux-eyed' perhaps because she could see in the dark like an owl to carry off
men's souls.

Now we will take a review of the references to the owl in Sanskrit literature.

2) Synonyms of Uliika

The word ‘ulikayatu’ occurring in the Rgveda (7.104.22) refers to a kind of
black magic. It may have these aspects-
1) One, which moves like an owl.

2) One, which attacks in the night by hiding oneself.
Manfred Mayrhofer explains the word 'uliika’ as follows-

"Ululih" means crying aloud or noisy (Ululare heulen). This word is shown to be
onomatopoetic and ‘uliika’ is an owl.
Synonyms-
I AR
feara: FfeR gt Raniar fromes:
-AK 2.5.15°
These are the descriptive synonyms,
1) Uluka is one, which makes shrill outcry.
2) Vayasarati is one, which is an enemy of the crow.
3) Pecaka is a kind of an owl. (In Bengali language an owl is called a ‘Laksmi
Pecha'.)
4) Divandha is one, which cannot see during the day.
5) KausSikais one, which resides in ku$a (grass) or one, which resides in holes (koSa).
6) Ghiika is one, which makes a sound like ghu, ghu-an onomatopoetic word.
7) Divabhita is one, which is afraid of light of the day.
8) NiSatana is one, which wanders during the night.
In the PNM,’ the only word other than those mentioned above is kakasatru
which means 'an enemy of the crows'..
Some of the new synonyms in the KosK (Simhadivarga 103, 104)° -
gHF = Ghutkakara = one who makes panting or puffing sound.
o = Hrdilocana = one who has eyes in the heart . (Is it believed because an owl
can see during dark night?)
IH THINI 9 feary: Fiferaen |
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Naktacari = One who walks at night. (a nocturnal bird).

Kaus$i = The other word 'KauSika' is explained earlier. The other meaning is 'one having
paws'. 'made of kuSa grass’, or ‘one of silken paws'.

Ghargharaka = One who makes a sounding like gurgling. 'Gharghara' is an
onomatopoetic word which means an uttering with an indistinct gurgling or purring
sound.

The other meaning of 'Ghargharaka' is a kind of musical instrument. Does this refer to
an owl whose calls are sweet and melodious like that of Forest Owlet'?

Bhiru = One who is fearful, timid or cowardly.
KakaS$atru = One who is an enemy of the crows.
Ksudroliika = a small owl.

$akuneya = 'Sakuni' means a bird.

Pingala = a small kind of owl, one who is reddish-brown, tawny, yellow coloured.
Dudula = a small owl.

ngsﬁéréyi = a tree-dweller, a kind of small owl.
Brhadravin = crying loud, a species of small owl.
Pingalaksa = one having reddish-brown eyes.
Bhayankara = one who is fierce.

Tamasa = one who is dark, an owl.

Kuvi = ? The meaning is not clear.
Kriiraghosaka = one who gives out fierce cries.

Sogael feda T SR 9 fagrest |
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- VaijK 3.21-22

Ulukaceti = a species of female owl. (‘ceta’ means a servant but here it is not clear in
what context the word is used)

Hikka = 'hikk' means to kill, to injure. 'Hikka' means to make a spasmodic sound in the
throat. This may indicate a female owl making a peculiar sound.

Kanakaksi = one who is 'gold-eyed' (or here 'yellow-eyed).
Kontha = The meaning is not clear.

Kik?m = one who is an enemy of the crows.

Harilocana = one who has yellow or reddish-brown eyes.
NisadarS§i = one who can see at night.

Bahusvana = one who makes many sounds.

Mahapaksi = a large bird.

Krsna = one who is black.

Naktaka = one who (works) at night.

Krtamalaka = one who is spotted.



The synonyms described above give us the various descriptions of nature,
appearance and calls of the ow! bird in general.

3) References to Uliika in Sanskrit literature

A) Oldest references to Ulika
From the Rgveda onwards ‘uliika’ is the general word for the owl. The bird was
noted for its cry or the shrill voice and was deemed to be the harbinger of ill fortune. In
the Raksoghna hymn (RV 7.104.17), the female fiend is described as one who wander
about at night like an owl.
:rm.ﬁvﬁﬁgﬁéa'ﬁﬁgmga’ 2 llifnm |
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-RV 7.104.17
“May the cruel female fiend who, throwing off the concealment of her person, wanders
about at night like an owl, fall headlong down into the unbounded caverns may the
stones that grind the Soma destroy the Raksasas by their noise."
In another mantra from the same hymn, an evil spirit in the form of an owl is mentioned.
This verse also occurs in the AV (8.4.17) with some variations,
One of the mantras from the RV (10.165.4), the noise of the owl is supposed to
be inauspicious.
. ' . ' |
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"~ -RV7.104.22, of AV 8.4.22
"Destroy the evil spirit, whether in the form of an owl, of an owlet, of a dog, or of a
duck, of a hawk or of of a vulture, slay the Raksasas, Indra, (with the thunderbolt) as
with a stone."
Tge aeht A T e Fuf l
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-RV 10.165.4
"May that which the owl] sherieks be in vain, (and may it be in vain) that the pigeon
takes his place upon the fire; may this reverence be paid to Yama, (the god of) Death,
as whose messenger he is sent.”
We have a similar verse in the AV.

S, 3 afl sq agemt wR G
7 a1 F9E: gt FO o
-AV 6.29.1
"Then yonder let the winged missile come upon; what the owl utters, [ be ] that to no
purpose, or that the dove makes its track (pad4) at the fire."
We have the references to the Uliika in the sacrifice.
SR afl_mﬁw 3631=[ |
-VS24.23

"(He) immolates the owls for the plants."
OwIs were offered at the horse sacrifice to the forest trees, probably because
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they roosted there.
\
A Se: IO A
-TS 5.5,18,1
“Yours are the pigeon, the owl and the hare, you the Nirti.”

b) References to Uliika in Sanskrit poetry

The technique of warfare is described in the Valmiki Ramayana, Sugriva (a
monkey-king) says to Lord Rama:

e v fe s vt |
fRae=i S Se@! aEalE )
-VR6.11.177*
“Indeed; an enemy, who has belonged to the hostile ranks, has unexpectedly made his
appearance. Finding an opportune moment he may kill us even as an owl would destroy
crows.”

The Mahabharata describes the owl as a bird which should not be eaten
(12.37.18a). A technique in warfare was adopted by A§vatthama when he saw how the
mighty owl attacked the crows at night, (Mbh. 10.1.36-38) The owl is described as:

WRREH wer g ayfueTe |
iR guvifa Afirg N
- MBh. 10.1.37
“ (His) voice was terrible (and loud), body was big, (his) eyes (were) black, the colour
of the body (was) light brown, (his) beak and paws were big and broad (and) he flied
speedily like the eagle.”

The Mahabharata (12.149.92a) and the 'Ragha vapandaviya' (1.83) have a mention

to the jungles that are full of calls of the owls.
In the 'Kumarasambhava' (1.12) it is said,

et A ey o Ranfafereemg |
“(It is as though) the darkness hides itself in the caves during the daylight like an owl
that has fear of the daylight.”

The owl is depicted in Sanskrit literature at various places, which show that the
bird was seen prominently and it did not go unnoticed. In the Subhasitas, it is said,

Fafy Tt fFt Twei fragess faed |
T T gwEfd g [WeHd 5ad #4911
- SuRbh 233
“Even if this whole world rendered bright by the rays of the sun, an owl does not see
them (as) it suffers from the actions in the past.”

In a Bengali book explaining the Philosophy behind the cultural and Puranic
concept of carriers of various Gods and Goddesses, it is said that the owl is a flesh
eater, fierce and expert in hunting techniques. While flying the wings of the owl do not
make sound. That is why it is a powerful bird of prey. Like the owl, death also comes
unexpectedly and without giving any intimation!

Thus the Ulaka has an important place in Sanskrit literature. Here was an attempt
to find the reasons behind various beliefs that are related to the owl and which are
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strongly rooted in Society. It is very important to find the answers to these beliefs as it
helps to protect the bird and encourages the conservation attitude.

¢) Superstitions and augury regarding Uliika

From the Vedic times, we have already seen that there is a tendency to condemn
owls. Here are some references implying the belief that owls are inauspicious.

In the Mahabharata, there are references to the owls when it is aimed to show
the horrifying effects of war. It is said:

- MBh. 7. 129. 15a

“The owls, suggesting a great fear and giving out fierce calls were seen especially in
the army of the Kauravas.”

At some places the crows and the owls were hiding their heads near the flags
(of the Kauravas). The reference runs like this-

R w3 Fieme 3y |
(Mbh. 9. 61*. 4pr.)
Elsewhere in the Mahabharata, MBh 13.1 12.98a), it is said that one who steals
a cake of flour is born as an owl.

ToIga: FAAISASEH: ST T |
TqoHd TR YRl 1)
-BhagP 1.14.14
“This messenger of death a pigeon, owl and the opponent of an owl (a crow), by their
harsh calls tremble (my) mind (and) as if wish to make this world empty.”

The Yajii-avalkya Smrti states that the stodents should stop studying for a
short time, if they hear an outcry of the owl (Snitaka Dharma Prakarana 148). This
was because of an inauspicious character of the owl.

The Brhatsarhhita contains many references regarding augury. It is said when
there is havoc created by strong winds, the calamity is foreseen when the owl enters
the palace (46.68). When it makes fierce sounds in the south direction (86.21), it suggests
bad luck. When one is going out for some work, if the Pingala - (the spotted owlet) is
on the left side, it is good. If the owls start wandering during daytime, instead of being
nocturnal (88.2), it is inauspicious for the country. The author Varahamihira has also
described various calls the owl gives out when it is mating. (88.36). He has further
elaborately discussed variety of calls of owls suggesting good or bad omens.

The text 'Manasollasa' (13.864-919) has again described the numerable types
of owls and their so called effects and augury in a chapter titled 'PingalaSakuna'’. Though
itis not necessary to believe or consider seriously the fortune or misfortune element in
the calls of owl, it is very much important to give attention to the notes and the
description of their calls. It is interesting to note that by worshipping the owlets
(Pifigala), an invitation is given to the deity - Candi or Mahe§vari Camunda. She is
said to be 'Ghiika-dhvaja’ i.e. the one having owl (as an epithet) on her flag. This
'Pingald’ is expected to be auspicious and giving pleasure and happiness to the
worshipper.
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The Vasantarijasakunahas discussed various predictions or augury associated
with the owlet (Pingala). The text devotes a complete chapter (No. 13) to describe the
'Pingalaruta’ which means an outcry of the owlet! It is interesting to note that he has
particularly talked about the owlets. The reason is simple: they are frequently seen.
The author Bhatta Vasantaraja has described elaborately the differences in the calls
of the owlets. According to him, there are five types of calls. In his book on Indian
birds, Salim Ali says that a large variety of harsh chattering, squabbling and chuckling
notes is observed in the owlets. Vasantarajasakuna mentions predictions indicating
either misfortune or good luck. For example, if the owlet flies away from the branch of
a tree in search of food and if it comes back and rests on the same branch, it suggests
that a traveler will be successful in his joumey. The purpose of his Jjourney or pilgrimage
will be served. It implies that the owlets were not totally condemned every time.

The encyclopaedic text namely 'Sivatattvaratnakars' (7.2.49-50) has described
the owl in the Indra-Jala vidya' (i.e. sorcery or juggle). This has devoted few verses to
the augury suggested by the owl (5.8.66-70). The author also describes various calls
given out by the owl. For example:

W TeRiR A w5 gageR 7 1 5.8.66
“If the owl gives out calls (by sitting) on the house at night, (it augurs) for unhappiness
that will be created by the death of the son.”

The 'Ghu, Ghu' calls of the owls are always suggesting peace (5.8.69). By the
end of such verses the author prays: ‘Let this owl be auspicious for all.’ (5.8.70)

It is very tragic to note that there were the practices of black - magic that
suggested the use of owls and their flesh. The practices of this kind, based on
misconceptions aimed at achieving some mean aims, for which owls were and are
killed. For example, in the texts like 'Kamaratna', the uses of feathers of owl are
suggested for killing the unwanted person. For curing the diseases of eyes, use of owl
is prescribed (10.1, 16, 29).

Thus, the concepts showing the auspicious or inauspicious character of the
owls give us a brief sketch of the belief-system that prevails in the society.

d) References to the Uliika in Mrgapaksisastra
The author Harhsadeva has described varions types of owls. He says (srepi

1n0.28) that there are three types of owls that live in the gardens near houses, in the
large parks and on trees in forests. Their eyes are big, head is large, they have many
spots on their body. These are known as Uluka, Vayasarati and Pecaka. The Kausika
owls are divided in four species- Kau§ika, Ghiika, Divabhita and NiSatana.

We shall briefly discuss their definitions. It is interesting to note that the author
says:

‘TR JENT MR T4 1 - 13410

“When (the owl chicks) get feathers they are said to be adorning the trees.”

1) Ulika = The body of Uliika is black and red. Their eyeballs are yellow.
(According to the Marathi translation, this might be the the Brown Fish Owl.)

2) Vayasarati = These owls are the enemies of crows. They are black, white and
have reddish spots on their body. They give harsh calls. (According to Marathi
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Translation, this is Barn Owl.)

3) Pecaka = The tips of feathers are white, their colour is white or greyish, the eyes
are yellow and their body and the belly is hefty.

4) KauSika = They are black, red - black and gryish in colour. They give out calls
like 'Ghu, Ghu'.
il One of the types of Kausika is tall; they kill birds during the night.
(According to Marathi Translation, this might Collared Scops Owl.)

ii] Ghuka = They give out calls like 'Ghu, Ghu'. Their wings are black and
the body is greyish. They are small built. Their feathers are rough.
(According to the Marathi translation, these are jungle owlets).

1il] Divabhita = These owls harrase other small birds and destroy their eggs.
They give out shrill calls. (According to Marathi translation this is striated
Scop's owl)

iv] Nisatana = Their body is small and spotted. Their beak is long, tail is
short, nails are sharp. (According to Marathi translation the bird is Spotted
owlet.)

4) Mythological references to Uliika

The Valmiki Rimayana says that the kraufici’ (female crane) gave birth to the
owls, (II1.14.18). In the Uttarakanda of the Ramayana, there occurs a story of a vulture
and an owl fighting for the nest. They are said to have gone to Lord Rama for justice.
Rama said that the owl was residing in the nest from the time of the origin of trees and
creepers. The vulture was residing in the nest from the origin of the human beings.
This implied that the owl was present before the scavenging vulture, because the trees
came into being earlier than the human beings. This story is included in canto no.13
which is supposed to be an interpolation.

The origin of animal tales (pasukatha) is found in the Mahabharata. There is a
story of an owl staying on the Himavat mountain . (MBh 3.191.4). The name of this
owl is pravarakarna "the owl having tufted ears". The King named Indradyumna feil
from the heaven as the share of his good deeds came to an end. Sage Markandeya
advised the king to go and meet the owl to find out the reasons behind his downfall,
The owl helped the king to answer his queries. In this story, the word 'pravarakarna’ is
important. This species can be identified as a horned owl.

While describing the geneology, the Mahabharata says that SEFRIR FE L
which means ‘female crow gave birth to the owls (1.60.55)."

In the Lirigapurapa also there is a reference to the owl which is expert in music.
It is interesting to note that the calls of the forest owlet are very melodious like that of
the cuckoo.

Another important mythological story is found in the Adbhuta Ramayana of
the sixth canto where the owl is appreciated for its musical calls. There was a king
named Bhuvanesa. He ordered his citizens to praise the deities only by reciting Vedic
mantras, and the King himself be praised by singing songs in a common language.
There was a brahmin named Harimitra who was a great devotee of Lord Visnu. He
offered his prayers to his favourite deity by his sweet melodious songs. The King got
irritated and harassed Harimitra. Due to this injustice, the king was born as an owl and,
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when felt hungry was forced to eat the dead body of his former birth. This owl happened
to come to the caves near the lake Manasa where he met Harimitra. A large-hearted
Harimitra felt sympathy for the owl. The owl became a great master in the art of music
and came to be known as Ganabandhu who taught music to sage Narada.

5) Onnithological information of some of the types of Uliika

1] Indian Great Horned Owl (Bubo Bubo)
Field Characters - This owl is seen singly or in pairs in wooded rocky ravines or
shady groves. ‘ '
Habits - Mainly nocturnal. This owl avoids heavy forest and spends the day
under the shelter of a bush or rocky projection or in ancient mango trees.
Call - A deep, resounding Bubo. It is not loud.
Food - This owl eats small mammals, birds, reptiles, fish, crabs or large insects.

2]  Bam or Screech owl (Tyto Alba)
Field Characters - It is a typical and commonly seen owl. Normally spotted
dark brown-silky white below tinged with buff.
Habits - This owl lives easily in the company of human beings. It mainly nests
in deserted buildings and cities, ancient forts and ruins. It spends the daytime
standing upright and immerges after dusk with a screeching sound.
Call - Its call is like screaming and it has hissing notes.
Food - Mainly eats rats, mice and thus it is of great help to farmers.

3] Spotted owlet (Athene brama)
Field characters - This owl is white spotted grayish brown little owl. It has a
typical large round head. Its eyes are front facing, big and yellow.
Habits - Mainly nocturnal. Spends the daytime in the hollow in an ancient tree
trunk or sitting on a secluded branch.
Call - There is a large variety of harsh chattering and chuckling notes,
Food - Chiefly insects, young birds, mice and lizards,
4]  Forest Eagle-owl [Bubo nipalensis]
Field Characters - A large brown owl, has white horns or ear tufts, fully feathered
legs and brown eyes.
Habits - Observed in dense evergreen and moist deciduous forests.
Call - A very deep and far reaching moaning hoot.
Food - Birds also up to the size of a peafowl and mammals up to the size of a
jackal.
This owl is the largest Indian owl. Its hunting style and appearance is like a
hawk. It is a ferocious hunter.
It should be noted, however, that the words showing basically different varieties
of the owl are used in Sanskrit literature, mostly in 3 vague manner and have thus been
treated as synonyms of the owi,



Notes

1 This particular story reminds us of the kakolukiyam in the Paficatantra where the
crow said:

LESICR: B Te T )
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- Paiicatantra 111.34,35

“(He who has) a curved nose, extremely crooked eyes or fixed gaze fierce and
inauspicious look, looks so terrifying when he is not angry. How will he look when he
will be actually angry? He is of fearful temper, talks in unpleasant (voice). By making
such an owl our king, what will be our achievement?”

2 The lexicons like Anekarthasarigraha (3.10), A bhidhanacintimani (4.390) have
the same synonyms like the Amarakosa.
3 fRy Rarasaees: SRvmEe: |
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- Kosakalpataru, sitavadivarga (103, 104).

o



Kaka

1) Introduction

From our childhood we are told the stories of the crow and the sparrow. A famous
folktale is found in the * Lilacaritra’ of Svamij Cakradhar (13® C. AD). It is said,

“HIIBAN WA ;g R Ao -
Y R : FRSAN W AT T ;
WY | R :
—  (Cakradhara/Kolte, 1982, Para 124, p. 102)

“The house of the crow was (made) of cowdung. The sparrow has the house (built up)
of wax. (once) it rained. The house of crow was flowed away (but) the house of the
sparrow was saved.” -

This is one of the most famous folktales in Marathi literature. The stories of the
crow are found in the fables of Sanskrit literature. There is also a story in folk literature
which shows the wisdom of the crow. In this story the thirsty crow was in search of
water and saw an earthern jar of water. He looked into it but there was a small quantity
of water left only to the bottom of a jar. In order to increase the level of that water the
Crow put stones in a jar. When the level was reached he happily drank the water. (It is
important to note here that bird watchers have observed that birds make use of tools.)

In the Buddhist Jataka stories various birds and animals have been mentioned.
There is a story of the crow- the Kaka Jataka (140) (Cowell, Vol. I, p. 300). In the Kaka
Jataka the Bodhisattva is shown in the form of a king of crows. The story shows the
wisdom and compassionate behaviour of this King crow and narrates how he saved his
kinsfolk from great danger. This Jataka presents a positive aspect of a crow. The Jataka
tales contain some of the stories where the behavioural traits of the crows are mention.
The crow is referred to in Vinilaka Jataka, Kosiya Jataka, Uliika Jataka, Lola Jataka,
Supatta Jataka and Jambukhadaka Jataka,

In Tibetan mythology, the crow has an important place. It is associated with the
Protector deity ‘Mahakala’. In the case of the first Dalai Lama, a pair of crows protected
him when he was a baby. In relation to the Fourteenth Dalai Lama, his mother noticed
a pair of crows outside the house, following his birth.

There is an interesting reference to a crow in Tibetan Culture, particularly related
to the Fourteenth Dalai Lama. It is said that “the Fourteenth Dalai Lama was not
surprised when the emissaries from Sera arrived his home; it was in the logic of things.
He also recalls that a pair of crows used regularly to perch on a cornice of the house,
and it is accepted in Tibet that there is a special relationship between the Dalai Lama
and these birds. Traditionally it was a crow that protected Gedun Truppa during the
bandit raid on the night he was born, and later on his spiritual practices enabled him to
make direct contact with the fearsome divinity Mahakila ”. (Levenson,1988, p.55).
The raven is seen in “The Buddha’s law among the birds’ who put forth the preaching
of Bodhisattva by saying,
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‘ When you have performed the acts of worship :
help will come from the guardian angles.” (Conze, 1996, p.23).

The Gurugrantha sahib (Dasamagrantha Sahib) is a religious text of Sikhism. It
has pointed out the scavenging habit of crows. It is said that crows become happy by
seeing lots of dead bodies on war field. While describing a story of Sarpasatra from the
Mahabharata, there is a reference to crow *

—— W TR WEh W En 15 10173 1
“Frightened Taksaka ran away from the Sarpasatra like a small insect which runs
away from a crow.”

The Ramacaritamanasa of Tulsidas shows clear impact of Anyoktis and
Subhasitas Sanskrit literature. Here a few examples are given. While saying the pious
importance of Prayaga Tirtha, it is explained as

|l - geereg Yfast aawe |

F% Ot s a3 woet |

i e Bt 9 i

waEnfa wfear afg g

- Balakanda (Tulsidas/Prasada, 1994, p.4)

“In an instant behold the effect of the bath; crows become cuckoos and cranes become
swans. Let no one marvel at hearing this, for the influence of good company is no
secret.”

A et s Rk R

Foft F1% o =R 1|

s AfE W AT Hfed |

THET fag i T 9 0

- Balakanda , (Tulsidas/Prasada, 1994, p. 33)

“The poet tries to find out the answer why crows do not have capacity to reach the
Manasa lake-the lustful crows and cranes lack the heart to visit the place because ( it is
said in earlier lines that) there are no snails, frogs and scum near the Manasa lake. So
sensual wretches like crows do not reach there.”

In the other cultures and traditions in world we find interesting references to the
crow. In India also we come across a variety of references to birds. In a well-known
book named ¢ Thirukkural ‘ by a saint Thiruvalluvar says that,

‘ A crow can defeat an owl by day:
Kings need the right time to win °. -
- (Thirukkural/Sundaram, 1990, (481); 49)
Another example of a crow is given to convey the importance of right time and right
opportunity. At the other place to explain the ‘ kindred ° attitude, Thiruvalluvar says,
¢ Crows trumpet their finds and share them-
- Gains accrue to such natures.’ -
- (Thirukkural/Sundaram, 1990, (527); 53)
In the North Eastern part of India, (Verrier Elwin, 1191, p.271), the Singpho tribe has
folk stories about birds and animals. They tell a story of a cunning crow who caused to
bring diseases from heaven to earth. He was thrown in fire due to his atrocious acts but
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out of pity was given a chance to live. But from that time the crow has been black.

There is an interesting story and belief in the Madiya Gonds from Madhya
Pradesh. Gond people believe that their ancestors were the demons i.e. riksasas and
therefore have respect for Ravana. The tribal people eat many animals and birds except
the crow. According to them, crow is auspicious because it troubled Sita when she was
staying in the forest along with Rama and Laksmana. The Jatayu which was a vulture,
helped Rima, and for this reason Gond people believe vultures to be their enemies. In
the Prakrta text namely ‘Gahasattasai’ (Skt. GathasaptaSati), we come across references
to the crow.

Laos, a different style is found in the story of Rama. It is said that Sage Svamita
(i.e. ViSvamitra) was performing penance to get peace of mind. A beautiful lady (Apsara)
was sent to disturb his concentration. She was believed to have taken the form of a
crow. So sons of Thosoratha (i.e. Daaratha), Pha Lama (i.e. Rama) and Pha Lak (i.e.
Laksmana) killed that crow.

In the Bible it is said that if the human race has to face the wrath of God, owls
and ravens will start staying near people (Isizh 34.11). Itis supposed to be inauspicious
to stay in the company of these birds. In the Bible we come across a reference to a
crow which is similar to the concept of Kiika paksa. A bride praises her bride groom by
admiring his hair which are curly and glossy black like that of raven’s feathers. (The
song of songs 11).

The ‘Koran’ is the holy text of Muslims. It is said in Koran that a crow which is
sent by Allah teaches the son of Adam how to dig the earth and how to hide a dead
body in it. (Para 6, Al Maida 5). |

In Australian aborigines culture, there is a story of kind-hearted crows. The
story is about crows which helped and cured injured white swans. By seeing the noble
deed of crows, god was pleased. He said that From that day these swans would
always be black, because kind crows applied their black feathers on the wounds of
swans. This generous act should always be remembered. Thus the variety of black
swans came'into existence. The black swan is a unique feature of Australia.

In Germany, crows appear mostly in the winter when the weather is cold, gray
and the whole nature is asleep. That time crows appear in flocks and darken the sky.
Due to this, people correlate crows with decay, death and sorrow and also with threat
and fear. Ravens are considered to be clever. In many fairy tales of the ‘Brothers
Grimm’, they are pictured as clever beings. Ravens appear as unhappy beings who
were under a curse as they were human beings who were turned into ravens due to
some unlucky incidence. (This cultural information was obtained through a personal
communication with a friend.)

2) Etymalogy and Synonyms of Kika
1 Inthe Niruktait is said that if you want to devaluate somebody you use the words
like a dog or a crow, i.e.

¥l &ih: Ffa Fearn |
- Nirukta, 3. 18
It is further said that

Fh: T QIR | TG < IFFY 9GS | - Nirukta 3.18
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“This bird is named as ‘Kdka’ because of his repititive sound ‘Ka’.
And it is also said:

T vegRta: faed 3 stwma: |

Fih: ATHSITe: Hafa |
“According to Aupamanyava, the names of birds don’t contain ¥eIH{ i.e. imitation
of sound. The crow is (a symbol of ill omen so) be to driven away. That is why the
word ‘kaka’ is formed from ‘AY+3eL *’. There is the root V kal with the prefix apa.

2 The Vaidika ko$a says:

| yaif QA ¥ FoEd @ I |
“'The crow is one who is despised due to his accumulation of the bad qualities such as
boldness and so on.”

3 Inthe Astadhyayi of Panini, it is said,

SR &Y 14211 T || sNEe | (9.a.fa.g.a)
-2.1.42

“ A word ending with the 7 case-affix is compounded with the word dhvanksa, ¢ a
crow’ (and with synonyms of crow) when a contempt is implied; and the resulting
compound is Tat-purusa.”

[ Tirthadhvanksa = * a crow at the sacred bathing place i.e. ‘a very greedy crow at a
bathing place does not remain long, any where, so a person who goes to his teacher’s
house and does not tarry there long, is called a ‘tirthakaka’; or a ‘tirthavayasa’.] (Panini
/Vasu, Vol.1, 1988, p.236).

4 Inthe Amarako§a® it is said, -

Kaka / (because) it makes sound.
Karata is one which makes a sound ‘ke’.
It declars itself (or its existence) by crowing. CHTATEY)
EJIEY is to utter the cry of birds or to caw.

The Ak further gives other synonyms as,

URAfT =9 = awful A = having desire for female crow.
AEH = raven, $IHIS = raven, THFF = inauspicious crow or raven Wlel=
restlessnesss, fickleness, g&&h = large crow, raven.
The AmaraKo$a mentions other synonyms for the crow as ‘cirafijivi’ (one who has
long life), “Ekadrsti’ (one who has one eye) and Maukuli (whose beak is a bud-shaped).

5 Kos$akalpataru of Vi§vanatha refers to kaka as,

sforgd: Faea: Fh: WY TFoe: %1
Tigfs: FRISRS afeyeisfy amm: |
fatssiiat feht ghdd wreEes wohet ¢ iy
Ao ewr gfoeg Fftreg |
THGFRIEIN AEISTG: FHOE: 116 ||
ol Fiefes @R aEgEA: 1— el

2=y



Pratisirya = The meaning is not clear.

kakaruka = One who is faint-harted, timid.

Ghilkavairi is the one who is an enemy of the owl.

§akraja is one who was born of Sakra(or Indra). (This reference perhaps goes back to
the story in the Valmiki Ramayana where Jayanta - the son of Lord Indra took the form
of crow and bothered Sita). _

Gugdhakami is one who does secret activities. { one whewakessecre ty),

Dhilijangha means a crow. (Perhaps this refers to the smoke-colour of the housecrow).
(The meaning isnot clear.)

Nadijangha The meaning is not clear.

kanukaka The meaning is not clear.(Kanukaya means a desire to utter words (of
blame or censure?). :

The lexicon titled Sabdakalpadmma gives many synonyms of kiaka. Most of
them are discussed before™*. Here is the list of some new synomyms for kaka.
Vataja (91991 ) = one who is born of Vata (wind).

Bala (@®:)= one who has strength.

Sticaka (T%:) = one who indicates (?)

Pistina (fIY:) = one who is betrayer.

Katakhadaka (¢®@1c®:) = one who eats voraciously.
Kaga (%T:) = one who makes the sound ‘Kaga’.
Mukhara (&) = one who is talkative.

Khara (&%) = one who speaks roughly.

Mahalola (W&T&1®:) = one who is extremely greedy.
Calacala (9&19:) = one who is ever moving.
Guadhamaithuna ('Fﬂg?:) = one who mates secretly.
Lunthaka (%931%:) = one who is a plunderer.
Sravaka (H1@%:) = one whos;:sound is audible from afar.

3) References to Kaka in Sanskrit literature
A) Oldest references to Kika

The Atharvaveda(7.66.1,2) mentions a black coloured bird (krsna Sakuni) which

may point to the crow.
§

® W F: |
it TEG qaqu gﬂ?ﬂ?{ rEE: |
-AV7.(64) 66.1
“What here the black bird, flying out upon (it), has made fall- let the waters protect me
from all that difficulty, from distress.”
Sayanacarya says: (Sayana/Vishva Bandhu,Part II, p.970),
FOT: FWE: W i | Fh geud: |
“The bird is black. It is meant to be the crow.” Further in the commentary on AV 7.
(64) 66.2, according Sayanacarya the touch of that bird is inauspicious
Elsewhere the Atharvavedahas areference to the crow as ‘FT: T’ in 12.3.13.
In the Vedic Index, ‘Vayasa® is said to be a big bird. In the Sadavimsbrahmana, it
expressed the meaning as the crow directly.
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B) References to Kaka in Sanskrit poetry

We find descriptive references to the kaka. It seems that the bird was commonly
seen and it was mainly related to the augury. We will take some examples,
Bibhiiana warns Ravana that if he is not ready to free Sita, he would land up in troubles.
He tried to show the various inauspicious events.

A1 WY H{ e gHa: |
AR GYE Ry S )
- VR VI. 10.19a (Valmiki/Satavalekar, Vol. 7, 1970, p.52)
“Crows in flock utter harsh cries on all sides and are seen gathered in swarms on the
tops of seven storied palaces.”
~ When Sita was seized by the demon-king Ravana, Rama was very much
depressed. He lamented and when he saw a crow in the forest and he said:

af famse fgeamsat weft s |
ATE: MW FFEafaREta |
-VR4.1.24
“In the pést the yonder bird (which is a crow) emitted a hoarse cry while flying through
the air (thereby forebidding the abduction of Sita). Now in the absence of Sita, the
crow is crying most delightfully while remaining perched on the tree (thereby predicting
her return).”
The crows are said to eat up the dead bodies. It is said:

Iufarewy a1 arfiefar amfie: |
WK wefsafa @ vanty 9 )
- VR V.13.40a (Valmiki/Satavalekar, Vol. 6, 1967, p.111)

“ Or crows and beasts of prey will eat up (my) body when (I), having sat down (for
fasting till death), shall be engaged in (my) attempt to extricate the soul (from the
body).”

The Agnipurana tells about two types of the crow- Gramya (house crow) and
Aranya (jungle crow) (231.12). The same Purana advises that the king should be alert
about situation in war by hiding oneself like that of the eye of the crow (240.29). The._
Naradapurapa (Triskandha Jyotisa Sarhhita Skandha 68) refers to ‘Svetakiaka’ ‘the.
white crow’. This reference perhaps shows the albinism in the crows was seen and
observed. While describing the nature and cemetaries (Markandeyapurana 8.21), the
Harivari$a ( 53.19. 54 ), as well as Bhallata$ataka ( 21 ) describe the cawing of the
crow. The Kakapaksa (%1%%&T) was the style of hair-cutting in ancient times suggesting
the side-locks.

There are popular Sanskrit maxims where the crow is depicted.

1) Kakataliyanyaya ( F&a@E=a9) = It says that an unexpected and sudden fall of
a palm-fruit upon the head of a crow at the very moment of its sitting on a branch
of that tree, denotes a very unexpected and accidental occurence, whether welcome
or unwelcome. There are other five explanations of this maxim. (Apte Kosa;
p.58)

2) Kakadadhighatakanyaya ( HHSAHTH1 ) = In this maxim a part stands for a
whole. For example, if anyone warned to keep the crow off the curds, it would
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imply that all other possible raiders were also to be warded off.

3) Kakadantagavesana ( FIHEITAY ) = This maxim suggests that some efforts are
certainly futile. The searching after a crow’s teeth, denote any useless or
impossible task.

4)  Kakaksigolakanyaya ( HHIRI®E=IT ) = This maxim originated from the belief
that the crow has but one eye, and that it can move it, as occassion requires, from
the socket on one side into that of the other. This rule or maxim is used when a
word or a phrase which, though used only once in a sentence, may, if occassion
requires serve two purposes,

5) Kakolukani$avat ( mﬂﬁﬁm) = This maxim suggests that what is day to the
former is a night to the latter and vice versa,

6) Kakapikanyaya ( H%I%=a17 ) = This maxim uses the illustration of the crow and
the cuckoo. It suggests that though apparently similar, the distinction between
the pairs of these birds is grasped at the proper time of their test. (This information
is based on -Apte, V. S. (1995). The practical Sanskrit- English Dictionary, Poona;

Prasad Prakashan. Vol. I1I- Appendix E, p. 58)

There are innumerable §ubhasitas (moral and witty sayings) in Sanskrit literature,

An example of a crow is used for various purposes as showing cunning elements in

human nature; behavioural traits of a crow are pointed out and they are compared to

human tendencies. We will examine few examples:
BT AR JAg T
TAY Wy AR |
Jhifrew IRt sig am
wh: fohe saffaet g s T 1330
- SuRBh ( Narayana Acarya, 1998, p. 228)

“Let (the crow) bare a body of black colour; let (him) taste (lit.kiss) would fruits; let

(him) roam in beautiful mango forests (gardens); let (him) do the deeds of a cuckoo,

the crow is just the crow when (it comes to) producing the sound.”

FHH TH A FoaT
ATRRST A Ty |
ThER AR ol
T T TG 113501
- SuRBh (Narayana Acarya, 1998, p. 228)

“Eventhough the body of a crow is (decorated) with gold, its beak is studded with

diamonds, each wing decorated with precious stones, it cannot become a swan.”

gﬂmfaé: T FfFS: T G |
& e #1e: @ A T 9y 1304
- SuRBh (Narayana acarya, 1998, p. 228)

“Because of the similarity of colour and feathers, if the black (bird) is in company of

koels who will recognize (it as) a crow if (i.e. as long as) it does not speak.”

The ‘Subbé,sitasudbénidbi’ contains many verses about the crows and how
they take care of eggs and rear the chicks of a parasitic cuckoo.

o™



o UF Y9RE IS FoT e |
ToEEIst gl Feammg: &9 1)
- Subhasitasudhanidhi 718
“Though brought up with the crows the art of the cuckoo, (lies in its) speech. Those
who are good-tempered by nature, how can they be cruel even though they are in
company of bad (people)?”
Most of the times, a crow is blamed for its shrewd and cunning nature. It is

compared to other birds and most of the times its stupidity is highlighted. But there are
some examples which praise certain traits in crows. In the Agnipuriana it is said:

A RS sEREceRE: |
SRR Tu da seawn
- AgniP. 240.29
“At the time of war, a king should proclaim his existence on war field and he should be
there without taking the side of either of the two opposing forces and like the eye of a
crow that remains unnoticed.” (Here ‘dvaidhibhava’ means a duality, double- dealing
or falsehood.)
In the Markandeyapurana also there is a reference (24.18) where the King is
expected to follow the behaviour of the crow. _
In the practice of black magic the use of feathers and eyes of the crow was
suggested as in the (Kamaratna 10.8, 16).
Thus it can be seen that the crow is depicted from varions aspects in Sanskrit
literature.

C) Superstitions related to Kaka

a) Many of the superstitions related to a crow have their origin in the Puranic
literature. We will take few such examples showing certain beliefs regarding the
crow:

- VamP 12.10 (Karmavipaka varnana)
“One who does wickedness with bad intentions in case of good people, (after his
death), the sharp-beaked crows pull his tongue (in the hell.).”

The Markandeyapurina (14.9) also says that the sharp-beaked crows are remove
the eyes (of bad) human being (in the hell) and again and again they get (new) eyes. It
was believed that the result of some evil deeds leads one to take the birth of acrow. In
the Markandeyapurana, (15. 13, 14) it is said that one who takes food before offering
it to gods, ancestors and brahmins becomes a crow (after death), or “one who is
ungrateful towards others becomes a crow” (15.18). The touch of that crow was believed
to be indicating death (40.9).

The Brahmavaivartapurina says that one goes into the hell namely ‘Kakatunda’
and his eyes are broken by the crows if one shows ill feelings towards women (30.84
Prakrti Khanda); that “one who kills a woman or an infant, becomes a crow in his next
seven births” (30.148 Prakrti Khanda).

The Puranas suggest various expiations if the crow is killed. In the Kiarmapurana
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(2.33.8) expiations are suggested for having eaten the meat of the crow; one is purified
by (observing) Krcchra ( a particular kind of religious penance).

The Arigirasasmrti (43) says that if a crow touches the pot made of ‘Karhsya’
metal (i.e.amalgm of zinc and copper, bell metal), it should be purified. The Manusmrti
(11.159) says: “ if the food that you eat is touched by a crow, one should drink water
which is (purified) by boiling a medicinal plant namely ‘Brahmasuvarcala’).” (An
infusion of it is drunk as a penance.)

b) Augury or $akunasistra regarding Kika

In a number of Sanskrit texts we come across the notion of augury. In antient
times, augury was belived to be a special branch of knowledge. There are some books
that written specifically explaining the sight of bird and its good or bad consequences.
In the case of a crow, there are a number of notions of this kind. It is an old tradition of
asking a crow questions about the future events. In the Mahabharata ( 12.83), thereis a
reference to a sage named Kalakavrksiya muni, who wandered from place to place by
carrying a crow in a cage. He is said to have the knowledge of the augury in relation to
a crow (vayasividya - MBh. 12.83.8).

We will consider the few of the examples in relation to crow. In the Agnipurana
there is a chapter on auguries ( ‘Sakunani’) (no. 232). It is (232.2) said that if “a crow
from a flock, flies away crowing, it is a bad sign for the army.” “ If a crow vomits raw
flesh in front of (a house), there would be a gain of wealth” (232.7). It is further said:
“If the crow comes cawing loudly it would be an impediment to the journey the person.
A crow on the left is considered to be beneficial and causing destruction of the task if
on the right.” (232.9)

The Markandeyapurana (Chapter 232.1-37) speaks of omens caused by the crow:

MfarrgRE: FRR T |
- MarkP. 2.4
“If the crow goes and comes at the door, it suggests the arrival of one who stays far
away.”
It is also said:
W‘{“ﬁﬁ?{: Fih: qatdams: |
- MarkP. 2.13
“If a crow is seen which holds in its beak any filthy thing, it suggests that all our
wishes will be fulfilled.”

The Brhatsarhhita, (chapter 95) describs the consequences of cawing of the crow.
In all there are 62 verses which contain such descriptions. We will review few of
them:

IR PR R gty |
vyt a9 1|

- BrS, 95.2
“If (there is seen) a nest (of a crow) on a dead tree in the month of Vai$akha there will

be prospenty in the country; but (if it be seen to build its) nest on a dry, thorny, tree,
there will be famine and other feabs in the land.”




It is interesting to note that various types of crowing and their meanings are
described in the whole chapter elaborately in the Brhatsarihita. 95.50-56. For example,
various sounds of a crow are mentioned as Ka, Kava, Ka, Kara, Kurukuru, Keke, Kuku,
Kharekhare, Kakhakha, aa, Khalkhal, Kaka, Kakati, Kavkav, Kagaku, Karakau, Kalaya
etc. There are different consequences for each type of sound. It implies an attempt to
note the various notes of crowing and trying to find out their connection to future
happenings.

Like the Brhatsamhita, in the ‘ Vasantardjasakuna’ there is a whole chapter (No.
12) describing the good and bad consequences of a crow and its crowing. The author
says that there are five classes or casts (varna) amongst crows, namely Brahmana,
Kstriya, Vai§ya, Stidra and Antyaja. He describes the colours, sizes, and beaks of crows
accordingly. Consequences of the sight of crows depend upon the varna of that crow.
This chapter is very extensive and describes the effects- good or bad in great details.
We will see few examples from the text.

FREHY! Reraaraae IIaHS HYTERvT |
IfiftgaareH gd @ @feER sfore om:
- VasantS 12.21 '

“If a crow makes a sweet sound in the sky then there will cértainly be an arrival of the
most desired guest, the favour of the master and obtainment of wealth.”

FEmre afradeet T aidemdae: | _
T g vaemn w5 74 T fRelisagpean i
- VasantS 12.63
“If a crow makes a nest on the top of the tree, it suggests heavy rains. If it makes a nest
in the middle part of the tree, it suggests average rain and if a nest is built near the
bottom of the tree, it suggests a possibility of famine.”

The Vasantarijasakuna described many notes of the sound of crows and their
meaning and indications. Though it is a matter of belief, it is remarkable to read such
minute descriptions about types of crowing sound.

. The ‘Paficapaksika’ discusses the augury related to the cawing of the crow.
Prakrit texts also contain various references to crows. In the Ristasamuccaya

of Durgadevacarya (11th century) Karata is referred to. It was believed that crows
were inauspicious. It was said

TRYEH 7 Fh: TG TIN g9 <

TR WYRdY WM <@ fRde u1770
“It indicates a sure death, if a crow, a dog, a donkey or a bull is making a noise on the
right in the midst of townsmen.”

In the next verse (178) also the sight of a weeping crow was said to be indicative
of death.

In the text called Argavijja that is the science of divination through physical
signs and symbols, female crow-kaki and also male crows-kaka and kakola are
mentioned.
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D) References to kika in the Mrgapaksisastra

In a text called Mrgapaksi$astra, types of kaka are described elaborately.
Harhsadeva describes twelve types of crows:
1) Kaka - Kaka is said to be

FIHT A FEMTEm: SEEHYRTE: 12741)
- §hreni 27

Kaka or crows are jet black. Their feathers are broad and rough.
According to the author these type of crows live in groups, their eyesight is very
sharp. ,

2) Karata = This crow makes a harsh sound. The karata crows are black, their wings
are long, they have short beak.

3) Balipusta = These crows have bluish shade. Their colour is glossy. They have
short beak. Nourished by food offerings.

4) Sakrtpraja = They have offspring once (a year).

5) Dhvanksa = These crows are bluish in colour. They have various types of speed
in flight. .

6) Atmaghosa = These crows continuously keep on crowing. They are bluish black
and they live on the trees on the bank of river Sarasvati. It utters its own name.
Hence they are called ‘self- proclaimers.’

7) Parabhrt = These crows have bluish colour. The tip of their feathers is white.
They have short beak and they incubate and rear the cuckoo’s eggs.

8) Vayasa = These crows are jet black. They have sharp beak and often seen sitting
on the back of cattles. They make harsh noise. They have scavenging habits.

9) Ciraiijivi = These crows are black and their neck, breast and wings are white.
They are supposed to be longlived.

10) Maukuli = These crows are small, they have pied colour and have beautiful wings.

11) Dronakaka = These are the ravens. They have broad bill, long wings and are
black in colour. They like to eat flesh.

12) Kakola = These crows live on mountains. They are dangerous to other small
birds. They can be tamed.

At a few places superstitious beliefs are also reflected in the descriptions by
Hamsadeva. Though these words are mentioned as the types of crows, there is hardly
any correlaltion between a species and the name of a crow. Mainly these are descriptive
terms. The text of Mrgapaksisastra is criticized by Salim Ali for being full of vague
descriptions.

4) Mythological references of a kaka

There is a popular belief that a crow has only one eye. The origin of this belief
can be traced in the story (in an interpolated canto) of the Valmiki Ramayana. In the
Ayodhyakanda (canto no. 96) there is a reference to a crow who was the son of god
Indra and his name was Jayanta. He bothered and irritated 8ita and Rama. Rama was
annoyed by its behaviour apd threw a stick by consecrating with a mantra. The crow
got hurt on his eye because of that consecrated stick. This incident gaverise to a belief
that crows have onfy ope eye. The Agni Purana (5.34, 35) and Ananda Ramayana
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(6.88) give the same reference.

In the Uttarakanda of Valmiki Ramayana (18.26-29) there is a story which
explains about the crow’s right to eat the offering of rice to Pitrs. - ‘Once there was a
king named Marutta. He performed a Mahe§vara satra. Indra and other gods attended
the function. Ravana the King of demons was passing by that way. By seeing his
powerful presence all the gods were frightened and fled away assuming the forms of
different birds. Lord Yama who was the deity of death escaped in the form of a crow.
Because of this, Yama was pleased with crows. He blessed all the crows that in future,
when human beings worship the pitrs by offering rice to them, the crows will have the
right to eat that rice. Thus the right of the crows to eat offerings of rice originated from
that time.’

In the Agnipurana the origin of crows is mentioned. KaSyapa was the son of
Marici. Marici was the son of Brahma. KaSyapa’s wife namely Tamra had many
daughters like Kaki, Syeni, Bhasi, Grdhrika, Suki and Griva. The crows in the world
are born from Kaki (Agnipurana (chapter 19). (Vettam Mani, 1989, p.366)

In the Skandapurana there is a part named Brahma Khanda. In this part we come
across a story which tries to explain why crows are supposed to be the symbol of sin.
The story is aimed at discussing the importance of Siva Paficaksara mantra. Long ago,
the King of Kas$i had a daughter named Kalavati who received the Siva Paiicaksara
mantra. He got married to the King of Mathura, named Dasarha. He was a sinner.
When he touched Kalavati, who was a holy woman, he experienced unbearable pain
and burning sensation. So Kalavati took her husband to the sage Garga. The sage
purified the sinful King and made him to do a penance. At once the King’s sins came
out of his body in the shape of crows. Some crows flew away. Some fell down having
their wings burnt. Thus after that the king was completely purified. (Vettam Mani,
1989, p.366)

A pair of crows is shown to be associated with a goddess called Jyestha in ancient
sculptures. It is a goddess representing §aktidevata. In South India, the worship of this
goddess is seen. In the Kamba Ramayana we come across a story which tells us about
the origin of Jyestha. She was obtained by churning the sea of milk. (Vettam Mani, 1989,
p. 36) When Visnu, Brahma and Siva saw her, they sent her away by ordering her to sit
in inauspicious places. Since Jyestha came out before Goddess Laksmi therfore she is
supposed to be the elder sister of Laksmi and called ‘Alaksmi.’ Thus she is supposed
to be a deity of inauspicious things. In Saiva Puranas, it is said that Jyestha is one of
the eight portions of ParaSakti. She is said to possess the powers which regulate human
lives. Due to this inauspicious element this goddess might be related to crows which
are said to be her ‘Abhijianacihna’ (a symbol).

5) Ornithological Information of kika

There are three main types of crows. The most commonly seen bird is a house
crow. It has grey neck and the size is like that of a pigeon. Both sexes look alike. It
lives in close association and contact with man. It is dependent for its livelihood on
human life. It does not have any particular food preferences and is ready to eat almost
anything, including dead rats, carrion, kitchen scrap, fruits, grains, eggs or fledging
birds pilfered from nests. This crow is a useful scavenger but it is also dangerous to
ornamental bird species in the urban area. This crow has community roosting on selected
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trees where a large number of crows gather every night.

The second type of a crow is a jungle crow. It is bit larger than a house crow. Its
colour is glossy jet black and has rather a heavy bill. Its voice is a hoarse ‘caw’. It is
chiefly a bird from country side but few times it is seen in towns and villages. It
accompanies vultures to feed on carrion. It is an omnivorous bird and is destructive of
eggs and chicks of birds or young ones of small mammals. It is very clever in finding
the tiger or panther kills that are hidden in the jungle.

Jungle crow is found throughout the Indian union. Like the house crow, jungle
crow is also found in four geographical races. The races are based mainly on the
difference of size of wing and bill. Jungle crow is mainly a bird of the countryside.
Many times it associates with vultures to feed on carrion. This crow is omnivorous. It
is dangerous to the chicks of birds and to domestic poultry, and also the young ones of
small mammals.

The nesting season of the jungle crow is normally from December to April in
peninsular India and from March to May in northern India. Both sexes share the parental
duties. The cuckoo bird lays its eggs in the nest of the jungle crow.

The third variety is a raven. It is larger than a kite. Its colour is jet black and has
amassive bill. It feeds on scavenging, and roosts commonly. Its peculiar feature is that
it is monogamous and pairs for life. It is long lived.

Indian crows are also divided in seven categories, according to their appearence.
1)  All-black Punjab and Tibetan ravens. '
2) The brown-necked raven of Sind.
3) The black jungle crow
4)  The black rook (where the adult bird has the basal third of its bill almost white).
5) The eastern hooded crow which is glossy black. It’s upper and lower back and
underparts are drab grey. '
6) The house crow.
7) The Jackdaw of Kashmir.

Notes

1 In the Ramasrami on the AmaraKoSa-
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=RUEHE = raven FHIG = raven, TTEEIS = inauspicious crow or raven [Sco)
= restlessnesss, fickleness, &% = large crow, raven
2 The Abhidhanacintamani describes probably the types of a crow with great details
and explanation. It is said,

FrHISREEHSET: 11387 1l
STeTESfEReE g et faw: |

maﬁg{w@tﬁgﬁa@mﬁnﬁss [

Each and every word is elaborately explained as -
HrafT @ | Fro FEkT a1, FHd
Stornfefa ar, faq AT ar n1n
% @/Efa = to sound
“One who makes a sound ‘ka’ is a crow or kka”. #_= to be unsteady ¥9¢ = a little.

i RY WoprE, SgayhaRie: 12 1

“One who is not hurt (and) who has no death.”

Arista is a crow.

YHARHAR FoITA GHoTo:, GFHd FASTET a1 11311 11387 1
A : @A SRS SCTEN:, Hihfad ATLHR (14 1

“One who proclaims its own name is Atma-Ghosa.”
o siafa fassitt 1S

“One who has a long life is cirafijivi.”
HHAMG: g 106 1
“One who is an enemy of owls, is Ghiikari.”
FIfT T e: — T, ‘& A wdfaar 7
“One who makes a sound ‘%’ is karata.

g} wrt an=re i 108 1

“One in whose name there are to ‘ ka’ letters.”

TH T, THGTE AT FHvfihaera 11 9 1|
“One who has only one eye as its one eye was injured by Rama.”

I e Iy , RIS |

afEgEIsta 1 10 1
“One who eats the offered food i.e. Bali, as it is entitled to the food offered in the
Vai§vadeva rituals; one who is fed on Bali.”

el shrefar warew ¢ 1 11
“One who is (always) desirous.”

i Al : “ArenfeRmigieTd’” 1|

TS : 112 10

H$& = bud. “One whose beak has a shape of a bud.”
q aE|: — 11310

“One who wanders is vayasa.”

I foeer fornfa qeome=rgq 1140 1 388 1

“One who rears chicks of other cuckoo birds.”
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Species of a crow are described as -
U - R0 - TY - FUT - TEHIRETE W : | TNHAG FHIS: |
e : QsH Hi%: geEEE: 11 111
‘goTe Fearany Rvrk: | S ST a2
(E1_ = to hurt, to kill, to go).
A crow who is ferocious.
Y&Hh: H 31
“A crow whose, (colour) is like burnt (i.e. gray or ashy colour).”

FEEE: 1 411

“A crow who is black.”
wdade: 1 5 1
“A crow who resides on the mountain.”
TS FA: 116 1)
“One who takes shelter in the jungle is ‘Vanasraya’.”

Vrddhakaka means the one who is long lived.
3 Inthe Kalpadruko$a of Ke$ava, the crow is described as a9, 3R, oy, It

is said
VFONSTRE: WRfee! fAfird |
QUSTH! AFSHIHIVT: TeGE ¥bt: 11 96 11
¥U3 = to rob, to plunder, FUT= one eyed {AfHdH = omen maker, crow, raven,
g = crow (The meaning is not clear) 319$¥ = The meaning is not clear.
SRUFARE! K0T HHS T |
ZIUTHIR! WEDIIOT: TIKh: SRR 11 981

Aranyavayasa = A crow who resides in the forest.
Ghanavik = (A crow) whose voice is coarse.
Mahaprana = (A crow) who makes a harsh breathing a cry.



Kukkuta

1) Introduction

The kukkuta or the cock is found in Sanskrit literature from the time of the
Yajurveda. In the Puranic period this bird is mainly seen with God Skanda or Kartikeya
in iconography. The cock is largely popular for its flesh and there are recipes described
where the flesh of the cock is chief ingredient. In the Bhojanakutiihala, the qualities of
the flesh of the cock and the jungle fowl are discussed since it is one of the popular
varieties of flesh. The flesh of jungle fowl is said to be pleasant to the stomach (%)
removing phlegm and light. But (the flesh of) the domestic cock is phlegmatic and
heavy. In the text ‘ Nalapakadarpana’, we find a description of qualities of the flesh of
the cock. In that text there is a group of verses that describe ‘kukkutamansatailaudanam’
means a variety of rice made by using flesh of the cock.

It is said:

FAd awged fifteEicT: @ |

Qrarifr ey il 99: 1

- Nalapakadarpana 100
“Once again, the rice made of cock-flesh is being told. Knowledgeable person prepares
it by (using) Saindhava (salt) etc.”
There are various texts in Sanskrit literature giving such recipes. The Indo-

Aryan Armies took cocks on expeditions to announce daybreak to the soldiers. Cock
fighting was a popular ancient sport.

In the Jataka stories, we find many stories regarding the cock. In the kukkta
jataka (no.383) (Cowell, Vol. III, 1990, p.168 ) and (n0.448) (Cowell, Vol. 1V, 1990,
p-35), the Bodhisattva was born as a cock who saved himself from a female cat and in
the other Jataka the Bodhisattava was said to be born as the offspring of wild hen
dwelling in a grove of bamboo trees. There is a story how he saved himself from a
falcon.

In a Tibetan Buddhist text of 17® C titled ‘ The Buddha’s law among the birds’
, Lord Buddha gives moral teaching to various birds. Here the cock - the domestic bird
is seen to express philosophical thoughts gained by the Bodhisattva. He says:

“ Whilst you live in this Sarhsaric world, no lasting
happiness can be yours, do you understand that ?
Wherever the mind may go, it cannot control its fate,
- do you understand that ?” (Conze, 1996, p.28)

The folklores from the North-Eastern part of India contain many interesting
stories about the cock. A Shimong story says that Polo - the moon- was a woman. She
falls in love with a cock. Her husband- the sun catches her with her lover. When the
cock saw the arrival of Doini- the sun, it ran away with great flutter of wings. The
village council punished the cdckv b.x mutilating. The cock had a very large organ that
was cut in compensation. That par} (él_&to the ground and it turned into an earthworm.
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Every morning this worm calls the cock by crying ‘ Doini is coming’ and the cock
cries in reply ‘ I'm ready, I’'m ready’. In some North-eastern stories the red cock was
used as a symbol whose crowing is answered by others which represents the singer
whose theme is answered by the refrain. There is also a story about the origin of cocks
and hens. (Verrier Elwin, 1991,pp.99,100)

The Taraon Mishmi tribal people in the North-East India tell the story of origin
of the cock. A person namely Chin was turned into a cock. But this cock had no wings,
and no crest on his head. A boy fixed a red flower on his head which turned into a crest,
and he tied leaves to its body and they turned into wings.

In Maharashtra, there are many poems and stories about cock. Usually the four
qualities of the cock are praised. They are- his readiness to fight, waking up in the
early morning, partaking food along with friends and protecting females in calamities.

Now we can take a review of various aspects of the Kukkuta in Sanskrit literature.

2) Synonyms and etymology to kukkuta

According to the Nirukta,

FHaIg: Wfem: (M 6. 3/9%/R4 1l FBF T 4/'9/¢)

‘Krkavaku ‘ means one which gives out calls like ‘kukuk@’. The cock gives
alarming calls for the sunrise,

The synonyms for kukkuta are as follows:

FHFARHITYS : FIGIIIONIE: 1l
-AK25.17
“Krkavaku means the one which speaks from the throat, Tam. raciida means the one
which is red-crested, kukkuta is one which out calls like ‘kukkuta’. It is an
onomatopoetic word imitating the cock’s cry. Caranayudha means one having the feet
for weapons,”
The Abhidhanacintamani offers other words like,

Y et FERETEOIIY: 114.39011
HFagns! fagar: frafies: 13.39111

Some of the new words are explained here:

ot acafa waEf femad
*“ One which make us know (the end of) night.”

foqa il T fagam:

“One which has revolving eyes.”

firavelseaw frrgfes: ||
“One which has a crest.”
In the AbhiC text, the other names are mentioned:

T2 q JeMeYagEl Tan: |

TEEE: et WGy sor: ||
Aot fafertt aftei=de: gfteads: |
ferare werErit wafaa! afves: |
Y ety aTeTe] AgERS: ||
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The kukkuta is known as,
Dirghanada is one which gives out long calls.
‘Carmaciida’ is one which has a crest of (piece of) leather.
‘Nakhayudha’ is one which claw-armed.
‘Mayiiracataka’ is one having the feathers resembling those of the peacock. In English
too, the two words denotes some similarty.
‘Saunda Ranecchu’ is one which is fond of and eager to fight. ¢ Saunda means excited).
‘Kaladhika’ the meaning is not clear.
‘Arani’ - The meaning is not clear.
“‘Vigkira’ is a scatterer.
‘Bodhi’ is one which awakens.
‘Nandika’ the meaning is not clear (Perhaps ¢ the one which is the happy one - nandi’)
‘Pustivardhana’ is one which (good for) increasing growth. (Perhaps this indicates
that the flesh of the cock is supposed to be nourishing.)
‘Citravaja’ is one which is decorated with variegated feathers.
‘Mahayogi’ means a great yogi. The significance of the word is not clear.
‘Svastika’ is an auspicious bird.
‘Manikanthaka’ The meaning is not clear.
‘Usakila’ is one which suggests the dawn
“Visoka’ is one free from sorrow.
‘Vaja’ is a domestic cock.
‘Gramakukkuta’ is also a domestic cock. :

I’ll explain the new words mentioned in the Kalpadruko$a (11.130,131)' -
‘Kalajia’ is one which is the knower of time.
‘Niyoddha’ means the fighter.
‘Nakharayudha’ is one which has a weapon of claws.
‘Bahupraja’ is one which has a numerous progeny.
‘Sikhandi’ is one which is crested.
The ‘Sabdakalpadruma’ says,

FH AT FA | G + F: | GRIRRIS | Fper SR 7

“‘ Kutati ‘ means to become curved or to be crooked. This definition might be suggesting
the onomatopoetic word suggesting the cock’s cry.”

These are a few other words, Kahala, Yamanadi. Kahala means a kind of musical
instrament and the meaning of the word ‘Yamanadi’ is one who announces the time?
or one who gives out a call at a proper time?

The Vaijayantiko$a (3.13)° mentions some new words for the kukkuta. They
are, '

Dirghavak = one who gives out long calls.
Daksa = one who is alert.

Culika = one who has a crest.
Arani = The meaning is not clear. ¢ 31+ {1 ; one who makes sound kke an ankiet.?)

3) References to Kukkuta in Sanskrit literature

A) Oldest reference to Kukkuta
In the Rgveda, there are no references to the cock. Though the cock seems to be
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the most common pet bird, we do not find any reference to the bird in the Rgveda. The
words like the ‘Kukkuta’, ‘Kutaru’, ‘Krkavaku’ are simultaneously used for the bird

cock. From the Sarhhita period.

FHESR wgfrm: —— 1l

-VS.1.16

“You are the cock, a sweet-tounged one”.

I FEEAOT —— ||

-VS.24.23
“(The prist immolates) the cock for Agni.”

s geeeicles af |
-TS5.5,17.1 ; VS 24.59
= (Let the bird Kyayi), kutaru (Datyiiha) (be offered to the Vaji.

FeEl AyfgsEa —— |

-MS1.1,6;4.1,6

“You are the cock, a sweet-tounged one”.

T FTESH, — I

“(The priest) immolates the Kutaru for the sake of Agni.”
-MS3.144

According to Sayana, krkavaku is the Jjungle fowl.

— %A W |

- VS. 24.35,MS. 3.14, 15;
“Krkavaku (is the bird) belonging to Savitr.”
The Atharvaveda has a reference to the cock:

A I FFAEES a1 A R |
i & e 4 g T i &l amg 1
-AV531.2
“ What [ witchcraft] they have made for thee in a cock, or what in a kurira-weaving
goat; in a ewe what witchcraft they have made - I take back again.”

B) References to kukkuta showing superstitions

It is a common practice to offer the cock to the village or the ‘Grama’ deities
and to the super-natural entities like ghosts in order to satisfy them. In the Puranic
literature there are many dos and don’ts regarding this bird.

TR e ANETY A B ;|
IHA et foran My wf R 1
- MatP. 23.7.5

“ The crowing of the cock in the evening hoarsely, (the laughing of the cuckoos and
the howling of the jackal facing the rising sun are also) most inauspicious signs.”
The other Purana texts like Brahmavaivartapurana (30.103), Agnipurina (263.28), and
the Atrismyti (268) mention the cock in the context of expiation or their being auspicious
or inauspicious. In the karmapurapa, the food which is touched by the cock or the
dog is said to be not good for eating (15.26). This obviously shows the hygiene-
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related rule.
In the same vein the Brhatsarhhita says, -
FIHIE J2N AR FiRESIS: |
SRGFHES: WRIvErR w7 1|
- BrS 46.69
“If the cock should be heard to cry soon after the sunset, or if the cuckoo should be
heard to cry in the hemanta (cold) season, or if the hawk and the like birds should be
found to move in circles from right to left, there would be misery in the land.”
The Caturvargacintamani (Hemadri/Pramathnatha Tarkabhusan, 1904, p.175-176)
says that if one sells away the cock one has to undertake expiatory deeds.

C) Description of kukkuta in Mrgapaksisastra
The author Harhsadeva has described four types of the kukkutain Sreni No. 32.
- krukavaku (F&ar :)
GHary: ¥ R waavissataa: 15520
efemavisgs o ddares: |
Fefegmieesa dad w@ftaw : 15530
“Krkavaku should be known to be of red feathers. Its beak is yellow, its call is very
long, its legs are long and its speed is fast,”
-Tamracuda (ABGE)

The Tamracuda variety of Kukkuta has white feathers. They are said to have red
and hefty body, broad throat, sharp and shiny beak.
- Kukkuta (F752)

Kukkuta is described as a different variety. Kukkutas are said to be
‘Dhumravarnanga’ (verse No. 559 ) which means having gray colour like smoke.

Carapayudha (STgH)

The Caranayudha variety is said to be multi-coloured birds. They are described
as fat, having long legs, broad wing span. Some of the Caranayudha birds are said to
live in jungle and they are described as cruel, and they give out shrill calls.

The other description of the Kukkuta are more like human personifications.

4) Mythological references to the kukkuta
In the Hinda mythology, the cock is associated with God Kartikeya' . When
Skanda was born, he was very powerful. It is said Skanda, the son of fire God, held the

divine power in one of the hands, on the other hand, he held a mighty cock and started
Playing. (MBh.3.214.23,24). Further it is said: :

-MBh.3.218.32
“The Fire God presented skanda a high flag which was decorated with the symbol of
the cock, eleveted on the chariot, it looked red like the fire at the time (of the destruction
of the world’ - .”
In the Matsyapuranpa, this association is found in a rather different way,
T FheTE e e FmERvR |
' - Matsyapurana 159.10
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“Tvasta (or Visvakarma) gave (kartikeya, some toys) and a cock which had a power to

take any form according to its will.”
It is referred to in the Agnipurana (50.30)°, that the Kaumari $akti (the female

goddess in the form of power incarnate) is said to be holding the cock in one of her six

hands.
Thus it is commonly believed from thePuranic times that god Skanda possesses

a cock as one his attributes.

5) Ornithological information of Kukkuta

A domestic breed or hen is easily seen. Red Junglefowl and Grey Junglefowl
are the species which not so easily observed. Red Junglefowl is the ancestor of all
domestic breeds of fowl.

Notes

1 e g gEgeveoRe: |
FET: HHARG: QAFTAE TG 1)
wgwer: ferave 9 fafia: @gwwe: |

- Kalpadrukosa 11. 130,131.

2 wEget ddarey: fyrd 9fes smfor: |

FhagfgarramEE: Rrafes: ||
- Vaijayantikosa 3.13

3 = B el At A |
RIS FIRBTIISE & J9iq I
- Vayupurana,101.163, Brahmandapurana 4.2.165
It is said that one who catches the cock goes to hell.
- WAYfARHY GERel MY |
o1 3 & A AgE Tei I
- Markandeyapurana 30.22

Here in this verse it is said that the very sight of the cock is inauspicious for
the §raddha.

- Brahmavaivartapurina 30.103
= (One who steals away the food, seat, bedding of Brahmana) he goes to the
curnakuida, gets beated by the servants of Yama, then gets the birth of a goat, then
gets the birth of the cock three times.
T FE A R o WA |
R FI: Sfaeieheg g gt |
- Agnipurana 263.28
Itis suggested here that if the cock gives out calls at Pradosa (the time preceding
the nightfall) it forebodes the death of the king.
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IH: TR 99 SRl |
frala giee: @RdfeewE g
- Atrismriti 268
“( By the end of kr¢ghra vrata), if the food is touched by a crow or a cock, (then) one
is purified after three nights.”
4 g e Wittt wf SR e |
HARUNFRRECEEEE o 4 |l
o e afo 70 )
i =eg Wi fasie 9 weme: |
- MBh 3.214. 23-24
5 Rifef=s ug; @2 vammswagase
]
- Agnipurana 50.30



Grdhra

1) Introduction

In the Valmiki Ramayapa (in Aranyakanda and Kiskindha kanda), Grdhra - the
vulture, has played an important role in the form of Jatayu and Sampati who helped
Lord Rama in his mission of searching for Sita. In the Buddhist literature, the Grdhra
is referred to in the stories or in preaching the Dharma. The Jatakas describe the birth
stories of the Bodhisattva who was born as a vulture. In the Jataka stories there are
‘Gijjha Jatakas’,(no. 164 [Cowell, Vol. II, 1990, p. 34], 399 [Cowell, Vol.IlI,1990,
p-204] and 427 [Cowell, Vol. ITI, 1990, p.287]. In the Gijjha Jataka (no. 1641, 399), the
Bodhisattva is born as the vulture. He had to feed his old parents. He was helped by a
merchant of Benaras and in turn he also tried to show his gratefulness (no.164). This
vulture was caught in snares and gins that were set everywhere. The merchant interfered
and the vulture was set to liberty.

In the other Jataka (n0.399) also, the vulture had to feed his parents by getting
flesh of cows and the like for them. While seeking for flesh he came to the cemetery
and caught his foot in the snares.

In the Gijjha Jataka (no.427), the Bodhisattva is a parent vulture who tries to
advice his son against rash behaviour.

In a Tibetan Buddhist text namely ‘Bya chos rinchen phreii-ba’(the Buddha’s
Law Among the birds, a precious garland), there is a reference to a king vulture, who
expressed his thoughts by saying:

“One must know that born, one cannot stay,
that one must die’’ (Conze, 1996, p. 21)

The vulture has a mythological status in the Buddhist literature. A hill, one of
the five hills near Girivraja Rajagrha is known as ‘Grdhrakiita’. When Ananda was
meditating on this hill, Mara tried to disturb him by appearing in the form of a vulture.
In order to save Ananda, the Buddha kept his hand on Ananda’s shoulder by cracking
the stone. It is said that there is still a crack and the footprint of the vulture can be seen.
(Bharatiya Sanskriti Kosa, Vol.3, p- 100). '

It is said that during the period of 5th Dalai Lama, Drupthob Tashi, a Khampa
yogi was said to have the ability of transforming himself into a white vulture. He
generously preached other birds that particularly subsisted on human corpses at sky
burial sites. These birds are believed to bless the corpses by tapping them three times
with their wings before consuming them. (www.khandro.net/animal_birds.htm) ‘

In the North-east India in the Khampti tribe there are stories about vultures. In
one of the stories namely ‘ The witch on the silver Tree’. There is a story of a witch who
assumed the form of the vulture. In the story ¢ The power of intelligence ¢, there is a
strange reference to the vulture that gave birth to two puppies-one male and the other
female. The vulture gave these puppies to a hunter and assured him that they will be of great
belp to man. (Verrier Elwin, 1991, pp. 233,234)
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- In English literature, there is a beautiful story of the old vulture, who was
training the young vultures. This vulture described the power of a man, his tendency to
indulge in wars and prove himself superior. The old vulture says: “two herds of men
will often meet and shake his earth with noise, and fill the air with fire.” He explains
that men destroy each other and the ground becomes covered with carcasses. Then the
young vulture asks: “ But when men have killed their prey, why do they not eat it? I
would gladly know the reason of this mutual slaughter. I could never kill what I could
not eat.” The mother vulture answers, “ this is the question which I cannot answer,
though I am reckoned the most subtle bird of the mountain.” (Ed. Adcock F. and Simms
J.,1995, pp.11-12). This answer certainly makes us introvert and fills our mind with
pity for a human being who does not hesitate to kill others for selfish motives. There
are a number of poems in English literature describing vultures. For example,

Hung there in the thermal
whiteout of noon, dark ash
in the chimney’s updraft, tarning
slowly like a thumb pressed down
on target; indolent V.’s; flies, until they drop. -
(by Margaret Atwood ) (Ed. Adcock F. and Simms
J., 1995, p.273).
The vulture’s very like a sack
Set down and left there drooping.
His crooked neck and creaky back
Look badly bent from stooping
Down to the ground to eat dead cows
So they won’t go to waste
Thus making up in usefuiness
For what he lacks in taste.
(- by X.J. Kennedy) Ed. Adcock F. and Simms J "
1995,p. 286).
Now we will have a review of some of the references to Grdhra in Sanskrit
literature.

2) Synonyms for Grdhra

‘Grdh’ means to endeavour to gain, to desire, to be greedy, to strive after greedily,
to deceive or to cheat.

The bird is called Grdhra because it devours the carrion.
— TEEE — )
-AK 2.5.21

“Daksayya is one who is alert.
Grdhra is one who strives after greedily.”

T I Y |
- AbhiC. 4.401°
“One who is ‘daksa’ i.e. alert is Daksayya.”
“One who can see a long distance is ‘duradrg’.”
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“One who is greedy for flesh is ‘Grdhra’.”
“Purusavyaghra = (Literally it means a ‘man-tiger’.)”
kamayu = It means a vulture.
kiiniteksna = The meaning is not clear.
Sudar§ana = One who looks good or the one who has good eye-sight.
The fabdakalpadmma (Kanda 2)4, the Vaijayantiko$a ( 3.30 ) mentions two
names- '
Vajratunda = One who is hard-beaked.
Duradar§ana = One who can see at a long distance.
The Ayurvedic text ‘Dhanvantariya nighantu Rzijanigbat),tusahitzz’s have mentioned
few other synonyms like these-
“Grdhra (%) = Grdhra is a vulture or one who is desiring greedily.
Salmalistha (IMeAf&e) = $almali is a silk-cotton tree which is a lofty and thorny tree
with red flowers.
‘Salmalistha’ is one abiding in the $almali.
Khagendra (@1%) = Khagendra is the chief of the birds.”

3) References to Grdhra in Sanskrit literature

The Grdhra has played an important part in the epic Valmiki Ramayana.
Farsighted, good natured Sampati and Jatayu helped Rama in his search for Sita. Jatayu
sacrificed his life in his fight with demon king Ravana who abducted Sita.
Grdhraraja Sapati says,

FeneRREdu el 5 aF: |
SRASHAIERTEY T e 1
- VRIV.58.30a
“Therefore;0 monkeys, through the potency of our food and by virtue of our nature (as
descendants of Vinata) we (vultures) can always see to a distance of more than one
hundred yojanas (or eight hundred miles).”
The classical literature also refers to the powerful and mighty vultures. For
example,
e frft frafetddrmemaed. |
- Mudraraksasa, 3.28

“Vultures, whose wings long and motionless having formed themselves into circles in
the sky.”

TH NGO ORAT
ARSI AHLITUET: |

IR faaaeafasioioen

wiR: yarefaar 39 Ao 1l

- Urubharnga - 1.11

“Vultures, with eyes tawny and protruding like Madhiika buds, and beaks as sharp as
the curved goad for the elephant of the lord of demons, with extensive long wings
outstreches in the sky look like coral-in laid fans on bits of flesh.”

In the Vaimanikasastra, the flight and speed of the vulture is admired. It is said;
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Y fmraerifaEr: |
R fesvesIa 1)
- Vaimanika$astra -1.1
Owing to similarity of speed with birds, it is named fom .
The explanation according to the Bodhanandavrtti (commentary) given for this sutra
is as follows:
Huessicad GIARTEET: qfor: S |
A A8 ATRE: @A 1)
IgT Jenfeafann Jrane TEfE A |
“ In the sutra, ‘andaja.” ‘egg-born’, (by the word andaja), the birds such as ‘vulture’
and as on are implied. The power of their speed in flying to the sky (is noted), on
account of their own spend. Or alternatively, (the word ‘vimana’ is understood is that
way), because it is the one which bears similarity of speed with the birds such as
vultures and so on, on the basis of speed.” The commentator probably attempts to
derive the word ‘vimana’ as a compound ‘vi+ mina’ where ‘vi’ means ‘bird’ and
‘mana’ means ‘ measurement’ i.e. similarity or comparison.

A) Oldest reference to Grdhra
The twin gods ASvins are referred to as Grdhras. The translator translates the

word Grdhra as eagles. In the Vaidika kosa, it is said that the vulture in the Rgvedais
especially noted for its swiftness in flight and its fondness for devouring carrion. It is
a bird of prey.

o & v A ao] @ o 3!T¥l'q' YA |

¥ I et T 7 aﬁr waf ey e 1

-RV1.1184

“O Asvins, let your falcons bear you hither, yoked to your chariot, swift, with flying
pinions.
‘Which, ever active, like the airy eagles (or vultures) carry you, O Nasatyas, to the banquet.”

W e G F |
TG T TR % g e
-RV 7.104.22
“Destroy the fiend shaped like an owl or owlet, destroy him in the form of dog or
cuckoo.
Destroy him shaped as eagle or as vulture : as with a stone, O Indra, crush the

demon.”
mwﬁwﬁwﬁm f‘awhl
q: W?ﬁﬁmmﬁ?ﬂ&ﬁmﬁmﬁrn
-RV 10.123.8

“When as a spark he cometh near the ocean, still looking with a vulture’s eye to heaven,
His lustre joying in its own bright splendour, maketh dear glories in the lowest region.”
The Atharvaveda emphasizes the aggressive nature and killer instincts of vultures.

Mﬁﬁﬁﬁwﬂﬁﬂfsﬁﬁl
aqd ayFiys 8 P & g 0

-AV5.234
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“Of like form two, of various form two, black two, red two; both the brown and the
brown-eared, the vulture and the cuckoo (Koka) ? - they are slain.”

see wam fagd et i ¥ag: |
IR g8 |
-AV17.95.1
“Up have flown his two dark-brown quiverers as two vultures to the sky-up-heater-
and-forth-heater, up—heaters of his heart.”

@mmmﬁmﬁ

qﬁw‘fﬁaﬁwﬂs{ﬁm [

ol Y At & e A e
-AV11.22

“Make ye not bodies for the dog, the jackal, for the buzzards (? aliklava), the vultures,
and them that are black (and) greedy (avisyu); let thy flies, lord of cattle, let thy birds
not find themselves at food.”

amar SR 8T YA YAl |

S; WA, S

TR R

-AV 1199
“Let the buzzards, jaskamadas, vultures, falcons, winged ones, let the crows, the birds
($akuni), satisfy themselves - exhibiting among the enemies - in case of thy bite, O
Arbudi.”
The Krsnayajurveda (5.5. 20.1) makes a reference to a vulture with a white belly.
The Yajurveda appreciates a vulture in this way:
HE;: gt_mf §'Urg ﬁa‘ﬁﬁr 1
Yajurveda, Maitrayani Sambhita 4.9.19, Taittiriya Aranyaka 4.29
“The vulture the beautiful winged visits the corpse.”

This is perhaps for the first time that a reference to the scavenging habit of a vulture is
made.

B) References to Grdhra and scavenging

The Sanskrit classical literature has taken a note of scavenging habit of vultures.
We will see some of the examples:

ﬁéuam@awﬁghﬁmm |
- Nagananda 4.18
“In this (cemetery) where an impenetrable darkness is fastened down by the vultures
whose (gardha) is incresed by the mouthfuls of bits of flesh dropping after being torn
up by the edges of their trembling beaks and who have begun the flapping of (their)
pairs of wings,’’
SUSTAEA AR TR G
fefer fefer ar ywmarar gaferen o |
- Urubhariga 1.5

“With the carcasses of big elephants the earth is (as if) uneven with boulder rocks; all



around vultures have built their nests and the chariots have the fighters killed.”

-Raghu.11.26
“Immediately the elder brother of Laksmana took out the arrow from the quiver and
looked upward; he saw the army of demons whose flags are fluttering in the sky due to

the fanning by the wings of the vulture.”
In the Kumarasambhava, there is a reference to the hovering vultures (15.29). In

the Agnipurana, there is a reference to Jatayu.
C) References to the food liked by Grdhra

qh 7F: Yuafa Jeur e |

- Nirukta 2.6

“Afterwards the vultures dart forwards to devour the human beings.”
The Markandeyapurana (8.12)° says that the foul smell of heap of bones attracts the
vultures. In the other verse from the same purana (13.46), it is said that the vultures cut
the flesh of the body.

D) Description of Grdhra in the Mrgapaksisastra
The author Harhsadeva mentions two types of vultures and gives their
descriptions:

THT: WSIRIY gecqefanfern: |
FORHETIH geagyet-aan: 12171
T¥ FEHIREN TRATG: |
i AT ed S 121811
“Grdhras have hefty body, broad wings, black and red coloured organs, and strong
beak. They have rough hair on their body and they fly speedily in the sky. They are
absolutely strong and flutter their wings now and then.”

TR BT Feeoaferiga: 122211
2

TRy et
- T T gEEEYer A 122301 Srend .

“Itis said that Daksayya (type of vultures) have small body and broad wings. The tips
of their feathers are white, their colour is smokey, (they have) long legs and
comparitively small beak.”

E) References to Grdhra showing superstitions and augury

The Valmiki Ramayanpa has many references showing augury that suggest
inauspicious consequences for the army of demons or for the demon king Ravana.
Vultures were hovering in the ariel region and a large flock of vultures followed
Ravana’s chariot.

e g A R |
T: U g e 1)
- VR VI 57.39 (Valmiki Isatavalekar, Vol.7, 1970, p.331)

In this verse it is suggested that there was a vulture on the chariot of the ogre perched
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facing the South and it was suggesting ill omen.
The brother of Ravana ~ Kumbhakarpa experienced the inauspicious omens, like:

froqara = EisE @ @ ufYy e |

NG R el SIigehr g |

- VR VI 65.50a (Valmiki/satavalekar, Vol.7, 1970, p.413)
“A vulture actually alighted on his pike as he was marching along the road. His left
eye twitched and his left arm throbbed.”

Likewise the son of Ravana faced ill omens when he was fighting with Rama’s
brother Laksmana. o

FAR TR aftafeafagsiaf @A )

T qeH 6t A 9 Sare g |

- VR VI 89.37a

“Hideous carnivorous (such as vultures and jackals) emitted frightful cries with their
tongues. No wind blew at that time nor did fire burn.”
| While speaking about the punishments in the hell, it is said in the
Bhagavatamahapurina (3.30.26) that the organs of a wicked persons will be dragged
in the house of Yama (God of death) by dogs and vultures.

While talking about effective periods, it is said in the Brihatsarihita (97.9), «
effect connected with swarms of the jackals and the vultures will be felt after a gap of
ten days.”

TH: ARSI [ 98 R o qumH |
T forsid o Bl 9 e RoRRgdaf i
- VasantaS 8.33
“If the vulture goes to the right, the left, in front or backward (of us), it suggests either
(the possibility) of war, or division, or death or wealth. (But) if the vulture gives out
calls by stopping (at one place) it (certainly) suggests the disaster.”

4) Mythological references to Grdhra

In the Valmiki Ramayana, the Grdhra is said to be the son of Syeni (female
Hawk) (VR II1.14.33C)

In the Mahabharata, (7.131.27a), there is a reference that the vulture spreading
its wings and paws and it is posed as if it is giving out calls was depicted on the flag of
Ghatotkaca (son of Bhima). A similar bird was depicted on the flag of demon called
‘Alambusa’. In the Santiparva of the Mahabharata(12.149) there is a story of a dialogue
between the vulture and the fox. A dead body of a child was brought to the cemetery
for funeral rites. That time the vulture and the fox were present there. Both of them
tried to fool the relatives of the dead child because both of them wanted to devour the
corpse.

In the Mahabharata as well as in the Agnipurapna(116.11,12) there are references
to Grdhrakita, (a mountain in northern India) and Grdhravata (a mountain of the
Himalayas). In the Puranas, Grdhrika-a female vulture- was said to be born of sage
KaSyapa and his wife, Tamra. In the Garudapurana (in the Gayatirthamahatmya 12),
there is a reference to the God namely ‘Grdhre§vara’. 1t is said:

oA



34 TR TEA F A I S, 1—-
“Who would not get released from the bond (of karma) after seeing Lord Grdhre§vara?”

Grdhre§vara is supposed to be the Lord ‘Sarkara’. The Grdhravata mountain in
the Himalaya is believed to be the abode of Mahadeva. It is said that those who visit
this mount get Moksa or become absolved of all sins. Likewise the Puranic literature
mentions the vulture as the vehicle of Goddess. ¢&mund&.

Also, it is belived in the tradition of the Mahayan Buddhism that the Buddha
turned the Wheel of Law (dharmacakra) for the second time at the Grdhrakiita mountain
and gave the teachings of the Paramitayana. {Dalai Lama (1977). My land and my
people, New Delhi: Shrishti Publication, p.239} _

The Agnipurana and the epics like the Mahabharata and the Valmiki
Ramayana refer to the habitat of the vulture as ‘Grdhrakiita’ and ‘Grdhravata’.

5) Ornithological information of Grdhra

1) Black or King Vulture (Redheaded Vulture)
It is a huge black vulture with deep scarlet naked head, neck and legs. It has
whitish band on underside of wings prominent, white patches on upper thighs
and at base of neck. It is seen throughout India up to about 2000 m in the
Himalayas. It is a carrion-feeder.

2) Cinereous vulture
It has a massive, black or blackish brown vulture with pinkish naked neck with a
black ruff. It is a resident of the Himalayas. It feeds on carrion.

3) Indian Griffon Vulture (Eurasian Griffon)
It is a huge cinnamon-brown vulture. It has distinctive whitish ruff at base of
~ neck. It feeds on carrion.

4) Indian Longbilled Vulture
It is brown above with feathers pale edged. It has distinct white ruff at base of
neck. It feeds on carcasses.

5) Whitebacked or Bengal Vulture (whiteruamped vulture)
' It is blackish brown with naked head and neck. While banking in the air and at
rest, the white back is prominently seen. It is a carcass-feeder.

6) White Scavenger Vulture or Pharaoh’s Chicken (Egyptian Vulture)
Itis dirty-white kite-like vulture. It has naked yellow head and bill. Itis a scavenger
bird. It also feeds on human excrement, freshwater turtles.

Notes
1 There is a question that was asked by the King which denotes the special
characteristic of the vultures,
“A vulture sees a corpse that lies one hundred
leagues away !

When thou alightest upon a trap dost thou not
see it, pray ? “ (Cowell, Vol. II, 1990. p.35)

2 That time the son of hunter asked him,
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“ Carrion a vulture sights across a hundred leagues of land ;
Why do you fail to see a snare and net so close of hand?
When ruin comes upon a man, and fates his death demand,
He fails to see a snare or net although so close at hand.”

TR TR “ofeRriE- (3 - 39}) I T,
T €& I, Ny el
0 9vEfd qEs RN
Tt wi" qH: “wSata- 1 (T - 3¢e) s faRg T
I -
T8 TOTSA: FMIY: HTE: |
TeyH: wig=awt 1
T9: - Yeafa Afvwregfa wiaEifa |
v | <R Qe 3 g
3fa wefog: 01
- Sabdakalpadruma, Kanda 2, p. 348
THERY: Ao TR YR |
VS A TGRS 11§31
et faafsafae af: -
THERE A9 @R g |
THIUSY T TR 113U

‘Dhanvantariya nighantu Rajanighantusahita, 6.27.
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Garuda

1) Introduction

In India, Garuda is respected and worshipped along with his Master - Lord Visnu.
In temples, the stone or the wooden images of this bird are regularly seen. Garuda is
mainly honoured because of his mythological status and his valor. In the warfare,
there was a device of arranging soldiers on the battlefield in the shape of Garuda. It
was known as Garudavyiiha. In the various yoga postures, there is a special posture
known as ‘Garudasana’. ‘Suparnaciti’ is a type of fire altar which was moulded into
the form the bird Su-parna or Garuda.

Garuda or Eagle is the mythological character in Indian as well as in a other
cultures. In Greek mythology, Jupiter is believed to have taken the form of an eagle.
Ganymede was a handsome boy. Zeus was excited with passion. He came in the guise
of an eagle and bore him away to Mount Olympus. In the Nordic tales, Luonnotar, a
primal goddess grew restless in the heavens and slipped into the cosmic sea, where she
drifted until an eagle built a nest on her knee. When she accidently upset the nest, its
eggs broke and formed the earth, sky, sun, moon and stars. (ed. Cotterell A. and Strom
R., 1999, p.209). There is another belief that Thiassi-a frost giant, disguised as an
eagle. In Celtic culture, Taliesin was a prophetic poet and Shamanistic seer. He appeared
as an eagle, the bird often chosen by Shamans on their spirit-flights or trace journeys
to the other world. The eagle’s golden nimbus symbolizes Taliesin’s radiant brow.

The Holy Bible refers to an eagle as:

“ Doth the eagle mount up at thy command,
and make her nest on high?
She dwelleth on the rock, and hath her lodging there,
Upon the crag of the rock, and the strong hold.”
- Bible ; Job 39.27,28

In the North-east Indian tradition we find folklores referring to Garuda. The
Ashing story says that there were two Wiyu brothers. When the whole world was
covered with water, these brothers had no place to live. When they were wandering in
despair, an eagle flew to help them. They jumped into the sky and clung to him. He
carried them into the sky. When the water dried, he brought them down again to the
earth. There is another story which says that an eagle was born of Mathum-Matha’s
spittle. (Verrier Elwin, reprint 1991, p. 261)

The Guru Grantha Sahib of Sikh religion praises an eagle for his valor:

% T ast afw o & w1 Sar R 9 1
-1.36
“ The King of birds (Garuda) (easily) cut the King of snakes into pieces.”

2) Synonyms for Garuda
A) 57 Synonyms for Garuda in the Mahabharata (5.99.1-3,9-14)
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Suparna (§9°F:) = One who has beautiful wings.

Pannagasin (997f¥) = One who devours snakes.

Vainateyasuta (aﬁﬂ'ga:) = One who is the son of Vinata.

Sumukha (§@:) = One who has beautiful face.

Sunamna (§7F:) = One who is well-named.

Sunetra (§33:) = One who is beautiful or fair-eyed.

Suvarcasa (§a€¥: ) = One who is full of vigour.

Surtipa (§¥9:) = One having good appearance.

Paksiraja (ISt ) = One who is the king of birds.

Subala (§¥:) = One who is very powerful.

Suvarpaciida (gavfig:) = One who has golden crest.

Nagasin (AFMIA) = One who is snake-eater.

Daruna (SR%9T:) = One who is dreadful.

Candatundaka (JUSqUe®: ) = One who is ¢ powerful-beaked *.

Anala (37:) = It means the God of fire. In the case of Garuda, it may mean sharp,
bright like fire.

Anila (31f1:) = It means the God of wind. In the case of Garuda, it may means fast-
flying like wind.

Visalaksa (fa9IwT: ) = One who is large-eyed.

Kundalin (398{) = One who is spotted.

KaSyapin (F¥4f% ) = One who is related to KaSyapa.

Dhvajaviskambha (&5Sifq&h¥:) = One who is supporting the flag.

Vainateya (390%:) = One who is the son of Vinata.

Vamana (99:) = One who is crooked.

Vatavega (3T37:) = One who is speedy like wind.

DiSacaksu (f5¥T=;:) = One who has * sky-vision’ .

Nimega (F4:) = It is a measure of time, and means twinkling or winking. It refers to
the speed of the Garuda.

Animisa (HfiW:) = One who has no winking of his eyes.

Trivara (f@R) = Calling Thrice? (or Trivarah ). The meaning is not clear.
Saptavara (¥<R) = Calling Seven times? (or Saptavarah). The meaning is not clear.
Valmiki (a1eifs) = The meaning is not clear.

Dvipaka (§19%:) = The meaning is not clear.

Daityadvipa (3e€19:) = Refuge of the demons. It perhaps refers to the place of shelter.
Sariddvipa (GRS ) = © Sarit * means river, stream. * Dvipa ‘ is an island. It may refer
to the habitat.

Sarasa (4RE:) = One who is belonging to a pond or lake.

Padmakesara (‘TIEQHQ»'FR:) = It means the filament of a lotus. (Does it refer to the colour?)
Sukhaketu (§&%q:) = One who is swift and bright.

Citrabarha (f9%@¢:) = One who has variegated plumage.

Anagha (3F9:) = One who is faultless.

Meghakr+ (AF) = One who is made up of a cloud? or one who makes the cloud?
Kumuda (F9g:) = White water-lily. It may refer to the colour of the Garuda.
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Daksa (3&:) = One who is alert.

Sarpanta (F9f=1:) = One who kills the snakes.

Somabhojana (§M9ISH:) = One who consumes ‘soma’ as food.

Gurubhara ([¢9:) = One who is heafty.

Kapota (914:) = Pigeon. It may refer to the grey colour of the Garuda.

Stiryanetra (§497:) = Name of Garuda. It may refer to the sharpness of sight.
Cirantaka (feRI=#®: )= One who is existing from ancient times.

Visnpudhanva (ﬁlﬂ{fﬂﬂ) = One who is related to Visnu.

Kumara (3%R:) = One who is young. '

Paribarha (9R@%:) = One who has round plumage.

Hari (8R:) = One who is reddish-brown.

Susvara ([&X:) = One who has melodious voice.

Madhuparka (ngai;;) = It is mixture of milk and honey. (Perhaps it refers to the brown
colour of the Garuda.)

Hemavarna (39a%1:) = One who is golden-coloured.

Malaya (9&3:) = It may refer to the habitat in the mountain range on the west of
Malabar and Western Ghats.

Matari§van (TARET) = One who flies in sky.

Ni$akara (FIe:) = One who causes night. (or ¢ night-maker °).

Divakara (f¢a%X:) = One who causes day. (or ‘day-maker’.

Though these names are said to be the names of offspring of the Garuda, they are the
descriptive synonyms of Garuda.

B) Other synonyms of Garuda

The Garuda is fondly called as the ° Patagapati ¢ (9a79fdt) or ‘Patage§vara’
(9IRR) which means the King of birds.

The Kalpadrukosa contains a similar synonyms as mentioned before (11.86,87)
except a few words like, Manitundaka (4f9Tquee: ) = It means a bird living on water.
Sanghatacarin (¥SIIR) = Sanghata is dashing or killing together.

The S‘abdakalpadmma (page 309) mentions almost the same synonyms except
few that are noted here,
Visnuratha (ﬁug{w:) = One who is the chariot (i.e. vehicle) of Lord Visnu.
Mahavira (F€TEiT: )= One who is a great warrior.
UragaS$ana (SUT¥M: ) = One who is the devourer of snakes.
Amrtiharana (SFAEWT:) = One who brought Amrita (heavenly nector).
Tarasvin (&) = Speedy

In Abhidhanacintamani, it is said that

—TRE FH TRS: YEUSER N 1.43
The mighty qualities are indicated here.

TRE: VeHATEUTESH = 121
Hiotat ddw: guok:

wuifiafafeg ue: |
wfrErd wreafy; @oieE:
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~ar: HEFTeCT o |
- AbhiC',, 2.145
“One who devours the snakes is Garuda.”
“One who flies with wings, as well as one who has spotted belly.”
“ Samali is a huge tree. One who resides on itis Salmalya.” Kuata$almali is the name
of the capital-mountain of Garuda.
“One who is junior or younger to Aruna.”
“One who is the vehicle of Visnu.”
“One who is matron is called as Sauparneya.”
“The offspring of Vinata is Vainateya.”
“Suparna is one who has beautiful wings-is Suparna.”
“One who is an enemy of snakes is ‘ Sarparati ‘.”
“One who is the conqueror of Indra is Vajrijit.”
“One who is hard-beaked is Vajratunda.”
“One who is the lord of the birds is ‘ Paksisvamin °.”
“One who is the child of KaSyapais ‘KaSyapin’.”
“One who has golden body is ¢ Svarnakaya ‘.”
“One who is the child of Trksais Tarksya.”
“One who has the life according to his own desire is Kamayu.”
“One who has wings is Garutman.”
“One who brings the nector is ¢ Sudhahrt ¢.”
Further it is said in the Abhidhanacintamani :
TffEel weTE weraT faemes: |
: Sl @Ey; oS 9 W 12,1450

 Paksisirhha (3%&@ :) = One who is the lion amongst the bird.
Mahapaksa (819 :) = One who has big wings.
Mahavega (W87 :) = One who has great speed.
Visalaka (ff91%5% :) = One who is mighty.
Unnati$a (39 :) = One who is the lord of unnati (i.e. of prominent heights.)
Svamukhabhii (F97@Y;) = The meaning is not clear.
Sila (& ®I) = One who is powerful like a stone?
Aniha (3FI8:) = The meaning is not clear. ¢ one who is devsid of desive.?)
Ahibhuk (31f&qs®) = One who eats snakes.

3) References to Garuda in Sanskrit Literature
A) Oldest references to Garuda

In the Rgveda, the Garuda is sometimes referred to as the ¢ Suparna’ - strong
winged or fair winged. Here are some of the examples of ‘ an eagle’ in the Rgveda -

| -RV 2422
“Let not the falcon kill thee, nor the eagle: let not the arrow-bearing archer reach thee.
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Still crying in the region of the fathers, speak here auspicious, bearing joyful tidings.”
In Rgveda 7.104.22 the word is used to refer to the fiend or evil-spirit which is
shaped as an eagle.

aﬁwgﬁgﬁum'#gmﬁ@az |

guuif siefie 1
-RV 9.48.3
“ Hence, Sapient one! the falcon, strong of wing, unwearies brought thee down, Lord
over riches, from the sky.’’ :
) ' ) . . 1. '
@ gt umﬁa'{rqgﬁ’ggaﬁﬁaé !,
T U HTETREfaY R W e | 3 e we
-RV10.1144
“ One of these Birds hath passed into the sea of air : thence he looks round and views

this universal world.
With simple heart. I have beheld him from anear : his mother kisses him and he

returns her kiss.”
The Yajurveda - Vajasaneyi Sarhhita says:

avilsfy gmﬁ —
T -VS 17.72

“(The fire in the alter is compared to the ) beautiful winged eagle.”

- R wEa: I I
~ VS 24.25
“(Let) big eagles (be offered to the deity namely) Sarhvatsara ‘a year’.”

The Samaveda describes the eagle as golden winged and beautifully flying in
the sky (3.2.8). The idea in the Rgveda is reflected in the Samaveda where it is said
that the eagle brought the Soma (a sacred plant), from the heaven (4.1.3). Agni is
compared to the strong eagle. (20.7.1)

The Atharvaveda says,”’ An eagle (suparna) (was born first) (1.24.1). The
particular kind ‘Vanaspati’ (plant) is said to be discovered by the eagle (2.27.2, 2.30.3)
In another verse for warding off the poison of a poisoned arrow, it is said,” the winged
(garutmanta) eagle consumed thee first, o poison;” (4.6.3)

B) References to Garuda in Mrgapaksisistra

Harhsadeva describes Garuda under three types namely Garuda , Vainateya and
Pannagarin.
The author says, Garuda is of three types- white, black or pied “ (25.169). We will
review the descriptions as observed by him:

Garuda = TRERA VARG ¥ g% Aqwvaa: ||

THEATHIH THIGTES q |
TR geurefayfiar: 1
-25.178,179
“Garudas are those whose throats are profusely white, organs are red and the beak is
crooked. (Their) wings are broad and legs are full of strength.”
Vainateya = ‘ Vainateya® type of eagle are said to be handsome.
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THPOTREH: EeTRarTIgT: |
ffacgeqaega gesiug @ T 1|
-25.184
* (They) are said to be reddish black, (also) have whitish colour, (they) have rather
long tail and (they) are short-tempe
The Vainateyas are said to give out calls like ‘Krenikara’. They make circles in
the air while flying.
Pannagarin = Accoring to the author this type of eagles are said to be spotted.

4) Mythological references to Garuda
®  The Valmiki Ramayana refers to the mighty Garuda. For example, Sita says to
Hanumana:

TS A GRS &g |
Wfth: TIg A4 99 o1 e a ||
- VR'V. 39.26a ( Valmiki/Satavalekar, Vol.6, 1967, p.277)

“ The capacity to cross the sea in this world exists in three created beings only, viz,
Garuda (son of Vinata), the wind-god and yourself.”

The Vanaras (monkeys) saw an eagle which was bright and strong like fire (VL.
50.36) (Valmiki/Satavalekar, Vol. 7-Part 1, 1970, p-289). A weapon called as
‘Paitamahastra’ has the beautiful and colourful feathers of eagle. (V1.108.12a)
(Valmiki//Satavalekar, Vol. 6-Part 2,1967, p.254). When Sugriva and other monkeys
were hit by the Nagastra of Indrajit, Sri Rama called Garuda to remove the snares of
snakes.

The Valmiki Ramayana narrates a story (III 14.32 c) about the geneology of the
Garuda which consists of Vispu, Brahma, Marici, KaSyapa and Garuda. Aruna and
Garuda were the sons of Vinata.

In the Mahabharata also there is a story regarding Aruna and Garuda. Aruna
became a charioteer of the sun. Vinata laid an egg that took thousand years for hatching.
When an egg broke itself open, Garuda came out with blazing effulgence and rose up
in the sky. His body was glowing like the sun. He got blessings from deities. Further
there is a story about his valor and how he freed his mother from slavery by obtaining
divine nector (amrta) from heavens. (Mbh. -1.14.5.23 and onwards). In these chapters
Garuda is described as, for example,

RURUSSLIS G ERRE S Ll
TS TG TTHSH: |
-MBh.I. 343 . 3pr.
This bird can fly by bearing a heavy weight. He is the best among the birds and is a
devourer of snakes.

Now we will consider few examples of the Garuda in the Purana literature.

In the Puranic period, Garuda became a powerful, mythological entity. He was honoured
as the king of birds. The Bhagvatamahapurana gives a story of bravery of an eagle and
how he retrieved and returned the crown of Lord Sri Krsna, which was stolen away by
a demon.

The Agnipurana (63.1), the Varaha Purana (125.30b), the Devibhagavatapurana



(3.17.43a) honour Garuda along with his master deity-Visnu.
Garuda worshipped as a deity

There are some verses for worshipping an eagle, from ancient times. For example,
in the Taittiriya Aranyaka(10.1.5 (no.8), Lifgapurana (2.48.15) there are references to
golden-winged Garuda.

3% YRETSTE € W 1R
- AgniP. 307.28

This is a Tantrika reference. Garuda is respected and worshipped as the vehicle

of Lord Visnu right from the Puranic times. We see the images of Garuda in a number

of temples in India.
The Visnupurana mentions (5.12.4) that an eagle made a shadow of his wings

~ for Sri Krisna.
Yoof: gaal S} T T
- Visnupurana1.21.18
“The beautiful-winged one is superior among the birds, (he is) fierce, and devourer of
snakes.”

Vayupurana (11.8.63b) says that there are two sons of Vinata and they are Aruna
and Garuda. And Garuda is the king of birds and snakes.

In the Bhagvatapuranpa (5-20-8), the residence of an eagle is said to be on the tree
of Salmali on an island of Plak§a. The name of the Garudapurana itself shows how an
eagle is religiously worshipped and respected. It is a narration to Garuda by Mahavisnu.

Apart from the puranas, texts like the Yogavasistha have references to Garuda.
For example,

SEEIRG=fRT e |
Tl TSIy FewwIE IR 1)
- Yogavasistha 3.53.13¢
“Garuda eventhough flies with extreme speed, he cannot reach the invisible limit (of
infinite sublime sky of “cit), even within (the period of ) hundreds of crores of acons.”
The Paramesvarasarhhita (8.39.c) says that an eagle has beautiful wings.

In the Bhagvatamahapurana (11.16.15), $ri Krisna says §Uuils¢ 9afyumy | and in
the Bhagvadgita, Sri Krsna says that ‘I am the Garuda amongst the birds” -
(@9 TR 1| 30.30)

5) Ornithological information of Garuda

As documented in the ‘Book of Indian Birds’ by Salim Ali, these eagles are seen

in India-
Black Eagle, Booted Eagle, Crested Serpent Eagle, Greater Spotted Eagle, Greyheaded
Fish Eagle, Greyheaded fishing Eagle, Imperial Eagle, Lesser Spotted Eagle, Pallas or
Ringtailed Fishing Eagle, Pallas Sea Eagle, Rufousbellied Eagle, Short-toed Eagle,
Tawny Eagle, Whitebellied Fish Eagle and Whitebellied Sea Eagle.

In Sanskrit literature many times Garuda is emphasized as the devourer of snakes.
Fhis is probably a reference to the sea-eagle. If we go through the descriptions of
Suparna-as a vehicle of Lord Visnu, it may be the Golden eagle-that is described as
having gelden body.
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Kapota

1) Introduction

All over the world a pigeon is supposed to be the symbol of peace. Kapota or the
Blue Rock Pigeon is a very familiar bird as it resides fearlessly near human habitats. In
ancient India, this bird was looked down upon as a bad omen. The sages prayed deities
to keep away these birds from their residences. In the Jataka tales, the Bodhisattva is
seen in the form of a pigeon who tried to teach a greedy crow, the importance of noble
and moral character. This story is narrated in the Kapota Jataka (42) (Cowell, Vol.
11,1990, p. 112). Similar stories are found in the Lola Jataka (274)(Cowell, 1990, Vol .11,
p-248), Kapota Jataka (375) (Cowell, 1990, Vol.3, p.148) and Kaka J ataka (395) (Cowell,
1990, Vol.3, p.195). The text ‘The Buddha’s law among the birds’ is influenced by the
Jatakas. The pigeon is seen as imparting a message of the Bodhisattva saying:

“ Well might one despair, - the quarrels
of families in disunion !
Well might one despair, - the absurdities
of jealous neighbours !”  (Conze, 1996, p.25)

Since the pigeon is living in close company of human beings, it has observed the
flaws in human behaviour more clearly! This pigeon has further promised not to reside
in the stupas and shrines because their droppings make the stupas shabby.

In various religious texts there are different images and references to the pigeon.
We will take some of these examples:

Ff6e @ w4 fe 1@

%o T ghidh s I-
- (Sikh) Gurugranthasahib Sainchi 2.924

“The pigeon goes near the cuckoo, but when he sees her (pains and) longing separation,
it is frightened.”
H3fe FAT B Hy AT 1—-
- (Sikh) Gurugranthasahib Sainchi2.17
“When the female pigeon saw (the beauty of Anasiiya) she used to get angry.”

In the Bible it is said that the person who wants to offer something to the God, he
can offer young pigeons.

“ And if his oblation to the Lord

be a burnt offering of fowls,

then he shall offer his oblation of

turtledoves, or young pigeons.” - Leviticus 1.14

There is another reference in the Bible where it is said:

“Idid mourn as adove :” - Isaiah 38.14
There is another reference explaining the religious importance attached to the Dove:

PVl



“ And the Holy Ghost descended in a bodily form, as a dove, upon him, ”
- S. Luke 3.22.

Perhaps references of this kind have given rise to the holy and auspicious correlation
between a dove and peace.

2) Synonyms for Kapota

Fiia: WfcasrSIEatEgA: ——

-MedK, 16.103

“Citrakantha (f53%%) = one who has speckeled throat.
Paravata (YEd) = one who comes from a distance.”
Kapota (the spotty necked pigeon) has these two synonyms.
e weRd: waa: —— |
-AK.25.14

The Ramasrami commentry on the Amarako$a says:

RfT 1t 9 Shawafa | ——

The meaning is not clear from the point of referring this word to a pigeon.

F@ @sH |
“One whose calls are like ‘kala.” ” _
The Anekarthatilaka (2.50, 3.61 4.49,53) gives ‘ Parapata ‘as a synonym for
Kapota. Parapata is a variant for ‘Paravata.’

YR TS YREGS i |

- KofK, simhadivarga 95-97

“Rafijaka (3d%) = One who is charming. '

Prasadakukkuta (A1 $FFHZ) = a domestic pigeon.

Jhallakantha (FITH93:) = accoring to MW it is a domestic pigeon. But meaning is not
clear.

Raktantalocana (THFI®INH) = one having red corners of the eyes.

Madotkata (ﬂﬁﬁb?) = one who is excited by passion.

Catukartr (91€&q) = one who utters pleasing words or does flattery.

Nilakantha (f&%U3) = one who has dark blue throat.

Vanyé (39) = wild pigeon.

Ghughiitkara (450 = one who makes the sound * ghii-ght.’

Srigadhiima (YY) = The meaning is not clear. This may be suggesting the gray
colour of smoke. The Blue Rock is of smoky gray colour.

Bhasmariga (WHIE) = one whose body is of gray colour like that of ashes.”
“Aruna (37®97) = one who is reddish-brown.”

The Abhidhanacintamani gives the similar synonyms (4.405) and it defines the

word ‘Parapata’as “TRH_ W‘ﬁﬁ‘l I’ = One who flies towards the opposite side.

PaVal



— “qUEd: GO ThgiEHeRe: ||
- VaijK. 3.14
Raktadrsti (Tgf®) = one who is red-eyed i.e. a pigeon.
Madotkata (F@Ihe) = one who is excited by passion.
“Fa: qa: TOIRNRSGEIRAAAE |
WCARgaiaord Whaar 1|
FUSRA e FAISHT FRE: |
Afefies: Fo@ I gegora: |
R TN o0 gHAIE: |
fuoiishiuerE: @R & JeAE: |
T wni agfasn T SR 1l
-KalK.11.132-135
The pigeon is called Paravata, Paravata, Parapata or Parapata.
Atimanavat (AfdHHaq) = possessing extreme pride?
Madanamohan (WSHIg:) = one who is the infatuater of the god of love.
Vagvilasin (Ifa@E) = one who utters coquettish words or a pigeon.
Raktanetrvat (W) = one who is red-eyed.
Kantharava (FU3Ra) = one who utters words from the throat.
Grhartha (J81¥) = one who (stays in) any household care.
Kamuka (#19%) = one who is lustful.
Ahnipiccha (3Af%f43)= The meaning is not clear.
Vagde$in (7_f¥) = The meaning is not clear. (Can we say ‘Vagdesi’ indicatesits
constant cooing.) '
Chulchularava (7&®RA) = This must an onomatopoetic word.
Kokathu (ahasg) = It means a wood pigeon.
Vanodbhiita (31 = one who is born in a jungle.
Dhiisara (&%) = one who is smoky coloured.
Dhiimralocana (H&) = one who is grey-eyed.
Bhisana (1997) = one who is terrifying.
Agnisahaya (3IfF98) = one who has the fire as his friend (?).
GrhanaSana (RRM) = (one which is threatful to the house) one who destroys the house.
According to the KalK lexion these are the differencesbetween domestic and wild
pigeons. _
Perhaps the pigeon makes the house filthy and stinky as well as there was a fear
of spreading fire due to unhindered flying of the pigeons inside the house. That may be
the reason why they are called as helping in spreading fire.

3) References to Kapota in Sanskrit literature
A) Oldest References to Kapota

As it is said earlier, Sanskrit literature contain references to a pigeon right from
the time of the Rgveda. While praising Lord Indra, sage Ajigarti Sunahﬁyepa says:
37 3 Ty F9 T e
Faedfeaa e 11
-RV 1.30.4

T~y



“ This is thine own. Thou drawest near, as turns a pigeon to his mate: Thou carest to

for this our prayer.”
Pigeon was cosidered as the messenger of Nirrti - evil omen. In the Rgveda
10.165.1, sage Kapota Nairuta prays in order to get safety from the arrival of a pigeon

which was feared as misfortune:

. Fa SR aﬁa'-zjh forden szqﬁmm |
mmmﬁqﬁmﬁaﬁﬁqﬁma@% I
- RV 10.165.1
“Gods, what soe'er the Dove hither seeking, sent to us as the envoy of destruction, For
that let us sing hymns and make atonement. Well be it with our quadrupeds and bipeds.”
Further the sage prays the pigeon to be harmless. It was expected to remove the
pigeon from the close contact. People feared that the pigeon would destroy them so
they expected that the pigeon should fly away from house,
Rl FA, |
-VS24.23
“Let the pigeon be offered to Mitravaruna.”

The same reference is found in the Maitrayani Sarhhita. (3.14.4). The Samaveda
and the Atharvaveda (6.27,28,29) have a reference similar to that of Rgveda 1.30.4. It
was believed that a kind of poisonous insects or black magical spell might have been
sent with those birds. The hymn AV (6.27) has a references similar to those found in

the Rgveda.
The sage Bhrgu says:
ﬂﬂagﬁamqﬁ qﬁqunn |
qzﬁwﬁgﬁmmﬁﬁmasﬁumm "
-AV,6.28.1

“ With the praise-verse (rc) drive ye the dove forth (pranodam) ; reveling in food (is)
we lead a cow about, breaking up tracks hard to go in ; leaving us (our ? ) sustainance
shall it fly forth, swift-flying.”

B) References to Kapota in poetry and other texts

There are references to pigeons as pet birds or there are descriptions of passionate
behaviour of pairs of pigeons. There are various images of a pigeon in the Puranic and
classical Sanskrit literature. Sometimes there are unusual perceptions regarding the
pigeon.

We will consider a few examples of Kapota from the Valmiki Ramayana and
other texts. In the Valmiki Rimayana a demon namely Malyavan says:

g [HURH g Seraifear: |
waaE faerema w9 faad = 0
- VR VL. 35.31 (Valmiki /Satavalekar, Vol.7, 1970, P.200).
“ Nay, impelled by the Time-spirit, white and red-footed doves move about in the air
boding the extermination of the ogres,
In the Agnipurana(244.1), a woman is said to be beautiful whose eyes are beautiful

like that of a passionate pigeon. In the Matsya Purina (73.29) there is a reference to the
Harita bird. Harita is a green pigeon. The peaks of mountains near Benaras were said

I



to be full of cooing of pigeons. “TREAEfRRpRERY!: I (73.33).

In the Meghadiita (Purvamegha, 140), the Yaksa tells a cloud messanger to take
rest at night on the roof a house where pigeons roost. In the Kumarasambhava, (4.27)
when the God of love - Madana- was burnt to ashes by angry Siva, his ashes’ had the
gray colour like that of the wings of a pigeon. It is obvious, that this must be a reference

to a blue rock pigeon.
3Rt SE gfaa gee: W awa fh R )
e Fure R v Fhasge |l
- Kumara$S. 4.27
“And she (very much) afflicted, said to him: (0) Vasanta, look (here), what has remained
of (your) friend! And those ashes (again) of variegated colour like that of a pigeon are
being scattered in particles by the breezes!”

In the Harsacarita (Ucchvisa 6,) (Banabhatta/Pathak,1964, p.356),we find a
reference to green pigeons. They were described as having a red forehead like that of
a monkey. It was further said in the same part that there were jungle pigeons which had
red wings and which has been attracted towards flesh and which had sat on the houses.

Pigeons are there from ancient times. Pigeons commonly nest in the houses and
roost there. They are in a constant company of human being.

In the Bharata’s Natyasastra (9.8), one of the positions of folded hands was said
to be a ‘ Kapots .

We find quite a different reference in the Artha$astra.
T GG ;|
oA et ey waEE: 1l |
-Kautiliya Artha$astra 7.6.39
“As there is a danger to the cotton tree from the fig-seed-eating pigeon, (similarly),

there is always a danger (for the King) (from the person who has come from the party
of enemy) and he always remains as a threat.”

C) Superstitions regarding Kapota

We have seen the oldest references to pigeons where they were looked down
upon as bringing ill omen or misfortune. From the Rgvedic times, such superstition
was there in the society. People strongly believed in such beliefs.

g YoFaw=1 9 FAided y9ed | —— |l
-MarP 15.4
“One who insults brother’s wife, becomes a pigeon in his next birth.”
Ihe Vasantrajasakuna discusses various omens indicated by the sight of Kapota
and Paravata (8.43-45 and 8.47). Hola (dove) is said to be a type of Kapota. It is said
that if dove is seen in the front side, it augures the attainment of wealth (8.43).

D) References to Kapota in the Mrgapaksisastra

The author Hammsadeva says that there are three types of Kapota. He describes
them in the following manner:

Paravata = JI{ad
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TR SAFTEITIRT: |
Wmaﬁwwﬁsm "

- Sreni 31.509,510

“ (Birds which have) blackish and beautiful body and neck, soft body, attractive wings,
adorned with small beak and legs (and) who are always eager to wander, should be
known as Paravata birds.

These birds are said to give out calls * Tugu  continuously.
Kalarava = %o

FSEE o I A YU FSCH: |
favfagee fEfamada: |
Fv3 gl =3 9 AFfagaufaa: |
WOIE HRIEeh: EeqhauAfad: |
- Sreni 31.516,517
“Those (birds) who give out sweet calls, who have white wings, a little bit long body,
who have spots on (their) throat, breast and tail, have a big belly, a face (reflecting)
passion and who are little-tempered, should be known as Kalarava.”
Kapota = 91
The Kapota types of birds are described (Sreni 31.521,522) as those having
small body, legs, long wings and tail, blue colour, white throat, red or yellow beak.
This is how the author has described the pigeons which were commonly seen.

4) Mythological references to Kapota

In the Mahabharata, there is a story of a pair of pigeons which offered their lives
in order to serve their guest. The story is found in the Santiparva, Apadaddharmaparva,
(MBh.12.142-145). |

In the Kumarasambhava (9.1) there is a reference to the god of fire (Agni) who
was said to have taken the form of a pigeon and entered the cabin of Siva. Its eyes
were said to be red.

§) Ornithological information of Kapota

Commonly seen Blue Rock Pigeon - wild birds nest on cliff edges, ruins, niches
in well walls. Semi-feral birds nest on buildings, rafters, roofs etc. This bird is well
adapted to urban life.

Blue Rock Pigeon has two black wing bars, dark terminal band on the grey tail
and shiny multi-hued sheen on neck and chest.



1) Introduction

Each bird is known for its special trait. Suka or the parrot is the favourite cage-
bird right from ancient times. Now it is a crime to keep the parrot in the cage according
to the wild life protection Act. Suka was supposed to talk when trained, of course
without understanding the sense. Suka was many times described in the Sanskrit
literature as creating awkward situation for the newly wedded bride. This bird is also
seen in sculptures. : '

In the Jataka tales, we find references to Suka in Radha Jataka (145) (Cowell,
1990,Vol.L, p.309), Suka Jataka (255) (Cowell, 1990, Vol I, p-203) and Vighasa Jataka
(393) (Cowell, 1990, Vol. III, p.193). In the Radha Jataka, the Bodhisattva was born as
a parrot named Potthapada who was loyal to his master. In the Suka Jataka, the
Bodhisattva is in the form of a parrot that dwelt in the Himalayas. He was the King of
several parrots who lived on the seaward side of the Himalayas. Once his son drank
much of the mango juice and due to thr excessive drinking he felt sleepy. He fell in the
ocean and then a fish caught him and devoured him. The Bodhisattva felt bad and said:

“ What is time the bird without excess did eat’
He found the way, and brought his mother meat.
But once he ate too much, forgot the mean,

He fell; and afterward was no more seen.”
(Cowell, Vol. II, 1990, p. 204)

(Actually this is a fact that due to over-eating chicks of birds may loose their capacity
to fly swiftly. Thereby they can be easily killed.)

In the Tibetan tradition, in the text namely “ The Buddha’s law among the Birds,
a precious garland “, the Suka or parrot made the Great Bird Cuckoo-the Bodhisattva
speak and preach. The parrot expressed his thoughts by saying:

“ The effects of many misdeeds in our past,
Have tied us to this suffering,
bound us, chained us.” (Conze,1996,p.19).

Here the parrot is described as * skilled in speech ‘. The Rose-ringed Parakeet
and the plum-headed Parakeet were the popular cage birds. They were trained to talk
and to perform tricks. In poetry, similies are found comparing the caged life of the
parrot and human confinement in suffering. The Parakeets were once trained to recite
Buddhist maxims and such birds were called * Sﬁkya-ﬁﬁsana—kuéala ‘. (Banabhatta,
Tr. Pathak Jagannatha, 1964, p.423)

In Indian culture, various religious texts describe the §uka in different contexts.
We will see a few examples. The Gurugranthasahib says that the nose of Lord Krsna
was curved like the parrot’s beak. (1.190). At other place it is mentioned that by seeing
beautiful Anasiiya, the parrot used to hide himself in the jungle. (71 fER a7 &R
S 1 3.99)
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Though it is prohibited and banned by the Forest Act to keep the caged birds,
still the parrot is a popular cage bird. The bird is used by certain astrologers, to pick up
the right card, from which future is predicted. In poetry and literature, similies are
drawn with the caged life of the parrot, when describing human confinement. The
Persian text titled ‘The conference of Birds’ ironically describes the Parrot which was

“ with sugar in her beak, dressed in a garment of green; earth’s green carpet is the
reflection of her feathers, Listen to her: ‘vile men whose hearts are iron have shut me
in a cage, so charming am I. ” (Attar Farid Ud-Din, 1971, p.16)

2) Synonyms for Suka

YRl A A weE: |
T fresi} 9 Sty @

- VaijK. 3.2.25

Suka () = a parrot (probably the word is derived from the root verb ‘suc’ which
means ° the bright one’.

Triketu (fi%g) = Meaning not clear.
Medhavi (ﬁﬂﬁ’h = one who is intelligent.
Sriman () = one who is charming.
Vagmin (31f57) = one who skilled in speech.
Phalasana (%S1¥H:) = one who eats fruits.
Darana (SUT:) = one who breaks (nuts?).

Dandikirau (Zfie®) = here there are two words ‘Dandin’ which means carrying a
stick. The other word is ‘Kira’ and it seems to be an onomatopoetic word.
Lopalopayika (SMUreif4e) = The meaning is not clear. (Lopa is explained as a particular
bird in MW), |

@ Aefafrigues: Breed: 1

RerEt wheEd: fArErh senRE: |

Fafr TSI: vaeEerEfy )

TP dafeaEa: 1l

Hrediaearreafarant sRww: | ——

- KalK. 11.139, 140, 141, 142

The synonyms other than those already mentioned are as follows:
Medhatithi (1) = The meaning is not clear.
Maifijupathaka (WW3%) = One who utters sweet words.
Priyadar§ana (f@&¥) = One who looks beautiful.
Medhavin (R81f&) = One who is learned.
Raktacaficu (F9g) = One who has a red beak.
Nrpapriya (48/) = One who is dear to the King.
Rajasuka (TSIY: ) = A kind of parrot (with red stripes on the neck and wings according
to MW).
Sgtapatra (ITT9) = A kind of parrot (or a bird who has numerous feathers),
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Raktakrsnottamanga (TH&SIaHET) = Those with red and black head
Raktapitadicaficava (TFdtaiica®@@:) = Those who have red, yellow‘beaks

Further it is mentioned that the parrots are of various colours - blue, yellow,
black, red and thus of variegated colours.

3) References to Suka In Sanskrit Literature
A) Oldest references to Suka

g%gﬁsﬁmwﬁwmrgawﬁn
st wRzay ¥ e F7 T 1
-RV 1.50.12

“ To parrots and to starlings let us give away my yellowness,
or this my yellowness let us transfer to Haritala trees.”
Here the yellowness refers to jaundice. The same verse with a slight varient is
found in the Atharvaveda (AV. 1.22.4).
Whiteney explains in the notes that the name ‘ropanaka’ is understood as
‘Kastha$uka’ - apparently a kind of parrot; and ‘Haridrava’ as gopltanaka, apparently
a yellow water-wagtail,
T Y T
-VS 24.33
“ Let the parrot talking like a man be offered to the Sarasvati.”
It is significant to note that the parrot is offered to Sarasvati who is a river, later on
regard to be the godess of speech.

B) References to Suka in Sanskrit Poetry ‘

FITEl Re: YEISY w9 WA |

FUT FEE WA FAT S R 0

- MatP. 87.15 (Savitri Upakhyana )

“ The parrot which was sitting on a branch of a tree, along with its female, hanging to
the branch with its hands, makes its head fruitful (Saphala).” (This indicates a pun on
the word ‘Saphala’ which means ‘being succsessful’ and here it means ‘getting a
fruit’.)
This reminds us of the description of Indian Hanging-Parrot or Lorikeet. These parrots
roost at night, inverted like a bat.

WIS ST YEHaFast —— 1161
- GarudaP. 43.36

Here a gem having the colour like the beak of the parrot is described.

In the Raghuvamsa, there are references to the domesticated parrot. They were
described as uttering sweet words. In the Vikramorvasiya, the corsets of a woman (the
Heroine) were described as dark green like a parrot’s belly. (JHIRTTAMAE THIYER I
IV.17) The Abhijiiana$akuntala, has the references to the parrots staying in the pious
heritage of the sage Kanva. In the Campiibharata, we come across a usual pun on the
words Suka and kirhS§uka:

& oe o Thad 6 Yo gqasfl afirey
T TRy el vivfa @ aeEifeRde |



- Campubharata, 1. 68
“ A row of bees humming on flowers of the  kimsuka’, (it is as if) saying ‘what charm
is there in the parrot’s mouth (i.e. beak)? What self-control is there in the sage Suka?”
Here it is suggested that the beauty of the kimS$uka or pala§a flowers has defeated the
charm of the face of a parrot and loosen the self control of the sage Suka.

The pleasant calls and talk of Suka is praised in the Ratnavali (2.8)l and the
Naigadhiyacarita (1 .103)*. In the Kadambari, there is a description of a parrot who had
blue, yellow and red stripes on his throat’. (Banabhatta/Krsnamohan $astri, [Purvardha),
1961,p.561). In the same vein, intelligent parrots and mynas‘ are described in the second
ucchvasa. In the Harsacarita, it is said that the mynas and parrots were teaching and by
this way they were giving a chance for their teacher to take rest for some time’.

The texts like the Kamasiitra mention the talk of parrot (1.4.21 ) and the
Kuttanimata (246) refers to happy parrots.

C) References to Suka in Architecture

From the ancient times, Suka is a pet-bird. It was a favourite bird of kings and
queens. The Vi$§vakarmavastuSastra mentions a decorative frame of the door where
there was a ‘Sukapatta * (Y@92L) - a slab or tablet (25.18) (which indicates the pictures
or paintings or carving of the parrots).

We find a reference to the caged parrot in the Vz&vakarmavasméastm (37.4) and
in the Mayamata (29.188).

D) Superstitions regarding Suka

There are a very few references to the superstitions and augury related to Suka.
For example:

—— T HE YF :
- MarP. 15.27
One who does the theft of a garment with vanegated colour becomes a parrot (in
his next birth ).”
The Brhatsarnhita mentions the clouds that are coloured like the parrot (28.14).

There is also a reference to the colour of the moon which has the colour like that of
parrot’s eye. It is further said that if such a moon is seen, it suggests the rain. (28.11)

[13

E) Description of Suka in the Mrgapaksisistra
The author Harhsadeva mentions two species named as Suka and Kira. He
describes Suka as:

Y eSS A g |
WA Ak |
Afagm Tfeter gea=y d W
- Sreni 29 - 398,399
“Sukas are those that are blue like an emerald, long tailed. (Their) wings are beautiful,
adorned with curved nose (or beak), not very tall or not very short and they utter sweet
words.”

The * Kira * birds are described as moderately tall, having a slender body, broad
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wings and a short tail. (29.403,404)

4) Mythological references to Suka
It is interesting to note that the Purana is described as a deity whose face resembles
a parrot.
Qo T oA 9 e |
gAY FE AR N
- Bharatiya Sanskriti koSa Vol 5, Page 627

“ The deity Purana has a golden complexion like the Campaka flower, is parrot-
faced and heafty. It has a rosary in the right hand (and) the left hand shows the Abhaya
Mudra (and) is adorned with various ornaments.”

T YEhn afts A sigeeta |
gufsa: Y agfows Al i
; - BhagP. Mahidtmya 4.14
* The sage Suka speaks in a well-measured manner, delighting (his father and teacher)
Vyisa and the listeners, in the manner of well-taught parrot (that delights) the teacher
and also the side-singers'.' The Vispupurdna (1-21.15) tells about the origin of Suka
where Suki was said to be the mother of the parrots. _

In the Bhavisyapurana (Pratisarga Parva 17.17), there is a reference to a parrot
which was saved by goddess Parvati.

In the Mahabharata (13.5), there is a story of a generous parrot. The story is
known as ¢ Sukavasavasarhvada °. There was a parrot residing in a tree. This tree was
dried up and was burnt due to the poisonous arrow shot by a hunter. The leaves and
fruits of the tree were destroyed. But the parrot was faithful to the tree till the last
moment and it did not abandon the tree. Lord Indra was pleased to see the kind-
heartedness of the parrot. He praised the parrot and according to its wish made the tree
green and flowering.

5) Ornithological information of Suka

The commonly seen parakeets are the Rose-ringed Parakeet, the Plum-headed
Parakeet and the Blue-winged Parakeet.

The Rose-ringed Parakeet gives out the calls like ‘keeak, keeak, keeak’ uttered
in flight. It can recite words taught to it. It is a highly destructive bird to fruit groves
and crop. It wastes and damages more than what is actually eaten.

The Plum-headed Parakeet gives out calls like ‘ Tooi, tooi  and they are uttered
by the speedily flying flock.

The Blue-winged Parakeet is a noisy forest bird. Noisy Flocks speedily navigate
through treetops, in frantic bursts of activity.

LW aY



Notes

Tal gAY Jg=d i e ¢ WG |
T RyREaReEtes 9am sauefifaeEmf 1
- Ratnavali 2.8
aedueT S ag Y fae: qeasanegad |
TGRS QiReRade dedtermarfigar: |
-Naisadhiyacarita 1.103

--Fravfrfisrgufa gredisd Fv3T a&d

g IR hagRfe e

- Kadambari (Purvardha)
TR s wraaTRaETd: TORS: TeRafdf: @ |
R WE9: R ) N i 9 a9 i 1|
- Kadambari, Kavivarh§avarnana, P.6

YEERERETEgIaRTEEfntagat--- 1’

- Harscarita (P.79.)



Kokila

1) Introduction

The Sanskrit literature is rich with various references to the ‘Kokila’. There is a
great appreciation of its sweet calls. At the same time Sanskrit poets have observed
the parasitic behaviour. We will discuss various aspects in this chapter. The Sanskrit
poets have taken note of the fact that the male bird sings sweetly and not the female
Kokila. So the words were used as ‘Kokila’ or ‘Punskokila’. Very rarely the female
bird is associated with the melodious calls. A reference may be made to a verse in the
Raghuvari$a (8.59), where it is said that king Aja's wife Indumati, while leaving for
the heavenly abode, left her good qualities on the earth. It is said (FSHIYARY A -
-- 1), she gave her sweet voice to a female cuckoos. However, it may be argued that
for Indumati it was but natural to bestow her qualities in the female beings. For this
specific reason Kalidasa has to use the word anyabhrta.

In the Tibetan text, namely, “ The Buddha’s law among the Birds”, the Kokila
or Cuckoo bird is extremely respected. Lord Avalokita had transformed himself into a
cuckoo and did penance for many years day and night. He preached other birds the
Dharma °. He said,

“I have surveyed this ocean of sarhsara

And I have found nothing substantial in it.” - - - -

- - - “ Reflect in earnest on impermanence

and on death, - koo !

commit in no way any evil deed, - koo !

Release within yourselves

the good and wholesome thoughts ! - koo !- - - (Conze, 1996, p-17)

The cuckoo thus preached the highest truths. According to Edward Conze,” for J apanese
the cuckoo is the symbol of grief and its song represents the plaint of parted lovers. - -
- The cukoo is the holy bird for the Bon religion, as it inspires the shamans.” In Tibetan
tradition, the cuckoo was intuited as having magical powers. (Conze, 1996, p.50). As
well as in Tibetan Folklore, cuckoo is a welcome and auspicious bird indicating warm
weather (www khandro.net/animal_birds.htm)

If we see the religious texts, the cuckoo is referred to in various contexts. For
example, The Gurugranthsahib says that the voice of Lord Krsna is like that of kokila
(1.190,238).

—3if%e °@ Fd firel 7@ doia T gETd W 1— (2.924)
“A pigeon sees a cuckoo and goes near the bird but by seeing her pangs of separation,
it becomes frightened.” '

In Greek mythology, there is a story where Zeus took the form of the cuckoo bird
and went to his sister Hera.
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2) Synonyms for Kokila
There are many names indicating one or the other characteristic of the bird.
T/ Wya: wifee: i |
-AK25.19
These names are covered by the other Lexicon and are explained further.
TR gaEHRT: Hifee: fiF: FoHS FHYE: ——|
- AbhiC 4.387'
Vanapriya = One who likes the forest.
Paralii;ta = One who is reared and fed by others, particularly by a female crow is
known as favabhrta .
Tamraksa = One whose eyes are red.
Kokila = The explanation in the text says, one who attracts mind by its koka or calls.

The female cuckoo is known as ‘kokila’.
There are other synonyms like,

RS g wAcoTd FEera WEE: |

HYs TgEHUSH GEHTS! FEH: I

Wafac]; Wl SFaS: FAfeE: 1)

- AbhiC 4.387

Madollapin = One who utters word in intoxication.
Kakajata = One who is reared by the crow,
Madhughosa = One who gives out sweet calls.
Sudhakantha and Madhukantha = One who has sweet voice.
Kuhtimukha = One who is black-faced.
Ghosayitnu = One who gives out calls loudly.
Posayitnu = The meaning is not clear. (oné who is musing fo vear. )
Kamatala = The meaning is not clear.

Kunalika = The meaning is not clear.
The ¢ Sabdakalpadruma’ says,

“TEArTEATaFeav T |
“The bird, famous by its name, black-coloured and of sweet voice.”
aafe: | — wye:, W:, qy-iqd:, dE:, 7F€F=f:, TYMI:, q-q:, HHRUS:, HHR:,
HIBSRE:, FELA:, IFAYE:, We:, TEUFH: 3T Torewg: 1)
These words or synonyms are explained as -
Parapusta = One who is fed by others.
Kaila = One who is black-coloured.
Vasantaduta = One who is the messenger of vasanta season.
Tamraksa = One who has red eyes.
Gandharva = One who is a heavenly singer.
Madhugayana = One who sings sweetly.
Vasanta = One who belongs to the vasanta season.
Kalakantha = One whose voice is sweet.
Kamandha = One who is intoxicated with passion.



Kakalirava = One whose voice is soft and sweet.
Kuhtirava = One whose calls out as ‘ kuhu’.
Anyapusta = One who is reared by others.
Matta = One who is intoxicated.
Madanapathaka = One who speaks out for Madana (deity of love).

The Kalpadrukos$a gives almost the same synonyms in 11.135 to 139, except for
a few different names like Madhuralapa (‘one who sings sweetly’), Kamaga (‘one
who gets overwhelmed by passion’) and Vanabhiisana (‘one who is like an ornament
of the forest’). The Vaijayantiko$a describes the Kokila as:

— FHIERAAYA: Fifee: i |
FE-EIN AYAG, FSHUS! a8E: | — 113.26, 27
There are hardly any new word except Vasantaghosa (39=TNS:) means ‘one
who declares the Vasanta season.
3) References to Kokila in Sanskrit Literature
A) Oldest reference to Kokila
We do not find any direct reference to the ‘Kokila’ in the Vedas.
s, ——
-VS24.37,M.8.3.14, 18
“ (Let the) Anyavapa bird be (offered) for the (deity) Ardhamasa”.
In commentary, Mahidhara says: ‘S-a9: Fibores: RfRmEsdarEE vy
Ardhamasa means a half month. Anyavapa’ is explained as to be sown for others’. It

may indicate the koel or the Indian cuckoo who is known for leaving an egg in the
nests of other birds.

- o . -

B) References parasitic behaviour and other charactristic features of Kokila
From the ancient times Sanskrit poets have taken note of the parasitic behaviour of a
cuckoo.

TaEHifa 9E FfEEMT arET: |
% gid 7 w3 sy R 1
-MBh. 1.647*.1pr
Sakuntala says to Dusyanta, :
““ A crows rears the eggs of the cuckoo bird by relieving them his own, then how you
cannot believe your own son when you knowing everything”.

1) The NarP (50.62) mentions the cuckoo's voice associates with
the musical note in the Indian classical music. (It is said, “ During the (spring) season
when flowers bloom, the cuckoo coos the Paiicama note).”

Further it is said in the Naradapurapa (50.64): “the Paficama note originates
from the cardiac region, the head and the throat.” (It is a popular belief in India that the
‘Paficama’ notes in Indian music is learnt from the ‘kokila’ bird. Texts like
Sarngitaratnakara (1.48) mention this belief).

2) The VamP (Vol.1- 6.19), it is referred that during the season of
‘Vasanta’, the male cuckoo” sings sweetly.
3) Abhijiianasakuntala (5.22), While describing the parasitic
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behaviour of the Kokila, Kalidasa says:
FmfafaugawAry @evad fea an sfreba: |
RETHIaY AR -fast: Wydl: ag weafa |l
“ Untaught [i.e. natural] cleverness of women is well seen [even] in [the case of]
females that are not human; what then [in the case of those] who are possessed of
understanding! The [female] cuckoos indeed get their young ones nourished by other
birds, prior to their [being able to indulge in] flying into the sky!”

In the Bhaminivilasa, Jagannatha Pandita referes to the similarity and the
difference between the cuckoo and the crow and advises the cuckoo not to sing among
the crows, otherwise he fears that the crows would kill the cuckoo.

4) Ed TRAsTo Bfee T 59 SRl F4k |
JRTEHAr F @i feafa fdar e
- Bhaminivilasa 23
“ O cuckoo! while alone, in this forest, you should never utter sweet tunes; these cruel
crows do not kill you considering you (by mistake) to be one of their own race.”
In another verse (no.27), of the Bhaminivilasa, the cuckoo is called Parapusta.
In the Dasavataracarita, the wicked ones are compared with the cuckoos, making
a pun on words:

5) EHGAMFEHIST WG GO |
FifroT 39 Ffa TRFEEEE
- Da$avataracarita, 4.56
“Devoid of love on account of having abandoned their own family, swift, blackish, full
of dusty illumined, they take recourse to the opponent side like the cuckoos seeking
shelter under the wings of other birds.”

C) General references to Kokila

In the Valmiki Ramayana, there are innumerable reference to the cuckoos
showing their existence in the forests as adding to the beauty of the forests. We will
see some such examples:

1) AREICIHISE T et frem |
It g fae: Fifsowa ek
- VR 1L 52.2a ( Valmiki/Satavalekar,1968, p.339)

“The hour of sunrise is at hand and the glorious night has departed. Over there the very
dark bird, the cuckoo, is uttering its notes. (Rama says this to Laksmana).”

2) Wi fe YR Seawafa 59 |

TE: Y HIEA SifFS: |

VR V.1.13

“ Indeed love torments me, overwhelmed as I am with grief; and engaging in a quarrel
(with me), the cuckoo merrily challenges me.”

3) ARhIfheAT ARG |
o<t wid g T ||

- VR IV. L. 15a (Valmiki/Satavalekar, vol.5,1967, p-3)

“ Emerging from mountain caves and as though making the trees dance by the dulcet
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notes of cuckoos in heat, the breeze has started singing as it were.”

There are many references also in the Mahabharata (1.199.43;3.107.8;3.175.7),
and Puranas indicating the sweet calls of the cuckoos, in the forests and making the
forest more beautiful by their melodious notes.

In another context while discussing the duties and codes of conduct of the King,

it is said:
a1 9 YO Fachhoagd:

- MatP. 93.71
“The King should speak sweetly like the Kokila.”

4) The Bhagavatamahapurana (10.90.21), appreciates the sweet notes
of a cuckoo.

“ O Cuckoo, blessed with sweet notes! Your melodious cooing is so sweet like nector
that is will infuse life into the dead. You imitate the sweet voice and utterances of our
beloved Lord. Please tell me what pleasant services I may do to you to day.”

In the Svapnavasavadatta, we find peculiar reference to the eye of the cuckoo.
The jestor (vidiisaka) says,

5) S 79 HifseAmEead 39 FRRad : d9a: |
- Svapnaviasavadatta; Act IV
“(A jester says:-) it is because as my ill-luck would have it, the inside of me is turning
round and round like the eye of a cuckoo.” (It is not clear in what sense a jester is
giving this example).
The mango trees and the cuckoos are seen to be necessarily co-related in the

Sanskrit literature. For example:

6) JRfFSTardaT

w: gt grafa wRe: 1——n

- RwS; V1.14

“The male cuckoo, intoxicated with the liquor of the juice of mango-blossoms kisses
his mate with passionate joy.”

In the same text, there are many other references to the male cuckoos which
sing delightedly in indistinct notes, in the month of Chaitra, spring. In the
Kumarasambhava, it is said that by eating the blossom of the mango tree, the cuckoos
got a sweet throat.

Many times the calls of the cuckoo are related to aggravate the feeling of
separation. In Abhijfianasakuntala, the cackoos is said to say goodbye to $akuntala
when she was leaving the hermitage to go to the palace of Dusyanta.

A disciple named Sarigarava, of the sage Kanva says after hearing the calls of Kokila,

- AbhijiianasSakuntala 4.10

“This Sakuntala has (her) departure approved of by the trees- (her) kinsmen during the
forest-residence-in as much as by these has been made such sweet cooing of the cuckoo



into an answer.”
In the Puranas as well as in the classical literature like the Harsacarita (4th

Ucchvasa), the Raghuvamsa (8.59), the Naisadhamahikavya (3.60) we find specific
references to the extremely sweet voice of the cuckoo and its parasitic behaviour. In
the 17th century, Venkatacarya composed a literary work titled ‘Kokilasande§a’ where
the cuckoo is the messenger. Melodious calls of kokila have inspired the Sanskrit
poets to compose poems or wise sayings. An anonymous poet blames kokila by saying
that the sweetness of the voice of the cuckoo is artificial as he abandons his foster
parents. The poet says:

8) Tagifa g I Rfss HHe |

TRfict A S Sy T il

-SuRBH; 116

“Oh, kokila, I know that sweetness in your voice is artificial. For you have discarded
those birds who have reared you.”

These types of verses or Anyoktis form special feature of Sanskrit literature. In
the Pataifijala Mahabhasya, it is said that if the kokila is departed from the jungle, it
will certainly recall it (1-3-67). The ¢ Vasanta ‘ season was called as ¢ Avakokila
because the kokila gives out more sweet calls (2-2-18). The calls of the kokila were
termed as © Avakro$a ‘ or ‘ Vyahrta ¢ (2-3-67). The ferale kokila was called as © Piki
‘(4-1-63).

D) References to Kokila showing superstition

wigwral = gafedt wdafa qeEq |
Yeifroeeitfy & S e | — I

-MarP. 185.10

“One who misbehaves with brother’s wife by having bad intentions becomes a male
cuckoo after falling from hell.”

The Brhatsarhhiti (86.26) says that in the season of ‘Vasanta’ one should not
rely on Kokila in telling some augury. (Perhaps in this season gives out calls more
often. So it was thought to be difficult in understanding predictions).

D) Kokila as described in the Mrgapaksisastra

The text describes four types of © kokila * in Sreni No. 29. These types are
described very generally. For example, it is said that “ the kokila birds like cool places,
their bodies are fragrant, they give out sweet calls, their eggs are reared by the crows.”
There is also a contradiction as it is said in one of the verses that ‘the eggs are mainly
reared by the female birds.” (Verse No. 424)

The kokila is described by using the words like Vanapriya, Parabhrta, Kokila
and Pika.

Most of the descriptions of the kokila in this text are imaginary and it is very
 difficult to believe that the kokila birds like to eat rice and curds as claimed in verse
No. 429. '

4) Mythological references to Kokila

In the Vikramankadevacarita (7.59)’, it is said that the cuckoo helped Madana to
disturb Siva, who was engrossed in deep meditation. So Siva got angry with the bird
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and due to his anger the bird became as black as the half burnt lamp.

In the Vratardja text (Visvanatha Daivajaa, 1878, pp.791-802) there is another
story regarding the cuckoo.

“Long back when Daksa Prajapati performed a sacrifice, he invited all the gods
except Siva. Narada told Siva and Parvati about the great function. Parvati was the
daughter of Daksa. She went for the function on her own but unfortunately she was
insulted by her father. Out of anger and sadness she immolated herself in the sacrificial
fire. Siva was irritated to hear the news of the death of his beloved. He ordered
Virabhadra to destroy Daksa’s sacrifice and cut his head.

Brahma and Visnu tried to pacify Siva. So Siva’s anger was cooled down. He
gave a new life to dead Daksa but at that time he cursed Parvati for creating hurdles
in the sacrifice, that she had to take the birth of the bird-the cuckoo. That is why she
took the birth of a cuckoo and lived in the a forest known as Nandanavana.

Siva said that those women who will pray to the cuckoo in the month of Asadha,
will have a long life for their ‘husbands’. This is called the ‘Kokilavrata’.

5) Ornitholegical Description of Kokila

The cuckoo is. known as Asian koel. The male bird is black, and has crimson
eyes. The female bird is spotted, barred, brown and pied. It is observed that the bird is
parasitic and chicks are fed by crows and so also a blackish-brown female chick evicted
from the nest and abandoned by the foster crows. In the initial stages the voice of the
koel chicks is similar to that of the crow. It assumes the musical note later.

The bird is silent in winter and in summer, calls from dawn to dusk till midnight.
(This has given rise to belief in India that the season of ripening mango fruits and the
melodious calls of the koel are co-related.)

Notes

1 & e a@8/: 11
RT A A TR WYA: HEIgEEr |
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Krauiica and Sarasa

1) Introduction

In various countries there are various cultural concepts regarding cranes. They
were pet birds and were figured in poetry. In the poems of the sixth Dalai Lama there
is a mention of a crane. He says,

“If only white cranes, Do grant me wings ;
I shall not go far; only to Lithang, then home.”
(Houston G.W., 1982, p.52)
He promised this to his love but he never returned. We come across many similar
references to cranes in other literature

In Australia the fascinating dance of ‘Brolga’ forms the basis of aboriginal
dances. In a Chinese legend the crane was a bird ridden by immortals. It symbolizes
happiness and longevity. Many Chinese emperors liked to keep cranes and enjoyed
literary pieces depicting them.

In the Jaina religion it is believed that the symbol (Lanchhana) of the fifth
Tirthankara-Sumatinatha is the Krauiica (crane). In the Buddhist literature the crane
is found in the mystical context. It is one of the birds that meditated on the discourse of
the Buddha. The Great crane expressed highly philosophical thoughts. It said:

One must observe unsullied moral purity
as the root of all dharmic action.
One must observe the need to abandon
whatever belongs to this world,
and that includes
the bonds of life in the various heavens.
One must observe that indolence and
sloth hinder the doing of good.
One must observe that the demon of meanness
hinders generosity. -

Let these things also enter well into your minds. (Conze, 1996, p. 21,22)
Some of the references in the Sanskrit literature create confusion because
sometimes the description of the bird is given but its details may point to the sarasa
crane.

The sarasa cranes appear in Sanskrit literature almost everywhere when there
are description of various lakes, rivers, monasteries and natural scenes. Usually the

riverbanks are described as charming due to the presence of majestic sarasa cranes.
For example:

wgsedt e aREERREAT |
SEIG FEwg: YAyt uii 1|
- VRII. 50.26 a (VR/Satavalekar, Vol.2, p-330)



“In the vicinity of Srgaverapura, $ri Rama - the mighty armed-one, reached the Ganga
- the principal consort of an ocean, which was rendered noisy by sarasas and krauficas
(cranes).” The hole in the Rsyamukha mountain had cranes, swans and sarasa cranes
coming out of it by having coloured themselves because of the pollens of lotus flowers.
(VRIV.49. 8) This particular place (a cave named as Rkshabila) was said to be in the
Vindhya range of mountains. The A§okavana was melodious due to the calls of sarasa
cranes (VR VIIL 42. 12 a).

In the Mahabharata, Arjuna is said to have these birds on the plains of Himalayas
(Mbh. 3.39.18 a). The rivers like Mandakini, Yamuna and Gaiiga are said to have
been habituated by sarasa cranes. The Purana literature is also no exception to this.
The resounding, resonant calls of the cranes were particularly noted by the Sanskrit
literature. : | _

In the Bbégavatapurﬁpa, the process of creation and evolution of the world is
described where the world of birds and animals is named as Tiryag Yoni which is on
the eighth rank. The list of birds is given where there is a reference to the sarasa crane
(3.10.24). The Garudapurina while describing the qualities of a ruby (Padmaraga)
says that some of the precious stones have the colour like that of the eyes of the sarasa
cranes. (39.11)

The Manusmrti does not approve of the flesh of the sarasa crane as good for
eating. (5.12)
The Kiratarjuniya (6.4), the Dasakumaracarita (5th part), the Kadambari
(Pampasarovaravarnnam), the Gajendracampii (2.8) have specifically noticed the calls
of the sarasa Cranes.

2) a) Etymology and Synonyms of krauiica
i & |
- AbhiC, 4.95
FE W |
- AK, 2/5/22
The word Kraufica appears to have been derived from the root \V Kruiic(1 P) ¢
to call, cry , make sound’. The Amarakosa gives a synonym and Krui is derived from
the same root. The Abhidhanacintamani gives the etymology of the word Kruiica :
Krauiica: * Kraufica is derived from the root V ‘krun’. It further states a number of
synonyms of the word: Krufica, Krauiica and Kauiija. The second and the last words
are obscure.

b) Synonyms for siarasa crane’

1 — 379 SgvrarE! |

HEHOT : R FFaEEEe: |

IBhUS: THTRA SEHON SEOIY 7 |
- KalK, 11.124, 125

“Laksmana is one having a particular mark.
Sarasa is one residing in the lake. (sarasa).
Rasika is one who is elegant.

Kamin is one who is infatuated.
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Kakuvak is the one who gives out calls like ‘ki ku’. It seems to be an onomatopoetic
word.
Kamivallabha is one who is an infatuated male partner.”

2) The Anekarthasangraha (3.802) gives a synonym -
puskarakhya. (This is the word used for the bird and also for the lotus).

3) el qeRtRa: AREl seoishy @: 1
- Ko$K, Sirhhadivarga. 71

“The head (of the sarasa) crane is red, it is known as Puskara ‘. The words sarasa and
laks mana are explained earlier.
4) TREE ST VN THTEH: FLEGH: |
- AbhiC, 4/394°

“One which moves (in water) is sarasa and it is usually in lakes™.
“One which has a particular mark is Laksmana.”
“ Sarasa is the bird called Pugkara”.
“One which makes sound kuram.”
WSIHE - = Other names are mentioned here.

The word “dirghajanuka’ is used in the sense of sarasa. This shows that sarasa is one
who has long-legs.

“Mithuna means a pair. Sarasa is one which lives in pair (maithuni) one which is
loving, impassioned is Kamin. He is full of passion and has a red head.

“A female bird has a particular mark and so it is known as Laksmana “.”

3) References to krauiica and sirasa in Sanskrit literature
A) Oldest references to the Krauiica

1) a1 ;&K gt FreeE e |
- Kathaka Sarhhita 38.1
“Using his knowledge kruii-angirasa drank milk (separated from) water.”
2) TRl gEfmE e |
-VS24.22
“Let the kruiica be offered for Indra and Agni.”

3) R FE Il - VS 24.31 and ‘TR B 11 - TS 5.5, 12.1
“Let the krufica be offered for ‘Vac’ - the deity of speech.”
The Tandya Brahmana refers to the crane many times. For example,
4) NN G HRF W | e el N
- Tandya Brahmana 13, 9.10

“Indeed the Kraufica Saman is of the nature of speech. It is krauifica.” (Here ‘kraufica’
is the name of the Sama).
The Jaiminiya Upnisada refers to the crane as follows,

5) — siEEr g0 sEdaRtT | — 1, 16, 2,12
B) i) Description of Krauiica in epic and classical poetry
The bird kraufica has got a legendary place in Sanskrit literature as the sage

4 9



Valmiki was moved by witnessing it’s tragic killing by a hunter and the painful incident
proved to be the inspiration to him to compose the epic ValmikiRamayana.

A famous verse in the Valmiki Ramayana refers to the pair of cranes most
probably the sarasa crane. The sage Valmiki got inspiration when he saw the lamenting
bird. The sage said,

TR g g S |
T WEEH wERigrtE
-VRI129
“Close to that descent the glorious sage actually perceived in that forest a pair of
cranes moving about, never parting from one another and making a charming noise.”

forgent ofern A f&9 weafom 4
aERider T i g @
- VR 2.12c (Valmiki/Bhatt G.H., Vol.I, 1960, p.24, [136*])

“(A female bird wailed as) she was parted from her mate and companion, the bird, that
was endowed with a coppery head was inflated with passion and courting had distended
its wings.”

W e sfoei @ wad: T |

ThhEfgRETae: S |

-VR12.14

“ May you not have peace of mind for endless years fowler, since you have killed one
of the pair of cranes, infatuated with passion.”

In the Valmiki Ramayana we find many references to the cranes and their
association with lakes and rivers. The Pampa lake was said to be charming with aquatic
birds singing melodiously. (VRIV. 1 .43) The Sahya mountains were said to be inhabited
by the ducks and cranes. (VR VL 4. 85) (V almiki/Satavalekar, vol.7,1970, p-25) The
palace of queen Kaikeyi was said to be full of notes of cranes and swans. (VR 11.10.12).
While describing the fight between Indrajita and Laksmana, it is said:

m qﬁlﬁ g aigfa: gftaid: |
et JoacRafE IEag: |
- VR VI. 90. 51 (Valmiki/satavalekar,Vol.8, 1973, p.113).
“While being stretched at full length with violence by their arms, which resembled a
pair of iron bludgeons the excellent bows of the two warriors. For their part emmited a
piercing sound like a pair of cranes.” (The quality of sound suggested here may be
related to the demoiselle cranes.)
Sometimes the occurence of the cranes is mentioned in Sanskrit literature which
may suggest their migration. For example,
SO S FHAET whear e fva |
TR T 9= vulka Fiey-fiawe |l
- VR IV. 30. 53(Valmiki/Satavalekar, Vol.5,1967, p.210)
“ Pellucid water (in the river, lakes etc.) smiling joyfully in the form of (lotus and
other) flowers and made noisy with the cries of cranes, fully ripe paddy fields, nay, the
gentle breeze and the cloudless moon betoken the time of passing away of the rains.”

11~



The cranes mentioned here might be demoiselle cranes or common cranes which are
winter migrants.

In the Valmiki Ramayanpa, various types of flight with respect to height are
discussed (VRIV. 58. 26-29), where cranes and ospreys are said to be third in the order
of height.

As the hunter was cursed by sage Valmiki because he had killed one of the pair
of cranes infatuated with passion. The Campiaramayana, the Uttararamacarita (IL.5)
narrate the same story of cranes. From the description the bird appers to be the Indian
sarasa crane since it is the only resident and breeding crane in India. Many times we
find mixed references to the cranes and sarasa cranes in Sanskrit literature).
We find a different metaphor in the epic Mahabharata, for example,
wayeR I T ey |
- Mbh. 8. 35. 45¢
“The net of the arrow spread in the sky looked red and fierce like the upper body of the

crane.”
The classical Sanskrit literature is full references to the cranes.

NSARTIGE AR ArERaoN-
TR Ffraeiast aerteen |

- AN Ry
;9 SRR R |

- MeghaD (Purvamegha) -60

“ Having passed beyond (after enjoying the sight of) the various objects of curiosity
near the skirt of the Himalaya proceed to the north, looking beautiful by your length
extended crosswise like the dark foot of Visnu when ready to put down Bali, by the
opening in (mount) kraufica the gate of flamingos and the very path of glory of the
most eminent of the Bhrgus (Para$urama).”

Krauiica (%) is found in other contexts like ‘Krauficavyiiha’ which shows a
peculiar, strategic formation of the army. We find such references in the Mahabharata,
The Krauficavyitha is described as “ The Kraufica disposition has eight strategical
positions, the face, eyes, head, neck, stomach, left flank, right flank and thighs. In the
disposition formed by Bhisma, Drona stood at the face. Agvatthama and Krpa stood at
the eyes, Hardikya at the head and Siirasena at the neck. The king of Pragjyotisa stood
at the stomach of the formation. The Tusaras, Yavanas, Sakas and Cupuvas guarded
the right flank Srtayus and Bhirisravas kept the thighs.” (Vettam Mani 1980; p. 417)

‘Krauficadvipa’ was supposed to be one of the islands of seven islands, There
is a mountain called Kraufica. A mythological story is related to this name. The story
is found in the Mahabharata (I11.214.31a)".

There is a story as to how Kartikeya and Parasurama pierced the mountain with the
arrow. In this particular verse there is a reference to the cleavage through which swans
and vultures fly to Mahameru.

The other texts like the Brhatsarhhita repeat the same idea that kraufica and sarasa
birds adorn the lakes and rivers. For example,

4 4



HEFH RO EETaT: |
ERLNIRNEIREMUTIE T i o )
’ - BrS 56.6
“In places where there are rivers adorned by lines of cranes (curlew) serving as a

girdle with beads, full of sweet music of the swans (teal) with the watery sheet for
robes and with the ilisha fish for belts”,

B) ii) Description of sarasa in Sanskrit poetry
Sarasa cranes enjoy a special attention in Sanskrit epics and poetry. In the

Valmiki Ramayana, ‘Prasravana mountain ‘ and Kiskindhanagari is referred to,

ATHSHASST: TARRATGRET: |

fmareit: aftet st amweg |

- VR 15.22

* With their water shrouded in mist and the cranes inhabiting them discernible (only)
by their cries, the streams are perceptible at this time (only) through their banks with
their sands wet with frost.”
This is the area of river Godavari and it suggests the stating of Hemanta season,

3FNE AP SR Shfrarad: |

Hfed e ffsafa ar: |

- VRIII 18.5

“ Today I shall take the offender’s life with my deadly arrows, even as a sarasa drains
off the milk mixed up in water while heartily drinking it.”
Surprisingly a quality of differenciating milk from water is attached to the Sirasa
crane.

“ Vividly perceiving the sky to be clear and free from lightening and clouds, crowded
with the Sarasa birds and resonant with their cries and illuminated with lovely flight.”
This is the area of river Godavari and it suggests the beginning of Hemanta season.
The Khara demon says this to ¢ Stirpanakha °.
RAREHAIR: FREREAE |
T T AT WY A TR e )
-VR1V.29.7

“( Rama said to himself ) “ In what way does that youthful lady of mine-whose voice
resembles the notes of a crane, nay, who diverted herself in the hermitage with the
cries of cranes uttered with the intention of calling their mates-divert herself now?’’

ferqerarenfessraantr st s YRHARIfGE: |
T guhmfd iyam Sy s g 1)
- VR IV.30.47a (Valmiki /Satavalekar, Vol.5, 1967, p.209)

“Overjoyed to eat ears of fully ripe paddy (and holding them in their beaks) a charming

row of cranes takes its flight across the sky with a dashing speed like a knotted garland
carried by the wind.”



In the Svapnavasavadatta, there is a reference to the sarasa cranes in the
dialogues of King Udayana, Vidafaka and Ceti (a lady-servant), in the Kougambf city.
They praise the beautiful flight of the sarasa cranes.

T 9 el 9 AR waiidngiet @ fadly |
P etriow dmfamse fasamam 1
- SvapD, 4.2
“ Now straight and exended, now thinning out, now sinking low and now rising high
and now twisted like the constellation of the Great Bear and it takes a turn, looking
like a boundry-line that divides the sky which is spotless like the belly of a serpent
when its slough is being shed.”

In the other reference in the same drama ceti says to Padmavati-

“Serl Nl TIIRH T DA qRETERh a9 @i Tew
“ Behold princess, behold this flight of sarasa cranes advancing steadily, white and
charming like a wreath of pink water-lilies,”

In the Raghuvam$a, Kalidasa describes how the queen Sudaksina and the King
Dilipa were going to the hermitage of Vasistha, they saw sarasa birds.

Auflaraiarafrrensi drorasny |
AR Folgle: FafagafaEt |
- Raghu, 1.41
“ At times raising up their faces at the sarasa birds, who sweetly warbled, and by
flying together in a line seemed to form a garland at the archway without supporting
pillars,”
In the other text we find a beautiful description of flocks of the sarasa birds.

T A RieoRSefe:
I Fofrfa: s |
ety -
R Wit 59 duf g R )
- Mudraraksasa, 3.7

“ The extensive ten quarters spread down the sky like rivers, [flowing on from the
month of Sravana] that have gradually become separate [also punningly, those that
have become narrow in their beds], with sandy banks in the form of white strips of
clouds scattered about on all sides, with flocks of sarasa birds, cackling sweetly and
indistinctly (and) heaped at night with full-blown nightlotuses in the form of
constellations of variegated forms *',

These were some of the representative examples of references to the sirasa
cranes. There are many other such verses on the texts like the Harivari$a, the
Kiratarjuniya, the Navasahasarikacarita, the Meghadita, the Rtusamhara, the
Harsacarita, and the Dasakumaracarita,

C) D Reference to krauiica in Indian music and prosody
The Naradapurana (sikgz‘mirupana -61) says

‘B T wep v

“The Krauiica utters the Madhyama notes,”
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©: gt wheve: wwaRy yiccll
TG | a6 S8 qehh! SeET |
: - Sangitaratnikara 4.219
“A group of musical notes (Svaranyasa) namely Krauficapada with the help of Pada
and Svara. It is in the same metre known as Krauficapada ° or in the free metre”.
#UT is described as a metre with 25 syllables in a quarter. '

ii) Reference to sirasa in Indian music
TR AH SRR HBELT: |
- Sangitaratnakara, Section 3 .250
The seven notes commencing with Sadja are produced respectively by the peacock,

cataka, goat, heron, cuckoo, frog and the elephant. :
[ Shadja - peacock, Ri - chataka, Ma - crane, Pa - black bird ]

D) i) Description of krauiica in the Mrgapaksiéastra
The author Harhsadeva describes the kraufica and sarasa in great details.

e dven & Ak )

“The cranes have white wings and have red colour.”

ot efureres dfaggezan: |

fofaregeeriuyT fefarcesaelm: 1)
“(They) have long legs, long beak. (They) are little hefty and look rugged.”

TIREHBE: TGS, THAH Tell: |

TR TR SO 1)
“(They) make the sound  Kreikara * and walk in a tottering way They fly at a long
distance with their strong and rough wings.”

ARY A<ARYE [WYgagioT: |

S sevsaTYY ARafafefe: 1|
“(They) are slow (in movement), make sound slowly, live in flocks are short tempered
and destroy their enemy birds.”

AT gad faafar: |

AR WfgeHERareT WRefT: 11

- MrgapaksiSastra, 2.246-250

“(They) love eating flesh, like to sleep all the time, but they like to play in water in the
afternoon.”

ii) Description of sdrasa in the Mrgapaksisastra
HRET: FoEvie] AaehieRiar 1|
“The sarasa cranes are black in colour and have white and red spots.”
TRty T R T |
GRAETAGAT: Pt S 1)
“On wings and breast (Their) nostrils are small, legs are small (and) are very much
peaceful.”

E Wa X )



. STOTETIETAH WreATg q frdsa: |

i SEAINA: @it Ja |
“(They) like to play in water sepecially during afternoon; the laksamanas (are) always
accompanied by (each other); their nails have the brightness of gold.”

T HERRGYRY Faf: |

T HEEE: G ST 1)
“(They) like to reside in the company of lotuses like Padma, Indivara, Kalhara. Their
courting period is during the Vasanta season.”

eEEiyd e W HeEr Har: |

SISARHET TR 1l

- Mrgapaksi$astra2.115-119

“(They) are very - soft and (their) sound is sweet. (These) aquatic birds give
pleasure to the eyes of the seer.
E) i) Superstitions regarding kraufica

Sanskrit literature contain references suggesting an auspicious or inauspicious
of the krauiica and the sarasa.

The Mahabharata opines that the rivers which are resounded by the calls of
the sarasa cranes, Goddess Laksmi lives there. (Mbh.13.11. 15¢c). One of the Ganas
or attendants (Mbh. 10.7.19¢) of Lord Siva are said to be crane-faced
(Krauficamukha). There is a holy place named as ¢ Krauficapadi © where it is
prescribed that one should after Pinda to become pure. In the Mahabharata, a belief
is seen that the sight of cranes is auspicious.

[isTy Jegurre e s )
- Mbh.13.112. 77a
“One who insults the elder brother equal to one’s father is born as the krauiica after
one’s death.”
wy: Hif g — I
- Mbh. 13.112.100¢
“One who steals away a cotton cloth one becomes a crane (in his next birth).”
G faged A g A-Saw=m 1)
T fawe: wEA o —-
- Markandeyapurana 15.14, 15

“One who insults the elder brother, becomes a crane in the next birth after staying in
the hell.”
The Agnipurana describes the cranes as nocturnal. (231.17)

HITHARTE (ge) B ——1
- Manusmrti, 12.64

“One who steals away a cotton cloth becomes a crane (in his next birth).”
The Manusmrti orders a person who kills the crane to offer a three year old
calf to a Brahmin. (11.134) as a ‘PrayasC dta.’

a ~ o~



ii) Superstitions regarding sarasa
The Naradapurana says that if one kills sarasa crane one should observe fasting
for the next twelve days. (Tithinirnaya.81)

4) i) Ornithological information about krauiica
Common crane

Field character = The bird is large, long-necked, head and upper neck blackish
with a dull red naked patch on nape. Its flight feathers are black and a mass of gray
plumes is above the tail.

It is a winter visitor bird to India. Most commonly seen in Western India.

These birds mostly spend their day and night on river sandbanks, fly out each
morning and evening to feed in cultivated fields.

Their calls are loud.

Demoiselle Crane

Itis a gray coloured crane with a black head and a black neck. Large flocks are
seen in young gram and wheat fields and on tank margins.

This crane is also a winter visitor to India. During the midday heat their flocks
rest either on the sandbanks of rivers or margins of jheels soar in circles at great heights.
These cranes fly in broad ‘V’ formation. Their calls are loud and musical and resemble
the sound of a high-pitched trumpet of far-reaching quality.

ii) Ornithological information of sarasa

It is a large, tall, gray bird with long bare red legs, and naked red head and
upper neck. They are seen in pairs near cultivation and marshlands. They essentially
dwell on open, well-watered plains. They are said to live in pairs for life and sometimes
accompanied by one or two young birds. Their conjugal devotion has won a popular
reverence.

Their calls are loud, far-reaching, trumpeting and uttered from ground as weil
as when they are on wings. During breeding season, pairs display a spectacular dance
which was the favourite subject for painting.

Sarasa crane is a resident of India.

Notes

| ST | e | §THI: | TOwE: | 3R e | d | FRR)
- Sabdakalpadruma, Page 339
THWTG OR9: | — | - Amarakosa 2/5/22
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Hamsa

1) Introduction

In Indian literature and mythology, Harhsa is a noble bird, praised by many poets
and is depicted on religious monuments. Harhsa is the vehicle of Brahma-the creator
and of Sarasvati- the goddess of learning. According to ornithologists, it is very rare
that swans appear in India. Thus it becomes difficult to identify ¢ Harhsa as a ‘Swan’
or as a ‘goose’. Kalidasa gives a picturesque description of intermixed flocks of birds
in the confluence of Ganga and Yamuna rivers. The water of these two rivers is different
in colour and it is visible at Prayaga (Allahabad). Kalidasa says,

Fafac@THi frEaamaE FeEsiada o |
-Raghu XII1.55
“(The currents of Ganga and Yamuna look) like a row of (swans) that love the Manasa
lake intermixed with kadamba i.e.geese of dark-grey wings. - -”

The migration of swans was pointed out in Sanskrit literature. The
‘Krauificarandhra’ in Sanskrit literature is identified with the ‘Niti Pass’. From this
gate or place the wild geese take their way along the passes when they cross the
Himalayas. The geese return to India in October which is the beginning of autumn.
This event is reflected in various Sanskrit compositions.

Itis a traditional belief that the harisa could separate milk from water and partake
only of the milk leaving the water. The metaphor of ‘harhsa’ is applied to the
philosophers of the highest order and of the highest intellect.

Buddhist literature honours ‘Harisa’ in various contexts. The ‘Dhammapada’
contains beautiful expression that says:

T wiw 1 FRa ol 3
&1 T Yeod fewn A swfa
- Dhammapada 91
“They depart with their thoughts well-collected, they are not happy in their abode; like
swans leaving their lake, they leave their house.”

Verse No. 175 in the ‘Dhammapada’ says: “Swans fly through the sky; through
the air they go by reason of their supernormal power - - - .”

The Jataka stories narrate the stories where the Bodhisattva is born as a golden
goose. (Jataka stories No. (136 [Cowell, 1990, Vol.I, p. 292], 379 [Cowell, 1990, Vol.I,
p- 159], 502 [Cowell, 1990, Vol.IV, p. 264], 533 [ Cowell, 1990, Vol.V, p.175]). In
these stories he displays his wisdom.

The Paficatantra and the Hitopadesahave the stories where we find the personified
images of the harmsa or swan.

in many parts of the world, we find the stories about swans in folklore and
mythology. For example, in Greek mythology, it is believed that Jupiter approached
Leda in the disguise of a swan.



In this chapter, an attempt is made to compile various images of the ‘ harhsa ‘in
Sanskrit literature.

2) Synonyms for the Harhsa
Nirukta (14.29) tries to explain the word ‘harisa’. It is said that 9: 3 |
g4 gdwq'q :
Rays of the sun were called harhsa. It is further said:
. €9 39 TN gawt | g S ST | (4.13%).
“Swans go in rows. (The word harhsa is to be deri\i)afrom the root V han ‘to go’, as the
swans go on (their) way.”
The synonyms are: :
TN HTSTES-§H-TohIgehl Y FHHS-Iat 7 |
SIRTHATAUT: | HIdaBT: 11691
Hifcoar afeteed doRd: @rredadTy |
FEHEH YR U FRUST: ETedl SSIuE: 1701
IRST IS 4l ARST FRIY A | — W71
- Ko§K

Cakranga (S#hI€7T) = One who is curve-necked. i ‘

Dhavalagarutmarila (99T qHIS) = Dhavala’;on‘ne having white wings. Marala
is one who is red with a little yellow.

Harhsa (§9) = A goose, gander, swan or flamingo.

Cakranka (FI€®) = One who is curved-bodied.

Kalakantha (%&%73) = One who has pleasing tone or voice.

Kerava (3%d) = One whose voice is like ‘ke’.

Araktananacarana (IR<HERYT) = One whose face and legs are red.

Dhartarastra (91d0¥) = The sons of Dhrtarastri.

Mallikaksa (Ifco®m: ) = Mallikaksa are those (types of goose) with dark coured
or brown legs and bill.

Kalaharhsa (%&%9) = Kalaharhsa are these swans who goves out sweet calls
like ‘kal’. _

Kadambaka (FIS%%) = With reference to a goose it means a kind of goose
with dark grey wings.

Karandava ($9€9) = (According to MW) a goose whose wings are not shaded
or not dark.

Varala or Varala or Varata or Varata are the words for a female goose.

The Abhidhanacintamani (4.391), the Vaijayantikosa (3.7,8,9) and the
Kalpadrukosa (11.121,122,123) and other texts' give almost similar synonyms. The
Kalpadrukos$a (11.121) mentions a synonym ‘Mauktikasana’ which means one who
eats pearls. This is a mythical concept related to the swans.

3) References to Harhsa in Sanskrit Literature
A) Oldest references to hamsa

There are innumerable references to swans in Sanskrit literature. We find the
oldest references in the Vedas.
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& St g5 mgﬁmﬂw I
-RV 1/163/ 10
“ Symmetrical in flank, with rounded haunches, mettled like heroes, the celestical
courses, put forth their strength like swans in lengthened order, when they, the steeds,
have reached the heavenly causeway.”
]
TR #8 7 Tie e SR Rreme |

RV 1/65/9

“ Like a swan sitting in the floods he pants; wisest in mind mid men he wakes at

”

morn.
)
m_@v@qaﬁuﬁrmﬁq@dﬁmm: ;N
-RV 2/34/5
“ .- - O Maruts, of one mind, like swans who seek their nests, come to the rapturous
enjoyment of the meath.”

msaaﬁwﬂm {wm wa*rqm |
S Haf: grwl{%aréamwﬁaﬁim i
-RV 3/8/9

“ Like the swan’s that flee in lengthened like the pillars have come to us arrayed in
brilliant colour. They, lifted up on high, by sages, eastward, go forth as Gods to the
God’s dwelling places.”

gar & af mg e v s SwdE: |
“RV 4/ 45/4

“The swans ye have are friendly, rich in store of meath, gold-pinioned, strong to draw,
awake at early morn 7

. o . !
gufera gaaAn ot 39 1
- RV 5/78/1-3
“(The Asvins are said to) fly hither like two swans unto the juice we shed.”
[ ] . (]
iy TP o gadl foyer duad |
-RV 7/59/17

“ Decking the beauty of their forms in secret the swans with purple backs have flown
down hither.”

fuifia v srEmRiE W g AfRver Teou: |
-RV 8/35/8

“ Ye fly like swans, like those who travel on their way; like buffaloes ye seek the
Soma we have shed. “

. 4! 1 ' 1
ARG ShafirlerRcermtT T =5er | - |
-RV 10/67/3

“ Girt by his friends who cried with swan like voices, bursting the stony barriers of the
prison.”

AN S ! )
ey Tl §gel guHg s we av |
RV 10/124/9



“ They call him swan, the abhorrent floods companion, moving in friendship with
celestial waters.”
)
g g — |

- VS 10/24
“(The Sun God is pure like) like the holy swan”

| g — |
- VS 24/22
“The swan (is the offering) for the Soma”.
N {
R A — |
- VS 24/35
““Let the swan be offered to Vata or wind god.“
The Sukla Yajurveda (21.29) describes the horses of the Sun, standing in rows,

just like the flock of swans.
The Atharvaveda (11.6.21) explains the 'Prina’ (spirit, vitality) in terms of

‘harhsa'.

B) References to the migration of the Hamsa
It is a remarkable fact that migration of swans was accurately noted and writ-
ten in Sanskrit literature. We will see few such references. The migratory route of
swans was also observed. Kumbhakarna says: ,
TS  FAY Sl ao |
foxm you s G| e
-VR VL 12.33%

"Observing the superior strength of an enemy who is hasty in actions, others for their
parts look for his weak point even as swans seek the fissure in the kraufica mountian
(in order to cross it)."”

While describing a big army it is said that swifty flying swans leave the Manasa
and occupy the river Ganga.

TESHERE g afe: |
- Mbh. 8. 43.64°

In the Kumarasambhava,(1.30), it is said that in the season of $arad flocks of
swans come to the river Ganga.

In the Brahmapurana, there is a description of India (Bharata Varsa), where
there is a reference to a country named Harhsamarga (a way of swans). Can we locate
this country near Kashmir? This point will be discussed afterwards. In the Vamana
Purana, it is said:

gl Foe @ g e
et € WU a1
-1 :Sﬁharilalitavamana

‘‘Having heard the sound of clouds, swans immediately leave the lakes (due to the
occurence of rainy season), as they do not like the muddy water’’. '
Now there are few verses which show a necessary relation between the swans
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and the Manasa lake.

R gufaaeiaat aaﬁmt[ |

G rmrudfaadmameify

M: Rl afofamarguaaa fae: o

- Meghadiita-Purvamegh 60

“Having passed beyond (after enjoyed the sight of) the various objects of curiosity
near the skirt of the Himalaya proceed to the north, looking beautiful by your length
extended crosswise like the dark foot of Visnu when ready to put down Bali, by the
opening in (mount) Krauiica, the gate of flamingos and the very path of glory of the
most eminent of the Bhrgus (Para§urama)”.

d T=a vafd AEfeomEE

O Fe  FEORgT Ao AR |

an SoRIHRFTTTSmTE:

HyeRd Tl waal TS WeR: i
- MeghaD - (Piirvamegha) 11 _

“And on hearing that thunder of yours which is grateful to the ear and which has the
power to make the earth covered with mushrooms and fertile, the royal swans, eager to
go to the lake Manasa, and having a stock of bits of shoots of lotus-stalks to serve them
as provisions on their journey will become your companions in the sky as far as the
mountain Kailasa.”

AR SRR T

TR o IR 93 |

A AR Y R

@il Tea SuiffRda |

- Vikramorvasiya, IV .31

(Pururavs says), “(Oh swan) please return to the Manasa lake afterwards and please
forgo lotus stalk that you have for eating. Take me out of my sorrow (by giving me) the
news of my beloved. Because for the good people, helping their dear once is greater
than their own cause.”

The Harsacarita (3rd Ucchvasa) mentions that in the arrival of autumn, swans
become the guests of all.

The references to the habitats of swans occure repeatedly in the Sanskrit
literature. For example, the river Godavari (Prasannaraghava 6.10; Uttararamacarita
3.37; the river Ganga (Harsacarita 1,2,5,6,8-Ucchvasa; Kiratarjuniya 6.6); the lake
Pampa (Uttararamacarita 1.31); the river Sarayii(16.56, 19.40) are said to be inhabited
by swans. The lake Manasa is most of the times corelated to the residence of swans,
right from the Purana literature and also in the texts Ragbuvaméa 6.26, Megbaduta -

Vtkramankadevacanta 5.45.

C) Philosophical references to harhsa

The symbol of swan was frequently used in the philosophical context.
In the Nadabindiipanisad, orhkara is compared with the swan. In the other
upanisad called ‘Bhiksuka’, the two types of monks were referred to as Harhsa and
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Paramahamsa. In the Ksurikopanisad, the soul is compaired to the swan:
urei foean o &6 Ffavres: TR |
fomuTeren Sfa: §ER @ w1221
“As the swan having cut the fetters, (and with a mind) free of doubt, ascends to the sky,
so floats the soul in the world breaking (all worldly) bonds.”
Swan was believed to be the symbol of supreme soul. It is also said that great
sages were residing in the Manasa lake by taking the form of swan who came to meet

Bhisma. (Tq: Frafa-t g9rcafiar AEtesd:- Mbh. 6.114.91a). In another verse, harhsa
is compared to the Paramatman.

yfasa e gafsda = |
- Mbh. 12.43. 7%
Brahma took the form of the swan and preached the sages. That discourse is
known as Harhsagita. Paramaharhsa is a person who has achieved the highest degree
of knowledge.

qU 5 wem o T T |
o EHEQYT FEOISERY HHg 11311
- Bhagavatamahapurana ,17.11.3

“(Uddhava says), O. Lord, Madhava, of mighty arms long time back you assumed the
form of a swan and taught Brahma the supreme law.”
The Bhagavatamahapurana has two philosophical references to the swan.

¥9: W IR 3 A faferregarg |
TR TR 9 EHSHS 1F: )
- BhagP (Bhagavatamahatmya), 4.13
“As a swan seperates immaculated milk from water that has become one (i.e. mix)
with milk, (in a similar), the listener who takes the essence from a varity of learning
(lit.whatever is learnt by hearing), is (therefore) called ‘a swan’. ”

The capacity of the swan to separate milk from water and accepting only milk
is completely imaginary or it is a sort of poetic convetntion (Kavisaiketa). Though it
is not found in reality, the notion has extremely impressed the Sanskrit poets and is
seen reflected in literature.

R R T
favafergra: goud gofef :
- Bhaminivilasa, 12
“Oh Swan! if you even are disposed to be idle in separating milk from water, who else
on earth will fulfill your family vow?”

D) Poetic Appreciation of swans

From the Puranic times the pictures of ‘harhsa’ were depicted on the flags of
warriors. (Vamanapurapa 9.38) The attendent of Lord Kartikeya of (harhsa-
mukha) ‘swan-faced” (Mbh.10.7.19c). The Karnaparva in the Mahabharata has a story
about a swan and a foolish crow (8.28.11-55). In this story the swans are said to be the
residents of the Manasa lake (8.28.20) and they are described as flying swiftly as the
mind. (8.28.54). The crow gets defeated by the swiftly flying swans.



The swan was a favourite bird that was used in allegories and metaphors
frequently in Sanskrit literature. A holy place namely ‘Harhsaprapatana Tirtha’ is said
to be a sacred place at Prayag on the banks of Gariga. (Mani V.,1980, p.307). Various
Puranas depict the impressive and serene beauty of swans. In the Kurmapurana, there
is reference to the mountain named as ‘Harhsa’. The Bhigvatamahapurana compares
the sound of the conch of Srikrsna to the calls of Kalaharhsa birds (11.1.2).

We shall take a review of some of such representative examples:

gl Sfeerdd: St e |
yenifaret WH dawe: ()
- VR 1. 43.22¢
“ With volumes of white foam that were being tossed about in numberless particles the
sky looked as if overcast with autumal clouds, crowded with (flocks of) flying swans.”
The voice of Rama was compared to the cackling of a swan in rut
(Harhsamattasvara - VR II. 49. 13a) whereas the voice of Bharata whose voice was
chocked with tears and emotions was said to resemble to the cackling of a Kalaharhsa

(VRII 82.10a).

T fafer oferst armmoevifEmafe |

- VR1IV. 30. 48a

“ Adorned with waterlilies, the water in the big pond with a solitary swan lying asleep
on it, looks delightful like the sky completely bereft of clouds, nay, (illuminated by)
the full moon and spangled with a host of stars at night.”

TR ERFSIGSH SqRHTRN SIS |

AR SediarEHmE g i

- VR1IV.30.49a

“ The loveliness of the best of tanks, with their broken girdle of swans scattered here
and there and their wreaths of full-blown lotuses, and therefore looking like lovely
women adorned with jewels, stands enhanced today.”
The lake ¢ Vaikhanasa (VR IV. 43. 33c) was said to be inhabited by beautiful
swans shining brightly as the rising sun:
TR R FrAifagew: |
T ¥ Y g Ty Afan 1)
-VR V.9.48a
“The pearl necklaces of some women, which had come out, shone like the rays of the
moon, appeared like swans lying asleep in the space between their breasts.” (This is
what Hantiman saw in the palace of Ravana in the course of his quest for Sita)”.
In the Vikramorvasiya, the King says (4.34)-"0 swan, restore my beloved to
me, since you have stolen her gait.” He further says in a depressing mood, (4.30):

Auvamr Rl qEAr ARG |
ot TorEH A il 1
“ This is verily not the jingling of anklets but the cackling sound of the swans, who

seeing the quarters darkened by clouds, are anxious in their hearts to fly to the Manasa
lake.”

-~



There is another excellent metaphor, :

T AR R e yRfagHeEE e
U Hifa Gftsameg gonetea JsEd 1l
- Vikramorvas$iya 1.20
“ This nymph of heaven, flying up through the middle space of her father, bears off
forcibly my heart from the body, like a female swan (before soaring into the air) tears
away a fibre from a lotus stalk, the end of which is already broken.”

The Kumarasambhava (1.34) mentions that the ‘royal swans gave their graceful
gait to Parvati’. The Raghavapandaviya (1.17) compares ‘the success as spotless as
the white swan’. We find the similar description in the Vikramarikadevacarita (5.9).

While describing the charming landscapes the Sanskrit poets inevitably mention
the existence of swans in order to increase the beauty of nature. Kalidasa, in his
‘Rtusamhara’ says (3.1): “ autumn comes charming with the cries of infatuated swans
serving as the tinkling of anklets “ or in 3.11 he says: “ the lakes all at once make the
heart yearn, looking lovely with infatuated pair of swans.” Whereas in the
‘Kumarasambhava’ (10.33). A reference to a similar description in Raghu (13.55) has
already been made.

~ Itis said in the Venisamhhara (1st act) that ‘ the water was whitened by the
swans.” The Sutradhara (narrator) in the Venisarihhara says,

Heag AYRAR: ST A |
fruafa aduer weawmRARAgS 1
- Venisamhara 1.6
“ The swans having good wings and sweet notes, decorating the directions (as they
fly), with their activities wild with joy, fly down (i.e. come down) to the surface of the
earth.”

The beautiful gait of the swans was highly praised (Raghuvarisa 8.59;
Harsacarita 4th Ucchvasa). The swan was depicted as the messenger in the poetry
titled ‘Hamsadita or Hamsasande$a’ written by Venkatade§ika. The
‘Kuttanimatakavya’ describes the ‘embrace’ (FU-WWIY®S) named after the swan
(Verse No. 580).

The other poet says in the Anyokti:

[ q 9 feaarar focas-

TgCAiEd afe a9 a5 |

H TEwoTS 5 A Feaiaiamge

TSPHeIaH: F99 T H9 Faar |

- Bhaminivilasa - 2

“ Tell (me) how the best of the race of swans, who had passed his former days on the
Manasa lake in the water, made fragrant by the pollens falling from the rows of full
blown lotuses, should now dwell in the water of a puddle full of frogs, gathered
together?’’

In the Pratimanataka (1st part) , a reference is made to the female swan, with
her garment of white Kasa flowers (a species of a grass- Saccharum Spontaneum)
roams about on the sandy bank.

In the classical dance tradition of Bharatanatyam there are hand gesture (Mudra)



named as ¢ ‘Harhsasya and Harhsapaksa’ - (BharatnatyaSastra9.7).

The ‘ Uttararamacarita’ (4th part) indicates that ‘the calls of hammsas are sweet
because they eat the pollens of lotus flowers.’

The Brhatsarnhita describes the rivers as if smiling beautifully in the form of

the swans. (56.7).
An island in the eastern sea was named as ‘ Harhsadvipa’. It is referred to at

many places, for example in the Kathasaritsigara. A type of swan, which has black
beak and feet were known as Dhartarasatra (SITelU¥). In the Kadambari
(Pundarikavarnana), swans are mentioned in many contexts. There were white swans
kept in royal places, and they were called as Bhavanaharhsa (%a-1€). In the Kadambari
and in the Naisadhiyacarit, golden swans were referred to. They were believed to be
heavenly. In the Kathasaritsagara, they were described as having golden body, their
eyes were like pearls and beak was like a coral.

E) References to harsa in the Mrgapaksisistra

The author Harhsadeva describes that there are seven types of Harsas or
swans. But they seem to be only descriptive synonyms. Here I have given the meaning
of some of the verses regarding the swans. There are groups of verses describing the
types of the swans.

1) Harhsa =

AR TR e |
efsfiarmRTH: wad e 1)
THUIGAST: T ThHAYSSAT: —-
- Sreni 22.29,30
“(Harhsas) are swift in speed and very fast when they fly in sky. (They have) long neck
and are always happy, (they have) red soles and mainly red beak.”
2) Cakranga = “Cakranga birds are described as having a small body and smali
beak, red wings, back, plumage and legs. (Srent 22.32,33).”
3) Manasavasin = These harhsas stay in the Manasa lake and they have white
body like pearls and red beak. (Sreni 22.38)
4) Rajaharhsa = These hariisas have white wings and their beak and legs are
red. They like to reside in cold climate. (Srem 22.43,44).

5) Mallikaksa = This types of harhsas have greyish eyes, black and white body
and red beak and legs. ( Sreni 22.48,49) There are various spots on their body.

6) Kadamba = These birds have glittering white and bluish body. ( Srem 22.52)

7) Kalaharhsa = Kalaharisas have slightly bluish body, red beak and white
organs. (Sreni 22.57).

Whether these types suggest particular species or not is a subject for the study.
F) References to harhsa related to augury

Generally the swan was believed to be an auspicious bird since it is the carrier
of Goddess Sarasvati and God Brahma. The Brahmavaivartapurina, Ganapati-Khanda)
(16.27), says that if the Rajaharhsa is seen on the left side it is auspicious.

The Brhatsarhhita opines that one should take one's (pusyasnana) auspicious
bath where the Kalaharhsas give out melodioas calls (48.10). The swan-shaped meteor

- -



i$ said to be suggesting good omen. (33.10) It is indicated that the man who walks like
a swan becomes a King (68.115) umbrella which is covered by the feathers of a swan
is auspicious. (74.1). Deities reside in the lake where the birds like harhsa and Karandava
give out calls (56.5). :

The Vasantarajasakuna describes four types of harhsa as - Rajaharhsa, Mallika,
Dhartarastra and Kadambas in its commentry on verse no. 8.4.. This verse further says
that if the swans are seen in all directions, it suggests good omen (8.4). The series of
calls of swans has different omens: the first call tells that one will confront a thief; the
second suggests that one will get wealth; the third indicates some fear; the fourth
suggests occurance of war and the fifth tells that one will be favoured by the ‘Ki'ng.
(8.5).

4) Mythological references to Harnsa

There is a story describing the process of creation in the Valmiki Ramayapa.
Prajapati kasyapa was the son of Marici. He married to the eight daughters of Daksa.
Amongst these wives Dhrtarastri gave birth to swans, geese and ruddy geese. (VR
3.13.19). Swan is always looked upon as one having heavenly qualities. It is always
associated with deities, where it is supposed to be the carrier of Brahma and Sarasvati
(daughter of Brahma) got this carrier as a gift from her father.

There are other references too. We will consider a few of these’. In the
Karmapurapa (Khanda 1, 4-Prakrtasargavarnana), a swan is said to be the symbol of
Sanatana (infinity). In the Kiirmapurana (12.99), a goddess has the name as ‘harhsakhya’
in the Devimahatmya. Agnipurina, (18.50), a swan is said to be the carrior of Savitri.

The Agnipurana (74, Devapiijapaddhati) mention a list of 10 types of animal
carriors where the swan is one of them. In the Raghuvarhsa (V .75), Kalidasa says that
the elephant of Gods, namely Supratika gets up from his sleep after hearing the calls of
the royal swans.

The Kadambari describes the king Stidraka, comparing him with Brahma:
“SFHSAfRE faaHemaeEaes: 17 -“Kavivam$avarnanam.” (Banabhatta/
Krishnamohan Sastri, 1961, P.11).

While describing the Saptamatrka laksanam, the text called KaSyapaSilpa says,
SRS 9 WX arfoR |
FAYIEAHIAT (HiT) gqame-iehigat I 46-72

Here Brahmanti is said to have a swan as her vehicle.

5) Ornithological references to harsa

The Bar-headed Geese are supposedly the revered and much admired swans
of the Manasa lake. These geese are also called as Rajaharhsa. They breed in Ladakh.
These are overall a pale grey geese with white head. face and throat. The two dark
bands on the back of the head are conspicuous. Their vibrant call ‘Aang aang’ forever
remains memorable.

White Mute Swans are said to be seen in the extremely cold areas in Arunachal
Pradesh, but no definite, new records are available. Perhaps the occurences were sighted
during the phase of migration. This information is obtained from a personal
communication with Mr. Vijay Swami of Itanagar- Arunachal Pradesh.

- M, 2



Notes

AAEEHEn: |
foaueTea ST faviaea = 122711
TORERg o TgUR: Folkdsd 2 |
HfeAicoRrra FITET: FSETH: 122811
- PNM, Pariccheda 3

Harhsa or swans are said to reside in the Manasa lake.

Afedicomera arasT: faﬁai 11241

. AK2/5/23,24
&9: T AR 1120
- Medini kosa
T 8 a1 O Qafidaana il e
feuanigemE: —— 191
- BhagP, Adhyaya 1, Skandha 5
IuIg: qE9 9 NuERHa: ey |
fevamd #e s=<fd we 13911
- Kiirmapurapa, Khanda 1, 4-Prakrtasargavarnana

T wfE sl srEeTEfT |
FuerAafivlt a1t dwm gl fean o
- AgniP. 50.18

WSS E0Y FHRITTIEETS 1|

- AgniP. 56.29
“Brahma is said to be mounted on the swan.”
Il W aqdeEt aqden |
g <8 O queHveRy Il

- - AgniP. 72.27

Here Brahmi Sandhya is said to be sitted on the swan.
Frefet g9 2vi giisa=t g whevm |
FET T ereaqde agyen |

- AgniP. 96.32
Here also Brahma is said sitting on the swan.
Various vehicles of different gods are listed in the Agnipurana. For example:
Yarreeen g6t g v 7 1
gl v wg @ quer s

- AgniP. 219.47
In this Sloka, the vehicle of Brahm is said to be the swan.
qmgﬁﬂa@ﬁmﬁ TorEd:
U 59 e dad gt 1750

- Raghuvamhsa V. 75



The Mayamata says:
THE: YRERR 0% FHIrE: |
IRAAT a1 Feoralt SR TIRERTRE 11711
THIIHARAAT §HargTohga |--- 1121711
' - Adhyaya 36
i gameT: YRS T wEtefY TslrEreT: |
(FeRivevmRvEe TR} S 1)

- Kumara$S., 1.30



Cataka

1) Introduction

Cataka is believed to be an auspicious bird in India. There are proverbs in which
‘waiting for a long time or longing for somebody’ is compared to the cataka bird
waiting for raindrops. It is a popular belief that the cataka bird drinks the water given
by rains. There are very rare descriptions of cataka bird in the Sanskrit literature. The
similies regarding this bird are numerous and this bird is mainly described in a
metaphorical or ﬁguraﬁve manner.

2) Synonyms of Cataka

wie: Wreahs @l —— |

- Dharaniko$a , ‘ka’-group 20

The word stoka is used in the sense of cataka as well as ‘ a little’.

sl quilg: W EEa SE: |

-PNM ; II. 230
TRE: WieHyd vdiig SowE: | —-
- Ko$a ; Simhadivarga - 77

The word ghanarava can be explained as ‘one who cries for clouds’.

The word ‘ Pappiha ‘ may be a re-sanskritization of the word ‘ Bappiha °. The
Desinamamala says ‘TUitgl 9raa:I” According to MW, ‘Papi ¢ means ‘drinking’. The
word comes from root verb V I‘pa’ means to drink up. The meaning of the word
Jalarafijaka is not clear.

— featmrema® g i
g TEaS avd — ||
- Anekarthatilaka, 3.138, 147, 273
The word divaukas (is used in the sense of) citaka and a god because both of
them are supposed to be dwelling in the sky or heaven. cataka is thus a divine bird.

Accoring to MW dharata is one who is fond of rain drops (a cloud filled with
drops) or one roams in the showers
39 MRET: TAhHyAIah: S ||
-AK2.5.17
“Saranga means having a dappled body or variegated colour or being spotted.”
arah: wiwH Juie: WRE Tt SH: I
- AbhiC, 4. 395
Tad qrEd AEEEEEE: 1

“One who prays for rainwater is cataka.”
e AR FYAd a9 a1 Wieheh:, Wik FAART a1 NN
“Stokaka means one who begs for a little (water), or one who has a little happiness.”

TSI a1 IFHEd duliE: gReuieEr 131



(The bird is called bappiha), because of its drinking of the water from the sky; one who
desires the drinking of (rain-) water is bappiha, as it belongs to a group of words
begining with Prsodara.

W ARET W8 AR &, e 1411
~ “Saranga (is so called because it) moves or (because it) moves together (with others),
on account of his moving in a flock.”

Fweny faafa aRsweE: 1SN
“One who drinks the water from the sky.”"

3) References to Cataka in Sanskrit literature

A) Oldest references to Cataka

Though we do not find the reference to the cataka in the Vedas, there are
references to it in the epics.

B) Metaphorical or figurative references to Cataka

There is a strong belief that the cataka bird drinks the water from the clouds and
that it does not touch water on the ground. There is no logical reason behind this
particular belief. Perhaps a particular posture of cataka bird and its occurence before
the rainy season may have given rise to this belief. This belief was very much popular
in the masses and also among Sanskrit poets. (Bird observers have watchers the bird
drinking water in puddles).

The references to cataka and its socalled habit of drinking the rain water occur very
frequently. As a matter of fact it is one of the poetic conventions that are peculiar to
Sanskrit literature in particular. Some references are mentioned here.
TElE A fyeen Jue: |
fags 59 9 WioT B
- VR IV .30.13a
“ In this and (many) other ways did the son of a monarch (i.e.) $ri Rama the best
among men, wail after the manner of cataka bird seeking water from the King of Gods
(i.e. Indra).”
e SEfEl aerat gafeeE: |
e aawea wist Aeeg 1
-VRIV.100.47a
“ Let this ten-headed (monster), of sinful mind and sinful resolve be killed. His death
is sought by me as the sight of a cloud by a cataka bird at the end of summer.”

SfaeNera a5 FoRTEE w0 |
q I FArNiRh iy s 1)
- BhagP ; 4.12 (Bhagavatamahatmya)

“The (devotee) who with indifference to everything else takes a vow (to be intent)
upon listening to the Science (in the form of the praise of) Lord Krsna (alone) like the
cataka who (is intent) upon the water delivered by clouds only; hence he (is called)

cataka.” _
TGS T FS: AR RESE: |
T A< agaRafion qoEE: AAHEEE: 1|

-RtuS ;2.3
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“Being asked (water) by the flocks of thirsty cataka birds, and hanging (low) with
(their) watery burden, clouds, (about) to pour down in large streams, are slowly moving
on, making a noise pleasant to the ears.”

A< 7= Tofd TEvEge a9 o

aEREr Al Al Saee 9 | —-

-MeghaD, (Purvamegha), 10

“Since a favourable breeze very gently impels you on, and this cataka here, full of
hilarity is sweetly singing on your left, * :

STifrgIRvTEYEIB-EaT: — ||

- MeghaD, (Purvamegha), 22

“(The siddhas loooking) at the cataka skilled in catching the drops of rain-water, . *

—S QR Al S dlafeg W ;|

- Gane$apurana 88.19b

“He supported (his) mother, with his (gentle) ease, like the cataka bird catches with
his beak a drop of rain delivered by a cloud.”

=rast A fEfa wddE 1 -

- Kularpavatantra ; 1.84.6

“The cataka birds do not drink the water on the ground.”

Ira: Gy foarafienfion Smasad e |

- Vikramorvas$iya ; 2nd Act

“That is why, covetous of divine love, you undertook the vow of cataka (that longs for

water from heaven.)” :

et ek SR sy Tvams -

-TAl A S A FeaEt Haae |

darcRraTieRY saar aRfRE afk

T SRR deh S R Il

- Bhaminivilasa; 33 4

“(O cloud!) the cataka bird, though scorched by the terribly hot rays of the sun in
summer, passed the long days with great difficulty calling you to mind, and now when
happily you are in the range of his sight, if you are pleased to favour him with a shower
of rain whom are we to blame?”

ATl aga; aRioN e -

Wl 7} T q el ST =)

ey fremg e REfe-

freared wafa feafy s Femfiamg |

- Santavilasa; 11

“There are many beautiful birds in this world; but of them all I am greatly attached to
the cataka; for it is through his devotion, that, by being reminded of the cloud, his
friend, the indescribable Brahman which goes by the name of Krsna finds its way into
my mind.”

S AR g A T e

e Hdrafs T 1)

- NitiSataka; 80 Bharhari



* (O cloud) you are the only support for the Cataka bird, who is not aware of that !
Then why best cloud you except our pitiful begging?”

1 g AEaEEEE B ! gl sEai

Inslier e fg Wi T wasfr AargEm: |

g gfefrdafa agul wita sfag gar

4 4 ovafy o o g @ R =

- Nitisataka; 82 Bharthari

“ O friend Cataka, please carefully listen to me for a moment, there are lots of clouds
in the sky but they are not similar. Some wet the earth by showers, some roar
unnecessarily. (so) do not beg pitifully in front of every (cloud) that you see.”

disg qumgidE frgenfa T |

IRfrFded: wgfa sfa af: 1

- KumS; 6.27

“(Mahadeva says) “ As a thirsty cataka begs the cloud for drops of water, like that the
gods who are troubled by the demons want a son born of me.”

AeIaEeTaHEl TaduEdnE At |

T A Freffoangrd wweeH i amaisfy i

- Raghu 5.17

“Then I, having no other work (expect this one) shall try to get from other (sources),
the money for (the fees to be paid to) the teacher; even the cataka the rain-bird craves
not rain from emptied clouds.”

Ffearitar el syHd @ A

NARYA & WAl Hal weqy |

fr-vesy wiewnfy 5o afvavaas:

wogh e yifay warifardfeda 1

- MeghaD (Uttaramegha), 53

“Have you undertaken, O you amiable one, this business of me your friend? I don’t
think this solemn silence of yours is due to a rejection or repudiation (of the proposal).
Being requested you give water to the cataka birds without making any sound. The
performance of desired ends is itself a reply of the noble to the suitors.”

Besides these references, there are many references to the cataka bird in texts
like (Jaina) Padmapurana, TrisastiSalakapurusacarita, Sivanandalaharistotra,
Bhallatasataka, ISanaSivagurudevapaddhati, kularpavatantra, Vidagdhamukhamandana,
Suratotsava, Saduktikampamrta, Mallinathacarita, Bhojaprabandha, Kuvalayanandakarika,
Sivalilamava, Rasaganigadhara and Pavanadita.

There are a number of subhasitas in Sanskrit literature in the form of Anyoktis or
moral sayings. In this typical form of poem, the verse is addressed to a bird or an
animal or any other non-human entity but the message in the verse is meant for the
human being.

Inthe Subhasitaratabhandagara, there are around twenty verses describing and praising
cataka’s habit of accepting only the rain-water. Here are a few examples.

& U9 @ 9l ae q9fd 9aa: |

e ar firad ) a1 gieey 11481
- SurBh §-148



“There is only one bird, full of pride lives in a forest, it, being thirsty, dies or begs
(water) only to Purandara (Indra).”
IEATIHERYY: OTERERT =: |
SIS YRR T AR 11510
-SurBh 5-154
“Due to necessary reasons, cataka holds his life because he does not even begs (for
water) to Sakra (Lord Indra) for the fear of his request being turned down.”

In the text named ‘Kavyasarigraha’ there are sixteen verses on the cataka. They
are divided in two parts- ‘Purva-Catakastaka’ and ‘ Uttaracatakastaka’ . These references
express the (Kavisanketa) poetic convention regarding cataka’s desire to drink the
only rainwater.

C) References to Cataka in the Mrgapaksisastra

The Mr gapaksiSastra of Harhsadeva does not describe the cataka bird in scientific
details. The author believes in the ancient concept that the cataka bird drinks only the
rainwater (24.155). He has described the cataka and stokaka birds separately. The
catakas are black, red or red-black (24.254) and the stokakas are of various colours,
and they have small body, red wings and black organs.

D) Augury and superstitions regarding Cataka
— gl 9 Ww: |
- MarP.15.31
“ One who steals water becomes the cataka (in his next birth).”

A similar belief is reflected in the Garudapurana (34.18) and Manusmrti (12.67).
The Brhatsamhita says (86.27) that in the month of Sravana, one should not think of
good or bad omens in case of the citaka birds.

4) Ornithological information to Citaka

Cataka is called as pied crested cuckoo. It is a crested black and white, beautiful
bird. It has a parastic behaviour. It is chiefly arboreal but occassionally descends to
ground and hops about in search of food, grass hoppers, berries or hairy catterpillars. It
is observed that it is parastic chiefly on babblers of the Turdoides group.

As mentioned ‘The Book of Indian birds (Ali Salim,1996, p.176) cataka is a
rains visitor to us (excluding the part of South India and Srilanka).

Notes
1 99Ra andle: aReEn AusiaT: |
TdfrafeeiE: @i agéias: i
- Kalpadrukosa; 11.146
m:—m%mﬂmﬁﬁn—mm@lmm:@mzmz
efia: i TR 1 Al | R /4/2 TR § 3R W

- S K, Page 440
AR RESIsT : WRes: wWies: & |l ‘
- VaijK 3.32



Some Miscellaneous Birds

Introduction

Besides the birds described so far there are some other birds mentioned in the
Sanskrit literature. Here I have discussed about some birds as the information about
these birds is scanty, comparing that of the birds discussed so far. We find frequent
mention of these birds without further details. These birds are important from
mythological or philosophical point of view. Many of them are referred to in Sanskrit
literature right from the Vedic period till date. .

Below is given the information about some of these birds :

Latiisaka (Shrike) - &29%
Casa (Roller) - 9™
Khaiijana (Wagtail) - @3
Tittira (Partridge) - fiftR
Kapifijala (Partridge) - %fse
Cakora ( Partridge) - SR
Vardhrinasa (Hornbill) - af1q
Tittibha (Lapwing) - fefegw
SarindMyna ) - WG
Kurara (Osprey) - QX
Balaka (Crane / Heron) - ¥91% .
According to MW, ‘tittira’, kapifijala and cakora are species of a partridge;
‘tittira’ means a patridge, kapifijala means the Francoline Partridge and cakora means
the Greek Partridge. In folklore, there are stories about birds that are seen reflected in
the ancient fables. For example, in the Hitopadesathere is a story of a Lapwing (tittibha
or koyasti) who vowed to drink and empty the ocean to find its eggs which were
misplaced by the waves. The Hill Myna was and is still a popular cage bird known for
the astonishing ability of its imitating the human voice. This characteristic is indicated
by its Sanskrit name ‘Purusavaksari’. The quarrelsome nature of a common Mynas is
indicated by the word ‘Kalahapriya’ - one who is fond of quarrel!
The words like ‘tittira’ or ‘tittibha’ are onomatopoetic reflecting the calls of these
birds. An attempt is made here to show various characteristics of the birds.
Latusaka
There are several references to birds in the Sanskrit literature. Many birds can
be traced to 2500 BC. It is often difficult to exactly identify the particular species that
is mentioned in the ancient literature, if and when proper description of the bird is not
available. In such cases, one may allot the ancient name to a particular present day
bird, based on its name, if the name is descriptive of a peculiar habit of the bird. In
other cases, one has to go back from the present name of the bird, analyzing step by
step the derivation of the present name from the earlier versions, strictly in accordance
with the rules of grammar, till one arrives at the root verb in the Sanskrit language.
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This is a tedious process. These processes may not always be possible and a particular
name may remain ambiguous and one has no option but to let it remain so. Rarely, the
task is easy, when the ancient name is retained till the present day.

Some of the synonyms of Latiisaka, found in Marathi, are indicative of its
characteristics- for example the name Khatik the butcher, or ‘Naklya Khatik’ the
butcher who performs mimicry points to the behaviour of the shrike, like that of a
butcher. Another name, which has a special reference to one of the popular ancient
Indian epics, is ‘Gandhari’. The epic is the Mahabharata, Gandhari is the name of the
blind-folded Kaurava Queen. She chose to wear a mask over her eyes, probably to
share the same life as her blind husband Drtarastra. The Southern Grey Shrike (Lanius .
meridionalis) is called Gandhari in Marathi language, a befitting name to this masked
pied bird. The oldest reference to the Shrike in Sanskrit literature is in the Mahabharata
(12.173.29) where it is mentioned as ‘Lattisaka’.

It is interesting to mention here that the Sanskrit name for a club or a staff with a
skull at the top is “Khatvanga’. ‘Latva’ which is the Sanskrit name for the shrike,
probably originated from ‘Khatvanga’. The Sanskrit name for the butcher is ‘Khattika’,
probably a sanskritized form of the Marathi name ‘Khatik’ for the butcher bird, from
it’s habit of impaling and wedging prey on thorns or in the forks. The name ‘Latva’is
mentioned in ancient Sanskrit lexicons, like ‘Kalpadrukos§a’ (verse 167) and
‘Kosakalpataru’ (verse no. 94 Simhadivarga). In these lexicons the shrikes are grouped
with Flycatchers and Bulbuls. '

The shrikes are well known mimics. The Long-tailed Shrike (Lanius schach),
Bay-backed Shrike (L. vittatus ) and Southern Grey Shrike (L. meridionalis ) which
are commonly found in Maharashtra, are all mimics of bird calls. The Sanskrit name
for the shrikes Latva’ (a small bird) or Latusaka’ are possibly derived from the root
verb Tat’ or ‘raf’, which means ‘to talk like a child, to prattle or to cry’. Shrikes are
known for their harsh chuckles and mimicry. ‘Latvaka’ has probably two constituents
namely ‘rat’ - to shout or to yell and ‘vac’ - to speak. This explanation may not be in
accordance with classical Sanskrit grammar, but such words are accepted as sanskritized
versions. Accoring to another derivation of ‘Latiisaka’ is formed from the word ‘Iat’
meaning to yell and ‘usas’ meaning morning and evening light. Thus the bird that is
vocal and hunts from daybreak till late evening is the ‘Latusaka’ or the shrike. (Dave
K.N., reprint 2005, p. 57).

There are numerous references to the shrike in the ancient Indian medicine i.e.
Ayurveda, in connection with preparation of drugs (‘Carakasamhits’, Sttrasthana
27.49), (‘SuSrutasarihita’ Sutrasthana 46.67). The minute observation of ancient Indians
is to be appreciated here, since they have classified shrikes in the class of pecking
birds (‘Pratuda’). The Sanskrit texts describe the “Pratuda’ class as birds that hit, beat
or pierce the prey with their beaks prior to eating! Modern ornithology has also confirmed
this habit of shrikes. Shrikes are also mentioned in a medieval text ¢ Vasantarajasakuna’
(8.49) which is devoted to augury. Here the shrike is called ‘Ladva’. The text mentions
a belief that if the shrike is seen or heard in front of a person, the omen grants him his
wish.



Casa

1) Oldest reference to cisa

T w | qa aﬁm ﬁﬁ»ﬁﬁﬂ! |
m EINES I T e ﬁmam [
-RV10.97.13; V S 12.87
“Fly, Spirit of Disease, begone, with the blue jay and Kingfisher.
Fly, with the winds impetuous speed, vanish together with the storm.
St = —— |

-VS2423, MS 2.14,4
“Let the Casa birds be offered for the Agni and Soma.”
b e ——
- VS 25.7
“Let the Casa deities be satisfied by the offering of the Pitta.”

L2

2) Synonyms to césa
°m: feaifefa: | ——
-AK2.5.16

“Casa and Kikidivi are the two names for Nilakantha bird.”
(Kikidivi, Kikidivi, Kikidiva, Kikidivi, Kikidiva, Kiki, Diva are the other variations).

am feafefa: |
- AbhC. 4.395

The word Casa is explained in the Ramasrami commentary on AK in the
following manner: “Casa (is called so, far) it is eaten by Syena. The word is derived
from the root V cas ‘to eat’. The word kikidivi appears to have been derived from the
rootV div ‘to gamble’ (?). The explanation or the so called etymology given here is not
convincing; however is the word might have same connectlon with the sound ‘kiki’

that the bird makes.'

ferfendifer: wamigEvam Tofaem: |

HfUrvSfreart faeie: Qiges: |

- VaijK. 29

Svarnaciida (FUigE) = One having golden crest.
Rajavihafigama (USIfe<aRT) = ‘Shining’, i.e. ‘bright coloured’ i.e. ‘a blue jay’.
Manikantha (AfiTv3) = a blue jay.
Citravaja (f99a151) = one who is decorated with variegated feathers.
Visoka (f4¥0%) = one who removes sorrow. (i.e. one whose sight is auspicious.)

Purpakiitaka (qoi%e®) = The meaning of this word is not clear. Probably it means a
bird with ‘a full head’, ‘Kiita’ means head, summit, the bone of the forehead with its
projections or prominences etc. The bird-Blue Jay is described as one havmg a rather
biggish head. Thus the synonym ‘Piirnakitaka’ probably describes the physical
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appearence of the Casa bird.

The KalK (11.152, 153) gives the following words:
Nandivardhana (Af=<@¥) = one who is promoting happiness.
Svastika (Tf&®) = one who is auspicious, holy.

Aparajita (SIRIT) = one who is not defeat.

Mahayogin (FREIfF) =great yogi

Nilanga (Fi&7<31) = one who is blue.

Punyadar§ana (gﬂﬂﬂh:) = one whose sighting is holy.

et ferant ToTeel fefedifa: feadifa:i
AATERITEE TG A6 A et
- Ko$K; Simhadivarga 85

Divi (féf) = ‘heaven-dwelling’.(?)
Kiki (fFa) = one who eats by tearing into pieces or one who gives out calls ‘Kiki’- an
onomatopoetic word.
Rajapaksi (TS19&f) = A shining bird.
Kikidivi (fof®fEfd) = explained earlier.

Pataiijali’s Mahabhasya (4.2.45), there is a reference to casa or nilakantha
bird. On the basis of this reference Agnihotri (Agnihotri, 1963, p.307) thinks that the
word ‘kiki’ means the cocoa tree. The Blue Jay nests in a natural tree hollow or barbet
or woodpecker hole. Thus the bird may reside in a Narika or the cocoa tree which has
given it the name ‘Kikidivi’. ‘Divi’ perhaps means a heaven-dwelling one referring
to the nest of this bird on the heighted trees. But this explanation is farfetched, for the
habitat where these birds nest have different geographical distribution, where it is
exceptional to find its nests in palm-like trees.

3) References to ciisa in Sanskrit poetry
In the Mahabharata (9.44.71), casavaktra was said to be an attendent of Lord
Skanda.
—amvgfeafy Tl — |
-HC, l{‘éhavisa I
“ In the darkness that is as (bluish) black as the colour of the wings of the Indian
roller.”

Casa is believed to be associated with Visnu. In Andhra pradesh, on the
‘Dasahara’ day, the bird (Pala Pittai-in Telugu) is worshipped for its being auspicious.
I have not come across any evidence contributing this cultural tradition in Sanskrit
literature. This statement is based in a personal communication with Prof. P.G. Lalye.

4) References showing augury regarding cisa

- AgniP. 231.21

“If the blue jay comes out of the house and makes the sound remaining infront, it
indicates humiliation for the king and (making sound) on the left (indicates) quarrel
and gaining food.”
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The text ¢ Vasantarajasakuna’ contains a chapter (chapter No. 9) describing
various auguries caused by the sight of the casa bird. The casa bird is said to give bliss
9.1
5) References to casa in MrgapaksiSistra

The author Harhsadeva describes two types of cdsa birds:
ﬁﬁﬂfﬁhﬁﬂ“ﬁﬂﬂﬁ'aﬂﬂ;Iﬁﬁﬁﬁkﬂ:H
-31.531

“ Casa birds are known as completely blue in colour. *
They give out calls like ‘kren, kren’ (31.533)
¢ Kikidivi ‘ birds are:
e gafawid seefy freva: |
fpfregaaraara Hoavifasfiar o
-31.531

“They are slightly white on (their) head, specially on breast and are adorned with blue
body.”
6) Ornithological Information of

In India, European Roller. Roller or Blue Jay and Broadbilled Roller are seen.
The European Roller is a brightly coloured blue and brownish bird with large head and
stout bill. The Roller or Blue Jay is a strikingly blue bird, with the big head, the heavy
black bill, the rufous-brown breast, pale blue abdomen and under tail.

The Broad-billed Roller is dark greenish brown and purple blue black roller
with backish head and large the pale blue round patch on wing conspicuous in flight.

Khajana

1) Introduction

A bird Khaiijana was used in describing the beauty of ladies. The BrahmaVP.( 4.197,
.S‘rﬂngajanmakbagda), says: “(Radhika-spiritual consort of Srikrsna) is said to be having
a sweet voice like that of a Khafijana bird.” (According to MW ‘gaiij’ cl.I P means to
give out a particular sound. In case of a bird Khafijana it may be a sweet chirping). The
Raghavapandaviya (2.14) says that a Khafijana bird could not surpass the beauty of the
lovely eyes of Sita or Draupadi.

A bird ‘khaiijarita’ is a black white coloured bird. The root in ‘@I is V
‘Khaiij’ ‘to limp’. It is a kind of Vataroga (a disease caused by imbalance of Vata).
Khaiija suggests of ‘Gativaikalya’- the defect. It is not clearly understood why this
bird is used in the simile describing the graceful walking of beautiful women.

2) Synonyms of khaiijana V

The Amarakos$a (2.5.15), KoSakalpataru (4640) and the Abhidhanacintimani
(4.394) give the word ‘Khaiijarita’-meaning a wagtail. The Kalpadrukosa (11.150)
gives ‘ Kanatina ‘ (%) and ‘Kanatira’ (F9R) which mean ‘a wagtail’. This
particular word cannot be explained. But there is a word ‘Karnetirtira® (Soffefer)
which means ‘whispering into the ear’. That may refer to the ‘pink’ or ‘pink pink’
calls of a Forest wagtail.
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Another word is ‘TriSankuka’ (F¥%&%®) which denotes the posture in which
King ‘TriSanku’ stood in the heaven, on his being hurdled down head-foremost by the
Gods and was arrested in his course and remained suspended in the sky. The bird-
wagtail has a peculiar habit to “ run about in short spurts with brisk mincing steps,
picking up tiny insects, occasionally springing into the air to capture a fleeing midge.
Flies in undulating curves-a few quick wing flaps followed by a pause - - -’’. (Ali
Salim,1996, p.292). Similar observation in ancient times might have been the cause
behind the synonym ‘Tri§ankukah’.

Another synonym in the Kalpadrukosais ‘Sikhadr§ya’ (RrR@G¥3). It is probably
a wrong formation of a compound; in the sense of ‘adrsyasikha’ - the one whose crest
is not seen. The yellow headed wagtail is said to have a crown in winter and not in the
other season. This might have given the name ‘Sikhadr§ya’ where it is indicated that -
the crest of the bird has disappeared.

The Vaijayantikosa describes the Khafijana as ‘caficala’ (¥&%) which means
unsteady, quivering etc. and has having Krsnavaksas (%7a%) - the black breast.

3) Superstition regarding khaiijana
GH: TOISEU! HFSEG UHiea: 3ol
- MarP, Chapter 15
“ One who steals bran or husks of grain becomés a wagtail (in his next birth) and one
who steals wood (becomes) a termite.”

4) References to khaiijana regarding angliry

The Brhatsarhhita, devotes a full chapter describing the consequences of
seeing the wagtail. It is described in the following manner:

YRS HATHS: FUFTS TEHRH 75: |
ST HYul: FeIran 1|
» -BrS.45.2
“A Khaiijana bird is large in size. It has a long neck, a black throat, it is known as *
Bhadra * and it brings good luck. The Khaiijana bird which is black from its face up 1o
its throat fulfills our wishes.”

Fol RS fawera: 9 Raghs: |

drat i 3T FSwE: e g 130
“If a wagtail bird has a black spot on its throat, has a white spot between the forehead
and the ear it causes bad luck. A yellow coloured wagtml is also called as ‘gopita’ and
is seen as troublesome.”

In all there are 16 verses in which various consequences of the sight of the
wagtail have been described.

In the text namely Vasantardjasakuna, there is a chapter (Chapter 10th ) on the
auguries about the Khaiijana bird. In 10.5 the author describes four types of the Khatfijana
bird -

1) Samantabhadra (49=1%%) 2) Prabhadra (3%7%)

3) Anubhadra (31¥%) 4) Ambarabhadra (37aR9%)

There are physical descriptions of the wagtails having black and white colours.
It seems that mainly a pied variety is mentioned.
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5) References to khaiijana in the Mrgapaksisastra
The author Harhsadeva has described two types as ‘Khafijarita’ :
FwrEEn At fegsE: 1|
- Sreni 35.635

“(The birds) have black body and long tail. The other variety of ‘Khaiijana’ has a

bluish colour.”

6) Ornithological references to khafijana

The types of a wagtail that are seen India are: (Ali salim, 1996, pp. 291-294).

1)  Forest Wagtail = The olive brown bird with pale supercilium and eye-ring. It
has blackish brown wings with large yellow spots or patches forming two
prominent bands. The tail is dark brown white edged the colour is white with
yellow wash below.

2)  Yellow Wagtail = It is a slim, lively, long-tailed bird mainly yellowish or olive
- green above constantly wags its tail up and down.

3)  Yellow headed Wagtail = In summer the male has a bright yellow head. In
winter the male and the female have a crown and back grey, under parts yellowish
white.

4)  Grey Wagtail = A sprightly, slim long tailed bird chiefly grey and yellow.

5)  White Wagtail = In winter plumage the black bib is much reduced, the chin and
throat being white like the under part.

6) Large Pied Wagtail = A large wagtail of black and white plumage, with a
prominent white eyebrow.

Tittira

1) Oldest references to tittira
In the Vaidika ko$a, the word Tittira is explained as faouE fafia: fefa: |
fafgar fafe.
— afe; @‘ﬁli'i‘-‘[ —n
-VS. 24.20
aufe: ﬁ@'(;T-[ —
-MS. 3.14.1

In the mantra from both of these sarhhitas of the Yajurveda, the bird partridge is to the
rainy season.

A similar reference is also found in the Satapathbrahmana (— ssf=RaR/Affy
— Il 135.1.13). T
In the Nirukta the word is explained as

fafaft: awone 1 foemmfas sfa o |
“The word tittiri is (derived from (the root V Tr meaning) to float (on the surface of
water). Altematlvely, (it is so called, for) it has spots (on its body) of the size of
sesame.”
The synonyms of tittira are kapiiijala, vartaka and lava that are rather con-
fusing, as they can be translated as quails or francolins.
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2) Superstitious references to tittira

— e =SRfaean g fafaRemaregar |

- MarP. 15.24 -
“One who steals the asava (decoction or liquor) becomes a partridge in his next birth”.
31 qEIf IRa @l o1 A ar =g |
& 3 Afmefy dad 9 g 0
- GarudP. , 34.25

“One who steals belongings of others big or small, obtains the birth as a partridge,
there is no doubt about that).”

3) References to the tittira in the Mrgapaksisastra
The author Harmhsadeva describes the tittira as,

frad gaarT 3 3 43 Waavist: |
TH: FOTR g faame=sayfiar: 1

- Sreni 36.682

“(The tittira birds are those who) have extremely pleasing voice, who have the white
neck, who are of red, black or smoky colour and who are adorned with large feathers.”

Kapiwjala

1) Oldest reference to kapiiijala bird -
Fgar FREEAER — |
-VS24.20
“(The priest) immolates kapiiijala birds for the sake of the season- Vasanta”.
A similar reference is found in the MS (3.14.1).

—— ol g —— 1l
-VS2438,TS5.5,16,1
“The kapifijala bird is meant for the Vasus”.
— H IR SRl ¥ HEelsTaq —
- Kathakasarhhita 12.10
“The head (of Vi§variipa which) was (used for) drinking the Soma juice became a
kapiiijala bird”.
2) Etymological reference to kapiiijala
Hfwre: HfU: 39 Sivh: | #3399 | Soq ree: @1 | S = faeafa ofy an
' - Nirukta, Chapt 3, part 18
= HFS: = & + 9o,
SS: = vl old
A dust coloured bird like that of a monkey.
9S: = 94 to run
% f9e: = %: = 39q_ = little bit
f49e: = fie: = yellowish, auburn coloured.
The colour of this bird is yellowish.
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% = WHAHIEY = One which has nice shape
fage: = fyzafa = to utter
This bird makes sweet sound and the KauSikasiitra (§akuna$§anti 46.53-54) also

mentions it.

3) References showing augury in case of kapifijala
T Sfiye: Jeww favrfiaa: 1)
- AgniP. 231.24
“While going out if a kapiiijala bird is seen on your right and left sides, it is very a good

”

omen.

4) Synonyms of Kapiiijala (a partridge)

fafafeg @@ 1| —-

- AbhC. 4.407

The tittira is (known as) the kharakona.
The commentary on the AbhC. says,

weaf fafal gt - n (3om-611) 1
“One which floats on water is Tittira. '

T Uit TR @I ;1R
“‘Khara’ means harsh, sharp, and ‘Kun’ is to sound. One who gives out sharp calls is
Kharakona. (This is the bird - Francolin ).

@ Iy Sfiwe: |

it afem: wEdes aalsers: |

- Ko$K; Sithhadivarga 98

“Citrapaksa (9% = One who has variegated wings.
Kapifijala (#f®) = One who is white is called as FRFe:
Vartira (A1) = It is said to be a kind of quail.
Sacitra (§f9) = One who is colourful.
Vartaka (5d%) = A kind of quail.
Alpaka (37e9%) = One who is small.

(Frageigegea) @Ry fafm: | —-
| -PNM. 3.239
“Tittira is known as Kharakona and it dies by seeing the poison.”
Amarakosa (2.5.35) mentions only one word Fdeh: (vartaka) for the partridge.

5) Mythological references to kapiiijala

There is a story about the origin of this bird in the Devibhagvatamahapurana
(6.2.1-53). ‘Once Tvasta created Tri§iras (one having three heads) to kill Indra. Tri$iras
recited the Vedas with one head, drunk wine with the second head and looked wickedly
at the world with the third head. Indra became envious of him and he fell him down by
his weapon (Vajrayudha ). By the orders from Indra a person called Taksaka cut off
the three heads of TriSiras with his axe. The three heads fell down and three types of
birds were emerged from them. From the head that recited the Vedas, came the bird
kapiiijalas; from the head that drank the wine, came the birds kalapingalas and from
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the head that looked at the world wickedly came the birds tittiris.

The Taittiriya Sarihita of the Yajurveda has a story regarding Tittira birds.
Tittira birds are the partridges.

The knowledge discarded by the sage Yajii “avalkya was accepted by some of
the Brahmins, in form of the tittira birds. This knowledge came to known as the
Krsnayajurveda (i.e., the Taittirlya Samhita).

Cakora

1) References to cakora in poetry showing their beauty

The Kalikapurapa says that eyes of Lord $iva are like the Cakora (Siva-Gauri
Vivahavarnana, verse 35).

The Raghuvarhsa describes the queen Indumati (6.59) as Cakorﬁsi‘ (THR)
(= one who has eyes like the Cakora) and * Mattacakoranetrd ¢ (SEHIATT) (= one who
has eyes like that of the intoxicated Cakora) (Raghu. 7.25).

The Vikramarnkadevacarita says (11.34) that ° the cakora birds have eaten the
red moonlight of rising moon, and because of that their eyes have become red.”

2) Synonyms for cakora
SRR Ioag-ahR-fargE:
- AbhiC., 4.405
These synonyms are explained as,

ST B s = saetEEE 1R
“One who adores the moonlight”.

TS IYTE IHAg; R

“One whose eyes are unstable”.
(301 - ¥33) T N3N
“One who is satiated or contended by the moonlight is cakora”.
fad geafa fawgas:, ¥l
“One who indicates the poison (mixed in food).”
The Paramanandiyanamamala (3.237) says that cakora utters pleasant word
(mafijusabda) and the Kosakalpataru (Sithhadivarga 93) adds one more synonyms as

‘tamraksya’ - one who has red eyes. (It was believed that the eyes of the cakora turn red
when they look on poisoned food).

3) References to cakora in the Mrgapaksisastra

The author Harhsadeva has described black and blue and spotted Cakora bird
and a Brhat-cakora bird-which are mainly white. (Sreni 24.131-142). According to the
Sanskrit dictionary of M. Monier Williams ‘cakora’ is a greek Partridge.

Vardhrinasa
1) References to vardhrinasa

The Valmiki Ramayapa (5.9.13) mentions that Haniiman saw the flesh of
vardhrinasa bird in the palace of Ravana. In the footnotes on chapter 11 from
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Sundarakanda a verse is referred to as,
FuTfie) YR vaaue faem : |
- g anffore: A{ivE ;N
- Visnudharmottarapurana
“The bird who has black neck, red head and white wings, is called as vardhrinasa”.
(Valmiki/Satavalekar, 1967,6.11.16a, p. 96).
aefiraer wige gRagieerafiat | —-
- AgniP.117. 49
- “(By) offering the flesh of the Vardhrinasa bird the ancestors (Pitar) are satisfied for
twelve years”.
Tn the Pratimanataka, Ravana says that the flesh of vardhrinasa is good for
men.

2) Ornithological references to vardhrinasa

In India common Grey Hornbill, Malabar Grey Hornbill, Rufous necked
Hombill, Wreathed Hombill, Indian Pied Hornbill, Malabar Pied Hornbill and Great
Pied Hornbill are observed.

Tittibha

1) References to Tittibha

The Sanskrit name ° tittibha ° is an onomatopoetic word which describes the
perfect calls of the lapwing. In the Valmiki Ramayapa (II1.75.12a), we come across
references to the deep jungles which are full of calls of the lapwings. In the Mahabharata
(12.115. 4a), it is advised that the good person should straightaway neglect the person
who always grumbles like the lapwing.

2) References to tiftibha in the Mrgapaksisdstra

The author Harhsadeva has described the  Koyasti ° birds (36.693) as having
black, white and red colours. It is probably the red-wattled lapwing.
3) Ornithological references to tittibha

There are Yellow-wattled Lapwings and Red-Wattled Lapwing that can be
commonly seen.

Sarika

The sarika or the myna bird is found innumerable times in Sanskrit literature
mainly as a favourite cage bird,

In the Valmiki Ramayapa (V. 13.13a) (Y9 So@a 90T RRAGq@REH 1) a
sarika which has kept in the cage is referred to. Elsewhere it is said that the sarika birds
which are kept in houses were making noise as ci-ci-ku-ci-ci. (V R VI. 35. 32b (Wi
avayg oo : 1 Valmiki Ramayana VI. 35. 32b).

In the Meghaduta, sarika is said to be speaking sweet words. (FE{E=-i HiRahi
qo®gl — 1190 |l - Uttara-megha)

It was believed that one who insults his parents becomes sarika bird in the next
birth. (MarkP.15.3). In the Valmiki Ramayana the concept of augury is seen regarding
sarika. It is said that on the chariot of Ravana hundreds of mynas sat and they made
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harsh noise which augured his ill-fortune. (VR 6.94.12)
The Mrgapaksi$astra text describes the sarika (29.410) as having yellow, blue

and red colours.
The sarika is said to augur about the possibility of quarrels with a thief, with a

friend, with wife or with father (Vasantatijaﬁikuna 8.17).
According to the omithological information we can observe Common Myna,

Southern Myna, Bank Myna and Brahminy Myna.

Kurare

1) Synonyms for Kurari / Kurara

A g & &0 |
wefEafEst quit— |

- AbhiC,, 4.343
It is explained as,
forafer At 1112
‘Misa’ means to wink and ‘Mi§’ (F¥]) means to sound or to be angry. ff® One who
gives out calls is et

Ffa TeErd & —— HR1l
“One who gives out calls like ‘Kura’ is ‘Kurari’.

L T TEY]
“One who injures, breaks is ‘Ruja’”.

HAGHITN AN HC I

- AbhiC. 4.401

I FHITGSH : 11201

“One who gives out loud calls is Utkrosa .
' TR, AR SRR 1R

“One who destroys fishes is ¢ Matsyana$ana ‘”

T W “lzgﬂ—«' =70 (3 R - 3kR)”
“One who utters a sound is * Kurara *’

T g I I!ﬁ'f a1 031

“One who gives out the calls Kura is Kurara”.

2) Philosophical reference to Kurara

The Valmiki Ramayana (V1.39.11a) talks about a Jjungle that was full of calls
of ospreys. In the Mahabharata (12.475* 3pr.) and in the Bhagavatamahapurana (9.11.2),
there is an philosophical reference to the osprey. The ‘osprey’ is given the status of the
teacher. There is a story of the bird that was chased by other birds because it was
carrying a piece of meat in its beak. It tried to lot to avoid the attacks by other birds but
when it threw away the meat it became carefree. This is how a man is entangled in the
feelings of happiness or unhappiness but when he becomes neutral towards such feelings,
he immediately feels a joy of freedom and becomes contemplated.
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3) References to kurara describing its sorrowful cry
The Valmiki Ramayana describes the lamenting of Sita as it was like the calls

of a kurara. 7
o Wi g R |
faomTesy el shierht T4 20 1l
-VR VI 32.3a

“_ . - by means of these distinguishing marks, the aforesaid Sita felt sore distressed
and, crying like a female osprey began to reproach Kaikeyi for this (as follows) - -’
i e fert @ o1 IR fagremT
T e e A1 9 ehacraear |
- VRIIL 63. ¢
“Being dragged by ogres after surrounding her, bereft of me, in the lonely forest that
lady of large and lovely eyes must have surely uttered a loud cry like a female osprey,
afflicted as she was.”
In the Mahabharata (5.172. 23a . 7. App. 8. 128 pr.) it is said that Amba cried
like a Kurari.
In the Raghuvamsa (14.68) as well as in the Vikramorva$iya (I), there are
references to the osprey highlighting its outcry.
4) Ornithological reference to Kurara
Osprey is silent in winter and gives out musical whistle in breeding period. It
is a fish-eating hawk and usually nests close to water.

Balika

1) References to balaka in Sanskrit poetry

We find the references to the balaka or Cranes particularly when there are
beautiful, picturesque descriptions of nature.

HT AR YR TR |
fagvewariy: gaor FarR il

- VR 3. 33.10a

“Having taken his seat in that chariot, which could go whereever one liked, the ten- .
headed Ravana, the suzerain ruler of ogres, cast his splendour like a cloud in the sky
encircled with lightening and accompanied by a flock of cranes.”
Aenfir aREwawd wefear Wi Jomnare: |
YA FEds S He S
-VR 4.27.21
“ Flying with speed in a flock with a longing to meet the cloud (their beloved), the
highly rejoiced row of cranes looks like a long garland of excellent lotuses shaken by
the wind and adorning the charming sky.”
In the Mahabharata there is a story of a crane or a heron named Nadijangha
(3.191-10). The conch of Lord Krsna was described as white as the colour of a crane -

(SFTHAUT TEE: WS WRad | MBh.7.75.31¢).
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The Manusmrti prescribes (7.106) that the King should (shrewdly) think like
the crane.
2) References to balidka in mythology
In the Bhagvatamahapurana (10.26.8) there is a reference to the demon who
came in the form of a crane. The Markandeyapurana (9.9.) contains a story of sage
Vi$vamitra who was cursed to become a heron or a crane because he troubled the
people who performed sacrifices.

3) Reference to baldka showing superstition

— ORI WYy SO 9uEEa )
-MarP. 15.22

“One who steals milk is born as a crane (in his next birth).”
4) Ornithological information of balaka

There are Little Egrets, Cattle Egrets that are white birds and the descriptions
in Sanskrit literature about the whiteness of balaka birds can be applied to these birds.

NOTES
1 O e AR 9T el

‘Casa’ meaning eating aggressively.
fraifa ga deafa fefefefa: “sfafsfa - 1
(39T - wog) Il §far &t Furee | 2 R
T | feefwdiferfy 101
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Concluding Remarks

We have taken a brief survey of variety of aspects of the bird references in
Sanskrit literature. It presents a broad perspective and tells about a richness of the
Sanskrit language as a major source of Indian tradition and culture. The span right
from the Vedas till the medieval period (17* -18%® C) includes nearly 2000 texts. One
should be aware that we do not have any Sanskrit text that can be termed as an
ornithological text in the modern sense. It is certainly important that we do find
informative references to birds. This information is scattered. It is but natural that the
period when these texts were written did not have the scientific discipline of ornithology.
Therefore the point of view was different. Still we can try to identify the references to
birds according to their information that is now available. This attempt will give us a
true picture of wild life in ancient times. Such references need to be compiled and
documented.

A sort of personified approach is seen in a book titled ‘Mrgapaksi$astra’ written
Hamhsadeva (probably 13" C), translated by Shri. Maruti Chitampalli and Pt.
NarasirhhaSastri Bhatkhande. The text contains an information that cannot be called
purely scientific. Psychological aspects are imposed on birds. The very approach towards
avian life is different. But it is a rare text written on birds and animals and that is
important.

K.N. Dave has done a voluminous work for years compiling the data that
resulted in his book ‘Birds in Sanskrit Literature’. This book gives us a comprehensive
picture of references to birds in ancient times. Unfortunately he however takes the
synonyms of the birds to be different types or species. Ayurveda has its own method
of classifying birds based on their behavioural observation of cating habits and their
way of hunting. It would therefore be a conceptual blunder to assume that in ancient
India the classification of birds can be explained flawlessly on the basis of modern
ornithological knowledge. Dave has a preconceived notion while interpreting the
synonyms. We cannot make such an indentification on definitive level.

We cannot superimpose modern concepts like ornithology, environmental
awareness, restoration and conservation of nature. Scientific classifications based on
series of direct observations and field work on ancient Indian Sanskrit texts. Our
approach should be open to understand the contemporary importance of each text. We
should think neutrally about the glimpses of correct information that are reflected in
the garb of metaphors, allegories, poetic ideas. Then only we shall be able to see the
enchanting observations made by our curious ancestors. Though we cannot indentify
the species of the birds definitively, we feel awe and respect for Sanskrit poets and
writers for their attempts to understand, to respect nature and to express and to preserve
it in words. It is also a unique feature that has enabled conservation of natural wealth
in the most informal way. It is important to note that some of the birds that are mentioned
in the Rgveda can be seen even now. There are hardly any examples of extinction of
birds that are found through the medium of available Sanskrit literature. We can highlight
these points throngh such study,

It is interesting and useful to know how our ancestors thought of nature and of
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bird life in particular. It is an attempt to study ancient Indian texts from the ethno-
ornithological perspective. Some of the important observations, routes of migration,
descriptions of birds are explored from such a study. Bio-diversity in ancient India can
be shown through the study of ancient literature. Such study can provide innovative
insight and introduce new research areas. We can try to identify the birds and their
descriptions with the aid of existing knowledge. In this thesis, an attempt is made to
study the birds in the Sanskrit literature from the point of view mentioned above.

Human life is necessarily linked with the environment. We have referred to
some of the reflections of birds in Sanskrit literature. The relationship of a human
being to nature is threefold: nature as a teacher, nature as a spiritual force and nature as
a way of life. The basic principle behind this relationship is the respect for every form
of life. When every link functions harmoniously, the balance in nature is maintained.

Birds and animals were used as motifs and symbols to preach the Dharma. We
also find various birds personified in stories which give rise to mythology. We find the
roots of particular belief-systems in myths. It is therefor important to document the
bird and animal myths.

The traditions have tried to conserve nature in a different garb. Our ancestors

have understood that the protection of nature is protection of self. It is now, more than
ever, very important for us to think about the environment and the restoration of the
imbalance caused by our interference and negligence. Culture plays an important role
in this mission. We need to preserve our culture through various means of presentations
and to attract people to a particular philosophy. In this connection the words of His
Holiness the Dalai Lama may be found relevent:
“ If peace does not become a reality in the world and if the destruction of the
environment continues as it does today, there is no doubt that future generations will
inherit a dead world. We are the generation with the awareness of a great danger. We
are the ones with the responsibility and the ability to take steps to concrete action
before it is too late.” (‘Religion and conservation’; Pub. by World Wide Fund for
pature-India; Delhi, 1* paperback edition, 1999. p.38).
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